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Barnaby Brown — taking a new 

look at the old music of the 

MacCrimmons. PAGE 6. 

  

Greg Wilson — news from the National 

Schools Piping Project. 

CENTRE SUPPLEMENT 

WHEN PIPES WON THE DAY ON WALL STREET 

IRISH New Yorker Brian Meagher won a round of applause at the New York       
Stock Exchange when he piped for the the first listing there of ScottishPower Dr Angus MacDonald — 

Corporation stock on 8 September 1997. Brian Meagher, instructor to the New 

York City Fire Department Pipe Band, has been revisiting Scotland to prepare 

his repertoire for the 1999 competitions Tole PAGE 14. 

explorations on a fiddle. PAGE 16 
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Sheriff Sandy” Macpherson 

ITH the death of Sheriff 

Alexander Macpherson 

on 11 March, The Piping Centre 

lost a loyal friend. 

From March 1978, he served as a 

sheriff to Hamilton, one of Scotland’s 

busiest courts, and at the time of his 

death was an elected member of the 

council of the Sheriffs’ Association. 

Beyond his professional life, he 

expressed a love and deep knowledge 

of Scottish literature, history and arts,   

A loyal friend to the Centre 
making a particularly valued contri- 

bution to piping. 

He was a widely liked and respect- 

ed piping judge, and was actively 

involved over many years with the 

Royal Scottish Pipers’ Society and the 

Glasgow Highland Club. 

“Sheriff Sandy” was also always 

keenly interested in and warmly sup- 

portive of the Centre throughout its 

formative and early years. 

He will be much missed by his 

many friends in the piping world.     

MAY 

22 Sat. European Pipe Band Championships 

(all grades & D/M). Ayr. 

24 Mon. Bands (grades 2, 3, 4 & D/M) com- 

petition. Richmond, Yorkshire. 

2 Wed. BBC Music Live — Young Pipers 

recital. 7.30 p,.m. The Piping Centre audi- 

torium. Free admission. 

29Sat. Bands (grades 1, 2, 3, 4, novice, 

junior & D/M) competition. Bathgate. 

Sat. Bands (grades 1, 2, 3, 4 & D/M) com- 

petition. Eniskillen. 

Sat. Bands. Blackford Highland Games. 

30Sun. Atholl Gathering. 

JUNE 

2&4 Wed & Fri Harris Mod. 

5 Sat. Highland Games: bands (all grades & 

D/M). Shotts. 

Sat. Bands (grades 3, 4 & D/M). Wirral. 

Sat. Strathmiglo Highland Games. 

Sat. Bands (grades 1, 2, 3, 4 & D/M). 

Ahoghill, Northern Ireland. 

6 Sun. Bands (grades 1, 2, 3, 4 & D/M). 

Turriff. 

Sun. Bands (grades 2, 3, 4 & D/M). 

Colchester. 

Sun. Bands (grades 1, 2, 3, 4, novice, 

junior & D/M) competition. Markinch. 

Sun. Bands (grades 2, 3, 4 & D/M). 

Girvan. 

Sun. Bands. Carrick Lowland Gathering. 

7 Sun. Bands. Gourock Games. 

11-12 Fri-Sat. Perthshire & Angus Mod. 

12Sat. Bands (all grades & D/M). Bearsden & 

Milngavie Highland Games. 

Sat. Bands (grades 1, 2, 3, 4 & D/M). 

Cookstown, Northern Ireland. 

Sat. Edinburgh Miners’ Gala bands 

(grades open 3 & 4). Edinburgh. 

Sat. Aberlour & Blairmore Gathering. 

13Sun. Bands (grades 2, 3, 4, novice, junior 

& D/M). Ardrossan. 

Sat. Bands (grades 2, 3, 4 & D/M). 

Banbury. 

Sat. Forfar Highland Games. 

19 Sat. Scottish Pipe Band Championships 

(grades 1, 2, 3 (A,B), 4(A,B), novice, juve- 

nile & D/M). Rothesay. 

| Notes 

The Piper’s Diary 
LUNCHTIME PIPING RECITALS 

Most Mondays, Wednesdays, Fridays, 2 July - 13 
August, 1p.m. The Piping Centre Auditorium, 
£3 (£2). Please check with The Piping Centre 
desk (phone 0141 353 0220) for the day’s pro- 

gramme. 

SUNDAY NIGHT CEILIDHS 

Every Sunday, 6p.m. - 11 p.m.. 20 June - 5 
September, The Piping Centre auditorium, £7. 
(Live traditional ceilidh band, dance instruc- 

tion available.) 

PIPE BAND 

The Piping Centre Pipe Band practises every 

Wednesday: new members — drummers as 

well as pipers — are always welcome. 

Sat. Bands (grades 1, 2, 3, 4 & D/M). City 

of Aberdeen Highland Games. 

Sat. Campbeltown & Kintyre Highland 

Games. 

Sat. Bands (grades 2, 3, 4, juvenile & 

D/M). Lesmahagow. 

Sat. Bands (grades 1, 2, 3, 4 & D/M). Old 

Meldrum. 

JULY 

3 Sat. All Ireland Pipe Band Contest (grades 

1, 2, 3, 4 & D/M). Kilkenny. 

Sat. Bands (grades 2, 3, 4 & D/M). 

Thornton. 

Sat. Bands (grades 1, 2, 3, 4 & D/M). 

Annan. 

4 Sun. Bands (grades 2, 3, 4 & D/M). 

Birmingham. 

Sun. Cupar Highland Games. 

5 Mon. - 9 Fri. Piping Summer School at 

The Piping Centre. 

10Sat. Bands (grades 2, 3, 4 & D/M). Corby. 

Sat. Forres Highland Games. 

11Sun. Bands (grades 2, 3, 4, novice, junior 

& D/M). Stirling. 

12 Mon. - 16 Fri. Piping Summer School at 

The Piping Centre. ; 

17Sat. Bands (grades 1, 2, 3, 4 & D/M). 

Balloch. 

Sat. Loch Lomond Highland Games. 

Sat. North Uist Highland Games. 
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Sat. Lochcarron Highland Games. 

Sat. Lewis Highland Games. 

Sat. All England Pipe Band Contest 

(grades 1, 2, 3, 4 & D/M). Ashbourne. 

21Wed. South Uist Highland Games. 

24Sat. Bands (grades 1, 2, 3, 4 & D/M). 

Bangor, Northern Ireland. 

Sat. Bands (grades 1, 2, 3, 4 & D/M). 

Dundonald. 

Sat. Bands (grades 3, 4 & D/M ). 

Dumbarton. 

Sat. Inverness Highland Games. 

Sat. Taynuilt Highland Games. 

Sat. Balquhidder, Lochearnhead & 

Strathyre Highland Games. 

Sat. Southend Highland Games. 

25Sun. Bands (grades 1, 2, 3, 4, novice, 

junior & D/M). Aboyne. 

Sun. St Andrews Highland Games. 

31Sat. Halkirk Highland Games. 

Sat. Lochaber Highland Games. 

Sat. Dufftown Highland Games. 

Sat - Sun 1 August Bands (grades 2, 3 & 

4 ). Callander Highland Games. 

AUGUST 

1 Sun. Montrose Highland Games. 

2 Sun. Mallaig & Morar Highland Games. 

Sun - 4Tue. Solo piping. Skye Highland 

Games. 

2 Mon. - 6 Fri. Piping Summer School at 

The Piping Centre. 

4 Tue. Silver Chanter, Dunvegan Castle, Isle 

of Skye. 

6 Fri. - 8 Sun. Border Gathering, Gretna 

Green. 

6 Fri. Dornoch Highland Gathering. 

7 Sat. Inverkeithing Highland Games. 

Sat. Aboyne Highland Games. 

Sat. Brodick Highland Games, Arran. 

Sat. Glenmorangie Tain Highland 

Gathering. 

Sat. Newtonmore Highland Games.



  

EDITORIAL 

THE HERALD’S ‘Song for Scotland’ 

competition has produced a win- 

ner: William Jackson’s Land of 

Light. 

It was chosen by a panel of three 

judges from 249 entries. The 

judges’ decision was unanimous. 

Said composer and accordionist 

Phil Cunningham, who sat on the 

judging panel: “The hairs on my 

arms stand well proud when I hear 

something this good.” 

William Jackson is a gifted com- 

poser, arranger and performer with 

a thorough appreciation of 

Scotland’s musical traditions. 

His Land of Light commends itself 

as a prospective Scottish anthem 

on a number of counts, over and 

above its being a pleasing tune. 

It is appropriate to have in new   

by Roddy MacLeod, Director of Piping 

William Jackson’s Land of Light a worthy anthem 
Scotland, a new Parliament and a 

new anthem as we go into a new 

millennium. William Jackson’s 

words express more appropriate 

sentiments for this purpose than 

the late Roy Williamson’s rousing 

but somewhat anti-English Flower 

of Scotland. 

By contrast, Land of Light looks 

forward in words that express the 

sorts of things you would want to 

see embodied in any new constitu- 

tion: justice and hope, confidence 

and freedom. There are references 

to Scottish accomplishments, but 

also to what we offer the world. 

The incorporation of a Gaelic line 

into the English version is also 

appropriate. 

The tempo of Land of Light will 

want to be stepped up for some 

purposes — and no doubt will be. 

But it is a simple, haunting and ver- 

satile tune. 

It adapts well to the pipes (leading 

theatre impresario Sir Cameron 

Macintosh has already asked the 

Lothian Pipe Band to play it at his 

Millennium hogmanay party) and 

will suit the full range of Scotland’s 

traditional instruments, as well as 

lending itself to choral, orchestral, 

brass band and other arrange- 

ments. 

Pipers and pipe bands around the 

world will do well to add this tune 

to their repertoire. 

Notes is pleased to publish an 

arrangement of Land of Light for 

the pipes in this issue. (Page 18)     

Bank of Scotland 
backing for 
Schools Project 

£30,000 contribution by the 

Bank of Scotland towards 

The Piping Centre’s National 

Schools Piping Project will help 

to ensure that the project’s 

courses continue to be as acces- 

sible as possible, said the pro- 

ject’s director, Greg Wilson. 

“It is a wonderful affirmation of our 

aims and significantly enhances the 

security of the whole project. 

“Alongside other contributions 

we've received towards the Project, it 

means we can look towards lowering 

student fees for the next two terms.” 

Said Roddy MacLeod, director of 

piping for The Piping Centre: “As well 

as making a real practical difference, 

this donation comes as a considerable 

morale boost in our campaign to do all 

we can to help and encourage piping 

tuition in Scotland’s schools. 

“We are very grateful to the Bank of 

Scotland.” 

http://www.thepipingcentre.co.uk 
HE PIPING Centre now has 

its own Internet website at: 

http://www.thepipingcentre.co. 

uk. 

“It’s set up and running but there 

are still one or two pages we want to 

develop,” said the Centre’s director of 

piping, Roddy MacLeod. “We're also 

keen to develop as many appropriate 

links as we can.” 

Pages are in place for each of the 

Centre’s main activities, and attrac- 

tions, including the conference, 

accommodation, dining and wedding 

facilities that help to support the 

Centre’s core purposes related to pip- 

ing including piping tuition and 

events, the Piping in Schools Project, 

the National Museums of Scotland 

Museum of Piping. 

Each page provides quick e-mail 

links to the appropriate Centre staff. 

“Although one or two pages are still 

under construction and -we_ see 

tremendous scope for taking it further, 

what's there is quite comprehensive,” 

said Roddy MacLeod. 

3 

“Our website has been quite a long 

time coming, but we’re happy with 

what we have as the basis for further 

development — and pleased that it is 

already being accessed by so many 

people from around the world.” 

The development of a website for 

The Piping Centre began as a project 

for research students at Glasgow 

Caledonian University. Lecturer Peter 

Duncan, who was attending evening 

classes at the Centre, suggested it 

could be a good project for two of his 

students: Gillian Fearns and David 

Abbott. 

After Gillian Fearns took up full 

time employment, David Abbott con- 

tinued work on the site, donating his 

time even after beginning employ- 

ment with Delphic Interactive. “He’s 

stuck to the task as a volunteer,” said 

Roddy MacLeod, “and we thank him 

for his loyalty and devotion to the job. 

“He’s really been the architect of the 

site. He’s also given our staff training 

in updating the site and continues to 

be involved.” 

 



  

Finger Feats 

FROM: Geoffrey Walsh 

64 Liberton Drive 

Edinburgh 

THIS NOTE is just to thank you and 

and the pipers who helped me and Les 

etters 
Your letters are very welcome. 

  

Please sign your letters and give a full address. 

Letters are published at the discretion of the 

editor as space permits, and may be abridged.     

Wood last Saturday in making the 

measurements of finger control. 

I have plotted out the results and com- 

pared them with those from science 
and medical students. In each of the 
tests, the mean errors for the pipers 
were smaller. This result is perhaps not 

wholly unexpected as the students will 

in general be expected to have no spe- 

cial dexterity, although they are mostly 

younger than the pipers. 
A few months ago, I went to the 
Birmingham conservatoire and was 

able to test some 25 highly skilled clas- 

sical musicians in the same ways. The 
comparison with the pipers is interest- 
ing. Pipers have clearly smaller errors 

and all these differences are significant 

to the p « 0.01 level. (See table below 

— the nearer the values are to zero, 

the less the error.) 

I hope to speak about these investiga- 

tions at the meeting of the Galpin 
Society due to take place in Edinburgh 
in July. 

(The following chart is derived from 
data provided by Dr Walsh.) 

ME Pipers 
[_] Conservatoire 

musicians Tr 

  

L2D, L1U 

  

L1D, L2U | 

  

R2D, R1U U 

  

R1D, R2U | 
  

R1U, L1D 

    R1D, L1U   
0 20 

Mean Overlap (milliseconds) 

KEY 
R = right; L = left 

1 = index finger; 2 = middle finger 

U = up; D = down 

What is measured is the duration of overlap of 
two finger movements, as on a pipe chanter. 

| Notes 

John Macdonald Style 

FROM: Ewan Masson 

86 Harvey Street East, 

Woodville Park, South Australia. 

I WAS saddened to read Murray Hen- 

derson’s obituary for his friend and 

mentor Donald Bain. Donald had been 

our house guest on many occasions 

when here to conduct workshops and 
adjudicate our annual R. U. Brown 

Piobaireachd Society of South Austra- 

lia gold and silver medal competition. 

We have lost so many teachers of the 
John Macdonald style. Bob Brown’s 
last teaching workshops were in 
Adelaide, soon after Hamish Macken- 

zie, a son of Donald Iain, died. He too 

was an unassuming man, and gave his 

knowledge freely provided the pupil 

listened and practised. 

Murray and Patricia Henderson, John 

D. Burgess and Jimmy MacIntosh have 

also stayed here. Visitors are always 

welcome as long as they bring their 

pipes. 

After founding our society and 25 

years, with 23 as president, I decid- 

ed it was time to hand over to a 

younger person. The current presi- 

dent is Craig Ewan Masson, 23 

Arcowie Road, Dernan Court, S. A. 

5075. He was well taught by 
Hamish Mackenzie, attended the R. 

U. Brown workshops in 1972 and is 

a piping adjudicator. 

Six in Bermuda 

FROM: Tom Aitchison 

Roxdene, Apt C-6 

5 Roxdene Lane, Pitts Bay Road 

Pembroke, Bermuda 

I WAS amazed to read that you had 
five new subscribers from Bermuda 

and am delighted that you have. 

Now you have six! One of them is 

undoubtedly William Ferguson. 

Bill’s one of the most enthusiastic 

pipers I’ve ever known and plays at 

many local important functions as 

well as with the band ... . He has to 
go back quite a number of genera- 

tions to find his original Scottish 
ancestor who emigrated to Cape 

Breton, Nova Scotia. His grand- © 

father came to Bermuda earlier in 

the century to found the Bermuda 

Telephone Company. 

Piper’s books 
donated to 

Centre library 
A COLLECTION of books and 

documents belonging to the late 

(Tom) 

Johnston has been presented to 

Thomas Houston 

The Piping Centre library by his 

sister’s grandson, Ian Thomas 

of Dunbar. 

Tom Johnston was born in 1897 

in Inverarity, Forfarshire, and 

grew up on a small farm at 

Creebridge in Galloway. He 

began piping with a Boys 

Brigade band and joined the 

Territorial Army as a piper. 

At the outbreak of the First 

World War, he was a student in 

Edinburgh. He the 

Seaforth Highlanders, then was 

joined 

selected for a commission and 

the 

Wounded in a sniping duel, he 

posted to Camerons. 

lost the lower part of a leg. 

After the war, he entered the 

textiles industry. In 1938, his 

career took him to Leeds where 

be became chairman and manag- 

ing director of a successful mill. 

As well as working for the wel- 

fare of ex-servicemen, Tom 

Johnston maintained his enthusi- 

asm for piping. He was a driving 

force behind the establishment of 

the City of Leeds Pipe Band and a 

piping judge in Scotland, 

London and South Africa. 

Tom Johnston died in July 

1978. 

The collection donated to The 

Piping Centre includes a first 

edition copy of Angus Mackay’s 

Collection of Ancient Piobaireachd 

or Highland Music, several parts 

of David Glen’s A Collection of 

Ancient Piobaireachd, a copy of a 

paper presented to the Scottish 

Piping Society of London on 7 

March 1952 by Archibald 

Campbell of Kilberry and vari- 

ous other books and documents.      



  

Baa Kinne rae Print your own music with 

Scottish Small Pipes 
Music Publisher 

for Windows or Windows 95/98/NT 
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You don't have to pay the most to get the best! 

    

  

     

From our 7 years’ experience of music printing software 

we are pleased to introduce this new program with the 
unique Jota! Control concept: the program and printer is 

simply a replacement for manuscript paper and pen. 
Keys - A, Bb, C & D 

vi : 4 This general-purpose Music Publishing program is being 

taken up by pipers because it's fast, simple and you see 
Range includes the unique polypenco model, standard your music as it builds up on screen. 

blackwood and full presentation silver sets 

Specially for the needs of the piping community it even 

a ee comes with a library of 67 doublings and grace-notes. 
Emr meee) ear 

; Braeburn Software 
Please write or phone for a catalogue Hwiinen ani IAN £79.95 fully inclusive 

Scott's Place UNIT 5, BRECHIN BUSINESS CENTRE, RE 
SOUTH ESK STREET, BRECHIN DD9 6AG D7 4DP 

ORR RR yi yy, 

Ring or write for details 

Tel: 01750 721854     
  

  

  

Murray Henderson: Four times Glenfiddich Champion 
Specialising in D. Naill Bagpipes & Fine bagpipe Reeds 

HENDERSON REEDMAKERS 
P.O.BOX 3, KIRRIEMUIR, ANGUS, SCOTLAND, U.K. 

With a career spanning 21 years of winning major solo championships, 

I understand your requirements. 

~~” HENDERSON HARMONIC DRONE REED 

Played with prizewinning success: Solo and Grade 1 Bands. 
These reeds have stood the test of competition. 

HENDERSON REEDS = =— 
| Have won Grade 1 Worlds and Top Solo prizes. 

  

NAILL BAGPIPES — a “SOUND?” investment 
| Tel/Fax + 44 (0) 1575 540 430 — E-mail: henderson.reedmakers @ dial.pipex.com 

http://dspace.dial.pipex.com/henderson.reedmakers/           
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Researching the early music of the pipes 
HE 1999 Royal Scottish 

Pipers Society Archie Ken- 

neth Memorial Quaich for 

piobaireachd was won by 

Barnaby Brown of Glasgow. 

He was playing pipes made by 

Peebles pipe maker Julian Goodacre: a 

replica of a set in the National 

Museums of Scotland bagpipes collec- 

tion at The Piping Centre. 

Said Barnaby Brown: “They are very 

slender and deliciously light — they 

don’t weigh your shoulder down in 

the slightest — and they produce a 

gorgeous, sonorous sound.” 

“The original drones’ [of elder 

wood with horn mounts] were reput- 

edly played at the Battle of Waterloo 

and look very similar to the sketch on 

the front of Joseph MacDonald’s 

Compleat Theory of the Scots Highland 

Bagpipe (c.1760), except that the bass 

drone has three joints, not two. 

“The reeds in them are massive. The 

tenor reeds look like bass reeds 

and the bass reeds are propor- 

tionately bigger. 

“The chanter? [of Macassar 

ebony with ivory sole and bulb] 

is thought to have come from 

Mull; perhaps it was a Rankin who 

played it. 

“It’s an important chanter, and I 

would say could be early or mid 18th 

century — beautiful,” he said. 

“The pitch of the chanter is about 

Bb. All of the 18th century chanters 

which I have tried appear to be more 

or less Bb. Why this notion has persist- 

ed that pitch in the 18th century was 

A, a semitone lower than today, I don’t 

know. (I think pitch did go down in 

the 19th century, and there certainly 

were chanters towards the end of last 

century that were much lower in 

pitch.)” 

The tune he played for judges 

Donald MacPherson and Andrew 

Wright at the March 6 competition was 

the Piobarich aon Crochan® (Piobaireachd 

aon Cnocan), an unpublished tune from 

' These drones were lodged with the muse- 

um by Mrs Younger of Melrose. 

the Colin Campbell canntaireachd 

manuscript. 

“I played all my taobhlith [taorlu- 

ath] and crunnluth [crunluath] move- 

ments the old way — with an addi- 

tional low A before the E grace note. 

And there was very little hanging 

about on ‘cadence E’. But, first and 

foremost, the thing that was different 

about the way I played was playing 

the ground a total of four times. 

“I played it after the luth 

sleamhainn (smooth) variation set, 

known today as the dithis, but in 

Joseph MacDonald’s Compleat Theory 

of the Scots Highland Bagpipe (c. 1760) it 

is called the ltth sleamhainn, the 

smooth movement. 

“I played it again after the taobhlith 

doubling and again after the 

crunnlith doubling. 

“Then, after the fourth playing of 

the ground, I played the crunnlith a 

mach to finish the tune. Crun lith a 

mach means the ‘crun lith’ going out 

— ‘a mach’ means ‘out’. So a 

crunnlith a mach is definitely the end 

of the tune. The ground was never 

played after the crun luth a mach in 

the MacCrimmon era. 

“The deletion of these repetitions of 

the ground between variation cycles 

happened towards the end of last cen- 

tury. Angus Mackay wrote ‘D.C.’ after 

every single taobhlith doubling and 

every crun lith doubling — it’s there 

in his manuscripts — and it inevitably 

means you play the piece in a different 

way. You can’t repeat the ground 

exactly as you played it the first time: 

it’s not musical, there has to be some 

progression. 

“You don’t play the ground four 

times in every piobaireachd — this 

tune which I played at the competition 

had a very short ground and the kind 

2 This chanter was donated to the museum 

by Alasdair Reid of Lochbuie, Mull. 

of structure. where it’s appropriate. 

There are other piobaireachd where 

you just go through all the variations 

that there are and then play the 

ground again at the end. 

“There’s another variety of tune 

where there is only one variation. For 

example, if you have a long ground, a 

lament I’m thinking of generally, then 

you'll have a variation and then you'll 

play the whole of the ground again. I 

think many of the laments were like 

that when their function was to caoine 

(keen) rather than to win prizes. 

“These different styles of tune have 

been lost now that piobaireachd is a 

very pigeon-holed branch of piping. I 

feel that the range of moods and styles 

and musical contrasts within 

piobaireachd have kind of degenerat- 

ed into one homogenous bracket.” 

“There are, for example, beautiful 

short pieces that never occur on the 

competition platform because they’re 

not ‘big’ enough. ‘Ceol mor’ is some- 

thing of a misnomer because a 

“ ‘Ceol mor’ is something of a misnomer because a jot of it is small and many of 

lot of it is small and many of those small pieces 

were discarded during the 19th century because 

they didn’t fit the competition piobaireachd mould.” 

those small pieces were dis- 

carded during the 19th centu- 

ry because they didn’t fit the 

piobaireachd 

mould. If you go back to the Campbell 

canntaireachd, you find delightful lit- 

tle variation sets where extraordinary, 

competition 

wild, creative things happen which 
an have been dismissed as ‘erratic’. 

Barnaby Brown brings a scholarly 

approach to pipe music that is still 

rare. He is a Cambridge University 

music graduate and former principal 

flautist with the National Youth 

Orchestra of Great Britain. He is a 

modern and Baroque flute recitalist 

and has featured in a number of pres- 

tigious orchestral performances. 

Now, he has made a musical return 

to the pipes. 

Barnaby Brown took his first piping 

tuition with the College of Piping 

when he was eight years old, with 

instruction from Tommy Pearson, Fred 

Morrison (snr) and, for four years, 

3 Colin Campbell's spelling.



  
BARNABY BROWN ... “I feel that, during the height of the 
MacCrimmon era, there was a real excitement of composi- 

tion — people were creating music. 

from Seamus MacNeill. He competed 

in the junior piobaireachd at the 

Cowal Highland Games when he was 

12: “It was pouring with rain, I slipped 

on the platform and broke up. That 

was the last time I competed.” 

He piped with the Knightswood 

Novice Juvenile Pipe Band and, later, 

for the Loretto Pipes and Drums tour 

to the United States in 1989. 

By then, though, the flute had large- 

ly taken over his musical life. 

It was only in his last year at 

Cambridge, not having piped for six 

years, that he rediscovered the pipes. 

“I had to write a dissertation and 

came across the Piobaireachd Society 

editions on the university library book 

shelves,” he said. “I started at Book 1 

and went through the whole series 

doing a structural and tonal analysis, 

and that’s where it started.” 

From Cambridge, he took a teaching 

job at an international school in Rome, 

before continuing his studies in Berlin. 

In Rome, he saw an advertisement 

for replica Highland bagpipes and 

promptly ordered a set. “That set 

caused me a year and a half of woe. 

That’s putting it too 

strongly — but I would 

say that, whereas in the 

urban musical tradition 

period instruments and 

the whole concept of 

authenticity and _histori- 

cally-informed __ perfor- 

mance have been through 

almost 50 years of devel- 

opment, it’s still in its 

infancy in Scotland.” 

In Berlin, Barnaby 

Brown completed his sur- 

vey of 18th century 

piobaireachd, preparing 

editions of all the unpub- 

lished works from facsim- 

ile copies of the earliest 

sources. 

“As far as the indige- 

nous musical culture of 

Britain is concerned, the 

Colin Campbell canntaireachd collec- 

tion is even more important than the 

Robert Ap Huw manuscript — a circa 

1613 bardic tablature that has been fas- 

cinating scholars ever since it was 

written because it was noted down by 

the last of the classically trained Welsh 

bards. 

“T feel that, during the height of the 

MacCrimmon era, there was a real 

excitement of composition — people 

were creating music. Evidence of this 

abounds in the texts as they were 

written down by Colin Campbell. 

“A lot of what has been read into 

that manuscript as errors or corrup- 

tions are in fact the whole spirit of 18th 

century piobaireachd. 

“When you have a text-based musi- 

cal culture, such as that which 

emerged in the 19th century, the cre- 

ative role played by the performer is 

inevitably diminished. I feel that per- 

formers in the 18th century were much 

more their own masters. 

“There is a vivacity, a rhapsodic 

spontaneous musicianship, a richness 

is recorded by Campbell that is miss- 

ing in the music we know as 

piobaireachd today. 
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“My interest is in getting back a little closer to piobaireachd 

as it was during the MacCrimmon dynasty. 

After all, they’re the composers of this music we still play.” 

“A change in aesthetic is very 

noticeable as you go from that under- 

pinning the Campbell canntaireachd, 

and compare it with the records from 

1830 onwards. 

“To take metre as an example: 

Angus Mackay had picked up the 

urban musical aesthetic: he’d been 

taught there should be four beats in 

every bar if the time signature was 4/4 

and, because he was taught this by his 

social superiors, he very fervently 

believed it. So he corrected what his 

father taught him by adding extra tails 

to notes to squeeze five beats into four 

or adding extra notes to the melody to 

fill up incomplete bars. In the 

Campbell canntaireachd the irregular- 

ities are all still there, many things that 

would never have passed Angus 

Mackay’s aesthetic filter. 

“I don’t want to defame Angus 

Mackay at all. He was being a true 

musician, true to his age. 

“But my interest is in getting back a 

little closer to piobaireachd as it was 

during the MacCrimmon dynasty. I’m 

happy to do that because I feel that the 

earliest texts and the evidence of per- 

formance style that we have are 

incredibly musical ... and nobody’s 

playing them. 

“At the moment, we are playing 

17th and 18th century compositions on 

Victorian instruments in a 20th centu- 

ry style. Eighteenth century instru- 

ments do survive and bits and pieces 

of 17th century instruments. There are 

indications in art (although they’re 

very problematic), and a wealth of 

manuscripts that would be the envy of 

any other country in the world. 

“Why these have not already pro- 

duced a dozen PhDs is a cause for con- 

cern. I don’t think anyone before Alan 

MacDonald has really tackled the cen- 

tral issue: the music. People have 

looked at peripheral issues such as his- 

tory and folklore. But to my mind, as a 

musician, what’s important is the 

music and we have hundreds of pages 

of manuscript that have received next 

Continued on page 8 
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Researching 
the early music 

Continued from page 7 

to no scholarly attention. A little cir- 

cumspection is all that’s required to 

see that what we have here in 

Scotland, in our manuscript and oral 

heritage, is something valuable not 

just to our own sense of national pride 

but to the cultural heritage of the globe 

— grand words, I know. But people 

(overseas) are interested in and love 

piobaireachd.” 

One deterrent to serious musicolog- 

ical study may have been the range of 

skills needed to address many of the 

problems. The surviving examples of 

early pipes, for example, present their 

own set of complexities. 

Barnaby Brown has looked at 12 

pre-1760 chanters so far and has found 

all are very different. “I’m not sure 

that they all would have sounded that 

different. So much depends on the 

reed and, of course, there has always 

been a certain tolerance. Today there is 

wide tolerance in the pitch of certain 

notes — D, high G, low G and B, and 

high A in fact. There is a significant 

range of acceptable values for these 

notes. One person may prefer one 

value, another person may prefer 

another. 

“This is due to the number and 

proximity of the consonance peaks 

you get as you raise the pitch up 

against the drones. 

“I’m sure that the temperament 

used by the bards when they tuned 

their harps was what was in the ears of 

all these pipers when they were 

designing their instruments in the 16- 

17th and early 18th centuries. 

“The harp was so very much 

around. Iain Dall was himself a harper 

and a piper. I can’t believe that musi- 

cians in the same culture, even in the 

same skin, could tune one instrument 

one way and another instrument 

another. I’m fairly certain that the scale 

on the harp and the scale on the bag- 

pipe would have been pretty similar. 

“The harp which I’ve just started 

learning — brass strung, solid hewn- 

out sound box, played with the finger 

  

“I’m sure that the temperament used by the bards when they tuned their 

harps was what was in the ears of all these pipers when they were 

designing their instruments in the 16-17th and early 18th centuries. ‘ 

nails — is so resonant that, if you 

haven’t tuned the strings to one of 

these consonance peaks, you get a 

very strong beating sound. It’s even 

more prominent I would say than with 

the bagpipe. If you have a D for exam- 

ple, it’s very difficult to hear the beat 

against the drone unless you've got a 

very well balanced set of pipes and 

your ears are accustomed to it. With 

the harp, it’s very noticeable. 

“Bill Taylor and other players of the 

authentic clarsach today tune all the 

notes of their scale to perfect conso- 

nances using fourths and fifths. This 

leaves the major thirds slightly sharp: 

sharper than pure. The old Highland 

chanters, however, give a major third 

that is slightly flat. It boils down to C. 

Whether C should be a pure major 

third with the drones or not: that’s the 

question. 

Barnaby Brown is now preparing for 

an Edinburgh Festival concert of pip- 

ing on 30 August when he will play 

Julian Goodacre’s pipes in a pro- 

gramme that also includes Roddy 

MacLeod, Willie MacCallum and Alan 

MacDonald. 

“T don’t know what I'll be playing in 

Edinburgh. 

“The difficulty is that on this 

chanter, with a modern reed, both the 

B and C are quite considerably flat. 

“For the competition I was fortunate 

in being given a tune with only five 

notes that had no C — but I had to 

vandalise the chanter to get the B up to 

a pitch I thought I could reasonably go 

into a competition with. 

“I asked Julian (Goodacre) to drill 

the B hole two millimetres higher than 

he had measured it because I knew on 

his prototype how flat it was. I hoped 

that would bring up the C 

ship is fantastic — but it does now 

play with a modern reed. 

“Obviously, I'd like to include a tune 

with a C in it for the Edinburgh con- 

cert. At the moment, the C on the 

chanter is flatter than is generally 

acceptable these days. I don’t think I’d 

go on an international platform with a 

C that flat unless I was certain it was 

that flat in the 18th century. 

“The professionals of that period 

may have consciously sought the 

vibrancy of discord. Today, we like 

these concords where there is no beat- 

ing. The C on the modern scale is fair- 

ly universally tuned to a perfect major 

third: there are no beats at all. 

“Thave not been able to do that with 

any 18th century chanter because 

they’re all flat — not as flat as a minor 

third, just about bang in between. So 

playing Lament for Mary MacLeod with 

a C that’s really flat ... I can’t quite 

bring myself to do that yet. 

“I’m hoping and praying I can cre- 

ate a reed that doesn’t force me to do 

that. Having been brought up with it, I 

quite like that pure major third. But I 

can’t say what I’m doing is authentic if 

I've gouged out the C hole or drilled it 

two millimetres higher than it was on 

the original. 

“My priority at the moment is doing 

experiments with reed and staple 

design,” said Barnaby Brown. 

“At the moment, I’m going on the 

basis of a sketch from the Joseph 

MacDonald manuscript that appears 

to suggest the reed was generally 

stumpier: broader along the top and 

the angle of the blades steeper. 

“It is an area that has many, many 

mysteries.” 

  

sufficiently. 

“It didn’t bring either 

note up sufficiently, so I 

did a lot of undercutting 

that week before the com- 

petition. I felt awful van- 

dalising his beautiful   replica — his workman- 

CIEARTQNE. 
13 Meadowbank Drive, Magherafelt, Co. Londonderry, 

N. Ireland, BT45 6EQ. Telephone 01648 32828 

Drone Reeds made from Tough Plastic Materials 

Completely See Through — No Hidden Details 
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Galician gaita bagpipes at a festival in 
Ortigueria. 

      
YUKARI SASAKI ... playing traditional 

    

HINAKO SUZUKI ... “I was surprised at 

the big, beautiful sound so | decided to 
play it.” 

TERUHIKO NISHIZAWA ... “I like the bag- 
pipes’ sound.” 

Centre finds growing links with Japan 
PPARENT similarities be- 

tween Zen Buddhism and 

Celtic religion helped to play a 

part in bringing 18-year-old 

Teruhiko Nishizawa from his 

home in Osaka, Japan, to The 

Piping Centre in Glasgow. 

He is one of a number of Japanese 

pipers to have made the expensive 

and challenging decision to travel half 

way around the world and into a dif- 

ferent culture in pursuit of piping 

skills. 

Hinako Suzuki is another. She spent 

January as a full time student at The 

Piping Centre. A 29-year-old, she had 

already learned the pipes for about a 

year in Japan. 

“When I went to the Highland 

Games in Japan, I met the Tokyo Pipe 

Band,” she said. “That’s my first time 

to listen to the live playing. I was sur- 

prised at the big, beautiful sound so I 

decided to play it.” 

Another piper with the Tokyo Pipe 

Band, Yukari Sasaki, liked her time at 

The Piping Centre so much she 

extended her stay to five weeks. She 

also brushed up on her Highland 

dancing skills. 

With the Neilston and District Pipe 

Band — whose pipe major, Iain 

MacDonald, has worked hard over ihe 

years to foster relations between the 

Japanese band and Scotland — she 

went to Galicia, to a traditional music 

festival in Ortigueria, where she had 

the opportunity to try her hand at the 

local gaita bagpipes. 

Teruhiko Nishizawa had _ also 

encountered the Tokyo Pipe Band but 

had the opportunity to take only three 

lessons with the band before coming 

to Scotland. 

As a high school student, he had 

spent six months at Hobart College, 

Tasmania, where he first saw the pipes 

played and heard a pipe band for him- 

self. Before that, his only experience 

had been from television. 

“T have been interested in Celtic reli- 

gion because Celtic religion is similar 

to Zen Buddhism,” he said. “Zen 

admires nature very much. At first I 

am interested in Celtic music, and I 

like the bagpipes’ sound.” 

An acoustic guitar player and 

maker, Teruhiko Nishizawa comes 

from a musical family: “my father 

plays Japanese bamboo flute, my 

mother plays piano and is a painter. 

My aunt plays mandolin and my older 

sister plays French horn. All my fami- 

ly plays musical instruments. 

“I wanted to learn to play the bag- 

pipe but in Hobart I couldn’t,” he said. 

“After I finished school, I met the 

Tokyo Pipe Band, but I am from 

Osaka, a long distance away. I wanted 

to come here (to Scotland) for the bag- 

pipes and to learn English.” He spends 

his time between The Piping Centre 

and Glasgow Caledonian University 

where he is studying English. 

Glasgow, he says, is a friendly city. 

One day, Teruhiko Nishizawa 

would like to pipe with a Scottish 

band and, despite cultural and lan- 

guage differences, would like to stay 

in Scotland. He hopes to learn pipe- 

making and possibly become a piping 

tutor or Japanese language teacher. 

THE TOKYO Pipe Band was formed 

in 1975 by Dr Masami Yamane with 

the intention of helping to welcome 

Queen Elizabeth to Tokyo during a 

Royal Visit to Japan. 

Through an advertisement for 

pipers and drummers in the English 

language Japan Times, he recruited a 

band of six pipers: a Scot, an 

Australian, two Americans and two 

Japanese. Since then the band has 

grown in size and talent. 

In May 1987, under the instruction 

of Piping Tutor Michael Green and 

Pipe Major Atsushi Yamane (Dr 

Yamane's son), the band made its com- 

petition debut with a creditable per- 

formance at the Jakarta Highland 

Games. 

(Dr Yamane is the inventor of the 

bagpipe tuner.) 

Notes: |



A time with New Zealand’s Donald Bain 
URING a tour to New 

Zealand in 1998, Roddy 

MacLeod talked with Donald 

Bain. He began by asking 

Donald Bain about his introduc- 

tion to the pipes: 

DB: When I was a small boy, the 

youngest of a family of five living ona 

farm, the man who used to come and 

draft the fat lambs to be killed was a 

piper. My father, having been a piper 

before the First World War, after 

they’d done the work, they'd get the 

pipes out and a bottle of whisky and 

they’d have a session. 

My earliest memories are of listen- 

ing to the pipes in the room at home. 

That gave me the idea I wanted to be a 

piper. I didn’t get the opportunity to 

learn until I was 12 years old and we 

moved to town and I learned in the 

local Ashburton Pipe Band. 

The man who taught me was a fine 

old man called David Wilson. After I’d 

made a bit of progress this friend of 

my father, George Robertson, took me 

and taught me until I was about 17. 

I was more or less on my own from 

then until I was 22 and David Boyle 

came to live in Ashburton and I imme- 

diately became a pupil of his over a 

period of years and started making 

real progress then. 

RMcL: Was he a brother of Bill Boyle? 

DB: An older brother. In his own 

right he was a very fine piper and a 

very good teacher: very patient and 

painstaking ... very firm ideas on 

what was right and what was 

wrong. He’s been proved pretty 

right on most of it. 

I competed quite successfully, got 

married and had a family and started 

wishing, like a lot of people, I’d gone 

to Scotland when I was younger. 

And my wife, Alice, said: ‘well, 

there’s nothing to stop us going now.’ 

She arranged it and we ended up in 

Glasgow in a tenement flat in ‘toon- 

heid’ and I was going to Donald 

MacLeod for tuition..It was fairly hard 

going as a family. 

Notes — 

RMcL: How different did you find it, tak- 

ing lessons with Donald? 

DB: I’d had very little experience of 

piobaireachd. I’d learned a few and 

won a few prizes and I didn’t really 

know what I was doing, but that’s 

really why I went — to get the 

piobaireachd. It was a very simple 

way he had of teaching: this is how 

you play it, and he’d either play along 

with you on the chanter or sing with 

you. point out the odd thing and, as 

long as you observed the standard 

rules that apply to all piobaireachd, 

he’d be quite happy as long as it was 

progressing along the right lines. 

RMcL: What age would you have been 

then? 

DB: That was 1967, and when I started 

with Donald I would have been 33. 

RMcL: Who else would have been study- 

ing with Donald at that time? 

DB: Angus MacLellan was getting 

tuition at the same time. There was 

Dougie Ferguson (he worked with 

Donald and got his tuition that way), 

Andrew Wright, Dr John MacAskill 

(he was a medical student). And there 

were others. He had a lot of different 

people at all stages coming into the 

shop for tuition and advice. Sandy 

MacPherson was one — a young 

lawyer at that stage. 

RMcL: Did you do any light music with 

Donald? 

DB: It was focussed on piobaireachd 

mainly but he used to listen to my 

light music on the chanter and always 

seemed to be fairly happy with the 

style of what I was doing. Sometimes 

he altered settings to what he consid- 

ered were better settings than what | 

was playing but nothing major. I think 

I was probably playing quite well at 

that stage of my life. 

RMcL: Did you go around the games? 

| competed quite successfully, got married 

and had a family and started wishing, like a 

lot of people, I’d gone to Scotland when | 

was younger. And my wife, Alice, said: 

‘well, there’s nothing to stop us going now.’ 

DB: Yes. we went to the games in the 

Glasgow area, Luss and Balloch, and 

further north up the West Coast. We 

did all the games we could get to. 

I actually got second in the Oban 

gold medal the first year I was there 

and fourth at Inverness, and won the 

light music: march strathspey and reel 

at Inverness and strathspey and reel at 

Oban. 

RMcL: On the first attempt? 

DB: Yes. Strathspey and reel at Oban, 

and second in the medal; fourth in the 

medal at Inverness and I won the 

march strathspey and reel. I didn’t 

think much of it at the time but look- 

ing back... 

RMcL: That would have made people sit 

up and take notice. 

DB: I suppose it did. 

RMcL: And then back to New Zealand? 

DB: We had a winter and another sum- 

mer. the second summer wasn’t very 

good. I just couldn’t get it together. 

And then I came back to New Zealand 

and tried to digest all I’d learned. 

RMcL: How do you rate Bob Brown as an 

influence on your piping? 

DB: He was a great influence. While 

we were living for the two years in 

Scotland, Malcolm MacRae, a pupil of 

Bob Brown at the time, lived with us 

an I got a bit of insight into Brown’s 

thinking from him, which I found 

very interesting. But I was sticking 

to what I was learning from Donald 

MacLeod. 

Having come home, I thought 

about it a bit and within a year or 

two Bob Brown was invited to New 

Zealand to do a recital and teaching 

tour. He stayed with me for four or 

five days and it was a very informative 

time. I spent a lot of time going over 

tunes and talking with him and find- 

ing out the way he thought about 

piobaireachd and sort of adapted my 

way of thinking along the same lines. 

For me, it was quite a revelation. It 

simplified things in mind about how 

the music should go. 

Continued on page 11



  

  

WIN A 

CD! 
when YOU 

tell us what 

YOU 
got from the 

project: 

in each newsletter 

we will publish the 
BEST Feedback 

essays we’ve 

received since our 

previous issue 
went to print and 
send the writers a 

FREE PIPING 

CD. 

So — how was it 
for you? 

What was your top 
cool time at Centre? 

Why? 

What's it doing for 
your piping? 

ELCOME to the first of a regular 

series of features on the National 

Schools Piping Project. Through this, we 

will keep you updated with course devel- 

opments, future initiatives and also per- 

sonal feedback from students that have 

attended a course. 

The aim of each course remains to “widen the 

overall training being offered to young people 

interested in the Great Highland Bagpipe and it’s 

music, to develop awareness, knowledge and 

understanding of the instrument and to encourage 

skills, talent, participation and career develop- 

ment”. 

From this aim, it is clear that our remit is outwith 

mere individual tuition on the pipes. Some individ- 

ual tuition may be conducted depending on the 

specific needs of a group but this is generally not 

the best use of limited time on the course. 

Feedback on courses conducted so far has 

been extremely positive as can be seen from 

some of the articles and comments in this newslet- 

ter. Courses for year one of the project are now 

fully subscribed and bookings are open for Year 2. 

  
It has taken some time to publicise the Project 

and at first course bookings were slow. This has 

picked up tremendously towards the end of the 

first year which augers well for the next two years. 

Piping is very fortunate to have gained a 

National Lottery Grant which part-funds the pro- 

ject. Every effort should be made to support this 

initiative as it strikes directly at the central concern 

we should all have: the future of piping. The 

National Schools Piping Project is a vital part of 

ensuring that piping does have a future and that 

the number of pipers reaching higher standards 

continues to grow. 

Take every opportunity to improve your piping 

knowledge, standard and experience to ensure 

your own potential is realised. The National 

Schools Piping Project is a very important avenue 

— an opportunity that is assured for the next two 

years only. 

4 
Greg Wilson 
Director 

National Schools Piping Project 
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Piping Project, 
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PIPE MAJOR IAN DUNCAN 
  

ACNAUGHTONS VALE of Atholl 
Pipe Major lan Duncan tries to take 

Monday nights off. He sometimes 

has a clear Tuesday... most of his time is 

taken up with teaching piping. 

MacNaughtons Vale of 

Atholl in Pitlochry has 109 

members with grade one, 

juvenile and novice juve- 

nile bands, a group of 

learner beginners and a 

number of former band 

pipers who still have the 

uniform and play at vari- 

ous public engagements. 

lan’s brother, Gordon, takes 

the juvenile band and is musi- 

cal director for the Grade 1 

band. lan takes the Grade 1 

and Novice bands. 

“We get a lot of help from 

Andy Renwick, my pipe 

sergeant, and other Grade 1 

pipers make the effort on 

Wednesday nights to help me 

teach: we wouldn’t never get 

round all of the kids other- 

wise. There are so many, and 

in a small place like Pitlochry. 

It's grown and grown.” 

“S ixteen schools 

is not bad. You can 

get from one side of 

Dundee to the other 

in 10 minutes — 

you’re lucky if you 

can do that in Perth 

— so! don’t spend a 

lot of time sitting in 

my Car... 

  

lan Duncan is also Pipe 

Major of the Tayforth Officer 

Cadet Training Unit pipe 

band, involving students from 

St Andrew’s, Stirling and 

Dundee Universities, a role 

he has held since 1980. He 

also pipes with the Atholl 

Highlanders. 

And then there is lan 

Duncan’s day job: for the past 

20 years, the former maths 

teacher has been piping 

instructor to Dundee area 

schools. 

He visits 16 schools where 

where he has about 100 

pupils at present, from begin- 

ners at primary schools to 

sixth year secondary stu- 

dents. 

“Sixteen schools is not bad. 

You can get from one side of 

Dundee to the other in 10 

minutes — you're lucky if you 

can do that in Perth — so | 

don’t spend a lot of time sit- 

ting in my car.” 

  lan Duncan on record 

Never 

ON a 

Monday 
A National Schools Piping Project Profile 

Alongside the piping tuition, 

lan Duncan is an examiner 

for Standard and Higher 

Grade piping for about 40 

schools, sometimes helps to 

teach a little pure music theo- 

ry and contributes to the 

teaching of a section within 

Standard Grade music on 

Scottish music. Dundee has 

no standing school pipe 

bands, but there is a Dundee 

Schools Pipe Band which is 

called up to play when it is 

needed, perhaps two or three 

times a year. 

Each August, lan Duncan 

starts fresh groups of young 

beginners on their involve- 

ment with piping. 

There are those who drop out 

for all sorts of reasons, but 

many go on to provide the 

mainstay of bands in the 

area, including the Grade 2 

Tayside Police Pipe Band and 

the Mackenzie Caledonian 

Pipe Band. 

As in other areas, students 

taking music towards 

Standard and Highers qualifi- 

cations do not have to pay for 

their tuition. But, said lan 

Duncan, few find that music 

fits easily into their course 

options at the end of second 

year. 

Thus, unless they are experi- 

encing particular financial 

hardship, most face a fee of 

£80 a year to continue their 

piping. There is no charge for 

the hire of chanters but the 

use of a school set of pipes 

costs £40 a year. “In fact, 

almost all buy their own,” said 

lan Duncan. “It’s gratifying to 

see how many not very well- 

off families will find money to 

buy pipes, it’s great. People 

certainly want to learn piping, 

it’s a priority, and there is a 

waiting list,” he said. 

“There was more piping 

taught in Dundee when | 

* continued next page ® 

  

P/M lan Duncan features with P/M Roddy MacLeod on the recently released The Piping Centre 1997 Recital Series Vol. 4 album. 

lan Duncan plays: The Braemar Gathering/John D. Burgess/Miss Lily Christie; Highland Wedding/Tulloch Castle/John Morrison of Assynt House; the ground of The 

Lament for the Union; I'll Gang nae mair by yon Toon/Mount Stewart House/The Lovat Scouts/Dornoch Links/Glengarry’s March/The Men of the Loom; Erwan Ropers 

Air/The Man from Skye/Crossing the Minch, The Earl of Seaforth’s Salute.



bh | 

make 

sure they all 

Join bands, 

and | 

encourage 

the best to 

go to 

people like 

Donald 

MacPherson 

once they get 

* continued from previous page ® 

started, but I’m sure there are 

more pipers now than there 

were then.” 

One reason for the decline in 

tuition in the area, he said, had 

been a decline in the number of 

bands, especially Boys Brigade 

bands. “There are two very 

healthy ones left in Dundee, the 

68th and 13th, and there’s one 

in Monifieth as well, and cer- 

tainly the standard’s a lot high- 

er, but there used to be many 

more,” he said. 

“The big change since | started 

the job is that piping wasn’t in 

any primary schools. That was 

something | had to push for: to 

lan urges those who stick with it 

and progress to seek extra 

tuition. “I make sure they all join 

bands, and | encourage the 

best to go to people like Donald 

MacPherson once they get to a 

certain stage. Donald’s more 

knowledgeable in piobaireachd 

than me and he has taken peo- 

ple like Andrew Wright (now 

with the Black Watch), Bruce 

Erskine and Eddie Gotstaff (two 

highly promising young pipers).” 

lan Duncan has also sent two 

groups of young pipers to 

National Piping for Schools 

courses. 

“lll never get a student for 

more than 25 minutes a week. 

In that time, you’re obviously 

throwing in little bits of other 

aspects of piping but it is basi- 

cally just that 25-minute or half- 

hour solid lesson on how to 

play, and a bit of bagpipe main- 

tenance. 

“They don’t get very much else 

which is the beauty of the 

course at The Piping Centre. 

Both of the groups | had 

through were impressed with 

the course. 

“| benefited as well,” he said. “It 

was good to see some ex- 

pupils there at the Centre too: 

people like Louise Hay, the first 

piper to be accepted for the 

Royal Scottish Academy of 

Music and Drama course. She’s 

doing awfully well. 

“I'd never had much to do with 

typesetting the music and found 

that quite exciting. 

“The students found that the 

least interesting part of the 

course funnily enough, probably 

because they get plunked down 

in front of computers every 

other day at school. 

“But the course made them 

aware there’s really a lot more 

to find out. They’ve all benefit- 

ed. 

“They enjoyed it, and it was 

motivating.” 

  

toa certain get them started in primary.” 

stage. . Now, eight of the schools lan 

Duncan visits are primary 

schools and he seldom starts 

new pupils at secondary level. 

“| find they tend to give up — 

they get to 14, second year, 

and give up.” 

Students attending = Administration 
courses ave Assistant for the 

National Schools Pip- 

requested to help ing Project, I had 

make Morven 

happier in her work... 

~ Be the 

first 

person 

to ask 

for an 

EGG 
sandwich 

assumed that all the 

“other duties” referred 

to in my job description 

would be your typical 

office tasks. 

But I’ve been glad to 

be proved wrong. 

| have visited Edinburgh 

Castle and the Army School 

of Bagpipe Music, and 

shared some of the best 

kept secrets in the world of 

bagpipe and reed making. 

| have listened to many of 

you who have been on pro- 

ject courses and the aspira- 

tions you have with your 

own instrument, something | 

can relate to because |, too, 

am coming from a traditional 

music background. 

Don’t get me wrong, there 

have also been a few less 

delightful 

changing a tyre on a busy 

tasks — like 

M8 at 8 o’clock in the morn- 

ing with the bus full of 

sleepy students, and being 

left with the egg sandwiches 

because nobody else likes 

them. 

But, seriously, the project 

is a landmark in terms of the 

way it stands for a new 

recognition for the Great 

Highland Bagpipe and its 

history. 

The project is unique in 

that it 

young pipers a wider per- 

offers promising 

spective and understanding 

of their instrument, and that 

little bit extra, something 

that time prohibits in the rou- 

tine of weekly lessons. 

To the end of May, we 

have had 85 young pipers 

attend the courses and we 

have covered areas in the 

Highlands, the Western 

Isles, Aberdeen, Dundee, 

Perth, Argyll 

Falkirk and Clackmannan. 

and Bute, 

The enthusiasm from the 

students and their instruc- 

tors has been overwhelming 

and will be a great incentive 

for other young pipers. 

With the help and guid- 

ance of The Scottish Arts 

Council, the support of the 

Bank of Scotland, and the 

energy and support of the 

students and tutors, instruc- 

tors and other staff at The 

Piping Centre — and all the 

other people who help in 

some way towards the pro- 

ject — we feel we are help- 

ing to preserve a valuable 

part of Scotland’s heritage 

through some of today’s 

young people — because 

YOU are tomorrow’s piping 

future.       
 



Donald Bain... 
Continued from page 10 

He stressed the equal importance of 

thinking and playing in phrases — one 

bar or two bar, whatever they may be 

—and marking in quite definitely and 

line endings. He had a system of 

working out the rhythm by each pulse. 

Ina common time tune, say, there may 

be a strong pulse, two medium pulses 

and another strong pulse in each bar, 

and you wouldn't stick to it rigidly but 

the general trend of each bar would fit 

into that rhythm. 

I think it brings more music out. It 

makes more musical sense to me. One 

of the greatest things was that you 

could look at a tune you'd never heard 

and get some idea of how it could be 

played. You hear pipers playing a bar 

and they'll play a strong pulse and 

then another strong pulse, whereas I 

feel they should go on to the end of the 

bar. It’s like stopping in the middle of 

a phrase and to me it doesn’t have the 

same attraction, it’s more of a mechan- 

ical thing rather than a musical thing. 

RMcL: So Bob Brown and Donald 

MacLeod had quite different styles of 

teaching — yet both come from the same 

teacher, John MacDonald of Inverness? 

DB: Yes. Brown’s teaching, I imagine, 

was more similar to the way John 

MacDonald would have taught. I 

don’t know where he got this idea of 

the scansion of the phrases from. 

Maybe that was his own method. 

But I find it very successful. I think 

Donald MacLeod, the fact he had so 

many pupils and so little time, he 

sort of did it on a basis of teach three 

or four people at once doing it his 

way and ‘here’s the tune’, you take it 

and you do it yourself at home, 

rather than painstakingly getting 

you to learn it, play it and he’d cor- 

rect it and play it again. It would 

have been just too time consuming ... 

he was such a busy man. 

RMcL: Were you able to keep in touch 

with Bob Brown? 

DB: He left a lot of recordings. Our 

Piobaireachd Society here in New 

Zealand has a library you can get 

copies of a lot of the stuff he did when 

he was here, teaching by 

singing. 

If you had a new tune 

to learn and you got a 

book out and a practice 

chanter, he wouldn’t 

have that at all. He’d sing 

the tune, you’d watch the 

music, then you’d sing 

along with him. He 

would say that if you 

wanted to learn to play 

the tune well to go away 

and learn the song. Then 

pick up your pipes and 

play it. It’s very difficult 

to get people to do that 

but, myself, I’m sure 

that’s the way it should 

be, that’s the old way. 

I try to bring it out in 

my teaching. People are 

self conscious about 

singing. I used to teach poNALD BAIN .. 
  

    

. “I don’t know where he (Bob Brown) got 

Greg Wilson quite a bit this idea of the scansion of the phrases from. Maybe that 

when he was younger 

and that’s the way we 

used to do it. 

RMcL: You've had a few notable pupils. 

DB: Yes. Murray Henderson was a 

young lad when I left and he made a 

lot of progress while I was away. He 

was an avid learner ... very, very keen. 

RMcL: When did you next manage to get 

back to Scotland? 

“If you had a new tune to learn and you got 

a book out and a practice chanter, he (Bob 

Brown) wouldn’t have that at all. He’d sing 

the tune, you’d watch the music, then you’d_ well. 

sing along with him. He would say that if 

you wanted to learn to play the tune well to 

go away and learn the song. Then pick up 

your pipes and play it.” 

DB: I went back in 1977 ... and had 

another bad year. Everything went 

wrong. I had a new chanter and my 

fingers didn’t fit on the holes and I got 

a lot of squeaks and it was pretty dis- 

appointing. But I won a second gold 

medal at Braemar. I'd won the first one 

ever presented in 1968 and that one 

was his own method. But | find it very successful.” 

was presented by Angus MacPherson. 

The judges (in 1968) were the Bobs 

(Brown and Nichol), and Pipe Major 

Alex MacDonald who’d been the 

Queen’s Piper. 

RMcL: Was it just that one summer of 

1977 you were over for? 

DB: Yes, about eight or nine weeks. 

But I determined to go back. By this 

time I was 45 years old and I thought 

it was sort of a last gasp if I wanted 

to do something, so I went in 1979 

again and everything went very 

RMcL: What prizes did you win that 

year? 

DB: I got second in the march at 

Oban, I remember that. I could never 

do any good in the former winners’ 

events at Oban. But I won three in a 

row: at Lonach, at Braemar and then 

the gold medal at Inverness. 

When I was walking over the bridge 

over the Ness River in the morning I 

felt confident I could play well and I 

did. I felt good about things. 

Continued on page 12 
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Donald Bain... 
Continued from page 11 

I played first. I heard most of the 

competition and there was some good 

playing: Angus MacDonald played 

Lament for the Only Son, I thought that 

was pretty good, and I thought Jack 

Leigh was pretty good. he didn’t get a 

prize but he played well. And I didn’t 

think about the result actually. You 

don’t do you. I was very surprised 

when I won it but pretty satisfied too. 

RMcL: Can you remember what tune you 

played in the gold medal? 

DB: MacCrimmon’s Sweetheart. 

RMcL: You must have been one of the first 

New Zealanders to crack that top level of 

competition, would that be right? 

DB: Lewis Turrell and Alan Dodd back 

in the ‘50s, they did that — they went 

over as young men and both were 

very successful and brought back a lot 

of experience to New Zealand which 

people like me benefited from. But I 

think I’m the only one that packed up 

his wife and family and tried it. 

“I’ve found the problem is to get people with real talent who also have 

a good attitude ...to get the two things going at once. But the ones 

that are prepared to work at.it, they make very.good pipers.” 

RMcL: You would have been invited back 

for what is now the Glenfiddich 

Championships? 

DB: Yes. I had no intention of going. 

Alice was in hospital the day I left to 

go over to the main competition sea- 

son and she wasn’t all that well when 

I got back. Friends had looked after 

her and that. I had no intention of 

going but, by the time it came time to 

go, she had recovered quite a bit and 

she said: ‘you'll only get one chance at 

it — so go’. 

RMcL: This would be October 1979? 

DB: Yes. They (John Grant and Sons) 

paid some of the expenses and 

MacIntosh and Henderson — I was 

playing one of their chanters — made 

up the difference. And when I got 

there, I had accommodation with 

Murray and Patricia Henderson and 

that was a big bonus. It was a great 

experience, a bit overwhelming. 

I was persuaded to go back two 

years later. I did go back but took Alice 

with me and she had quite an extended 

tour around Europe. I really wasn’t 

playing well enough to be competitive 

but I did compete and it was really a bit 

of an anti-climax. 

RMcL: Apart from teaching,do you have 

other piping involvements at the moment? 

DB: I’m involved with a small Grade 

Two band here, a community thing. It’s 

enjoyable and sometimes you can 

achieve a reasonable standard. Playing 

in the band keeps the pipes going 

RMcL: I've been impressed by what I’ve 

seen here. You must be happy enough with 

standards in New Zealand these days? 

DB: In 20 years it’s unbelievable. I’ve 

fourrd the problem is to get people with 

real talent who also have a good atti- 

tude, and to get the two things going at 

once. But the ones that are prepared to 

work at it, they make very good pipers. 
  

Donald MacKinnon Bain died 

at his home in New Zealand 

on 18 November last year.     
  

  

Tel.: 01389-721757 
Fax: 01389-710400 

email: argyllbagpipeskilts @ btinternet.com 

http://www.scoot.co.uk/argyll_bagpipes/ 

Scotland’s Premier Kiltmakers 
Argyll Kilts began their Kilt manufacturing operation in 1996. Offering Kilts of the highest qua 

of materials and finish available on the retail market. 

Soon afterwards as our reputation for quality and excellence spread across the world we became involved in 

manufacturing Kilts for other companies and highland shops. 

At this time we are the 3rd largest kilt manufacturer in the world producing the best quality Kilt on the market. 

Our production schedule is professionally managed geared towards customer service 

and delivery whether it be retail or trade. 

Loch Lomond Tartan e¢ Argyll Tartan 
As designers & licensees we can offer you a unique opportunity to have your kilt or plaid made 

  

Argull Bagpipes 

from these two new tartans. 

Makers of Finest Quality Bagpipes — Chanters — Accessories 

Bagpipes Refurbished At Reasonable Cost. 
Made to Measure Jackets Our Speciality. (Any colouir or type) 

Kilt Refurbishment Repairs and Alterations. (Open 7 Days Per Week) 
Mail Order Worldwide Distribution. No Order Too Large or Small. (Most major Credit Cards Accepted). 

Highland Dress Hire For All Occasions. 
Stockists Of: Reeds - Seasoning - Hemp - Pipe Bags - Covers - Cords - Ribbons, etc. 

Quantity Discount For Pipe Bands 

Unit 18, Lomond Trade Centre, Lomond Industrial Estate, 

Alexandria, Loch Lomond, Dunbartonshire, Scotland G83 OTL. 

& Kilts Ltd pe 

  

    

    

     



  

The Piping Centre is delighted to be able to City of Bristol 
Pipes and Drums 

A NEW BAND has been formed in Bristol 

and intends to compete 

in Grade 4 initially. 

PIPERS AND DRUMMERS living 

in the West of England-South Wales area 

who are interested in being 

members of a competing band with ambi- 

tions to progress up the grades 

are invited to contact: 

JIMMIE McQUEEN National Schools Piping Project 
01179 871 502 

present a series of three-day, intensive 

Piping Courses for promising young pipers 

throughout Scotland. Course contents 

include music writing software, reed manipu- 

lation, setting up a bagpipe, Internet piping 

resources, visits to the RSAMD and the 

  

Army School of Bagpipe Music...     

  

  We are particularly interested in hearing from young persons between the 
ages of 10 and 18 who may be members of a local pipe band and may 

J ulian Goodacre not be receiving tuition in school. 

Bagpipe Maker For more information and a 
brochure please contact 

Greg or Morven at: 

  

  

  

Scottish smallpipes The Piping Centre 

tanige Tangs: or eiher bagpipes 30-34 McPhater Street 
visit the website at Glasgow G4 OHW 

ww-goodacrepipes.memall.com Tel: 0141 353 0220 ree ean COUNCIL 

send for catalogue Fax: 0141 353 1570 NANCAAL LOTTERY FUND 
Email: This project is supported by The Scottish 

7 ne SOL. Scotland gwilson @thepipingcentre.co.uk Arts Council National Lottery Fund     
  

  

  

ANNUAL PIPING SUMMER SCHOOL PROGRAMME 
1999 

5th - gth July 1999 
12th - 16 July 1999 
2nd - 6th August 1999 

INSTRUCTORS 
P/M Roddy MacLeod (ScottishPower) 

P/M Angus MacDonald M.B.E. 
Willie Morrison 

Dougie Pincock 
Greg Wilson 

Jim MacLean 

   
Other guest instructors may also participate 
For more details on enrolling please contact us at 

The Piping Centre, 30-34 McPhater Street, Cowcaddens, Glasgow. Tel: 0141 353 0220. Fax: 0141 353 1570 
Website www.thepipingcentre.co.uk     
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Piping for bulls and bears at the NYSE 
HEN ScottishPower Corporation stock made 

its debut on the New York Stock Exchange on 

8 September 1997, it was to the sound of pipes. 

The piper was fourth generation Irish New Yorker Brian 

Meagher who had spent the summer of the previous year 

with the ScottishPower Pipe Band in Scotland. 

“It was great,” he said. “The guys on the floor loved it. I led 

the ScottishPower executives around the floor then over to the 

trading booth where ScottishPower was to be traded. 

Everyone was clapping and whooping and hollering.” 

Piping is popular in New York, but many new Yorkers see 

the pipes as Irish cultural property. “There’s a lot of bands,” 

he said. “But most of the pipers are of Irish background and, 

I would say, most New Yorkers probably see pipe bands as 

Irish.” 

Washington Pipe Band. With Iceland Air sponsorship, the 

City of Washington band has been a regular grade two com- 

petitor at the World Pipe Band Championships. In 1998, it was 

the runner-up in Grade 2; in 1997, 5th; in 1996, second. 

Brian Meagher instructs the New York City Fire 

Department Pipe Band and teaches piping at New York 

University. On the United States competitions circuit, he was 

promoted to the open grade two years ago but the pressure of 

law studies has kept him away from the competition boards. 

Newly graduated, he begins work in September as an assis- 

tant district attorney in Brooklyn. Until then, he is getting in 

as much piping as he can. “It’s a great experience coming to 

Scotland,” he said. “You see so much when you come over 

and we just don’t have that opportunity in the States.” 
  

Brian Meagher, back 

in Scotland for two 

months preparing his 

repertoire for the com- 

petitions season, was 

brought up on piping 

in New York. “My 

great grandfather im- 

the 

Bronx,” said Brain 

Meagher. “He thought 

piping would be a 

migrated _ to 

good way to keep his 

connection with Ire- 

land. So he learned the     
pipes and he taught all BRIAN MEAGHER ... 
his kids and it kept “Everyone was clapping and 

tg whooping and hollering.” 
going. 

Thomas Meagher, Brian’s grandfather was the New 

York City Fire Department Pipe Band’s first instructor; 

an uncle, Pearce Meagher, founded the New York 

Police Department Pipe Band. Brian’s father Brian snr, 

a retired police sergeant, and brother Justin, a serving 

police officer, are both current members. 

Brian Meagher’s first instructors were his father and 

  

Suppliers of Andante drums and accessories. 

STEWART 

HIGHLAND 

SUPPLIES 
85/87 Mary Street, Laurieston, 

Falkirk FK2 9PR 

Scotland 

Phone/Fax: 01324-624222 

PIPE BAND SUPPLIERS 
HIGHLAND DRESSWEAR SPECIALISTS 

For all your pipe band requirements. 

No order too large or too small. 

Stockists of everything for the pipe band. 

Bagpipes bought and sold. 

grandfather. He joined the Clan Na Vale Pipe Band in 

New Jersey when he was 13, then moved to another 

New Jersey band: Parlin and District. “It won the grade 

2 in the North American championships at Maxville, 

Ontario and the following year placed third in Grade 

1,” said Brian Meagher. “It was a good band.” 

It had been started in the early 1980s, a revival of the 

Kenmure Pipe Band by the son of the earlier band’s 

Pipe Major, George Bell, who still teaches piobaireachd 

in the New York area. At the same time, 1987-1991, 

Brian Meagher piped with and became pipe major of 

his college band, Iona College in New Rochelle. 

When, after only seven or eight years, the Parlin and 

District band folded, Brian Meagher joined the City of   
Tuners, practice chanters, tutor books, reeds, Canmore, sheepskin 

and hide pipebags, and everything for the piper in stock. Suppliers 

of all accessories for side, bass and tenor drummers. Send for our 

price list or talk to us about your band requirements. 

We are bandspeople ourselves. 

WORLDWIDE MAIL ORDER SERVICE. 

Fast postal service to you: Guaranteed. 

Trade Enquiries Welcome. 

Proprietors Tom and Elizabeth Stewart. 

Visit our web site 

www.stewarthighland.com e-mail: info@stewarthighland.com     
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CDacLetian Bagpipes 
Roderick CDacLetian 

SiWersmich =# Dighland Bagpipe COaker 

Hand Crafted Bagpipes, Using Traditional Scottish Skills & Techniques, 
Renowned for Unique Appearance & Distinctive Tone 

Bagpipes = Dractice Chancers » Repairs 
Custom Designed Ferrules in Bronze or Sterling Silver with Cast or Engraved 

Decoration for New Pipes or Re-Mounting Older Sets 

Available in Scotland by Special Order through The Piping Centre 
30-34 McPhater St, Cowcaddens, Glasgow, G4 OHW, ph; 0141-353-0220 

For further information on pricing & availability 
call or vwwrite 

101 Glacers Cdge Courc 
Brick, New Jersey 08724, USA 

ph; 732-701-0928 

email: highland_pipemaker.com   
  
  

a’ Boratach alBanach ~~ ~« by any other name it’s 

Se tish Banner 
incorporating The Seottish-American = °\ °* 

      
  

  

      

The largest Scottish Newspaper in the world outside Scotland ~ Columns by Scotland’ sl fing Write judin 

Distributed monthly in Canada, U.S.A., Molly Weir» Raymond Lamont-Brown + a 
Australia and New Zealand Jenny Chaplin: “Nigel Tr slan Hamiton, ac 

Regular features include: The Piping Column, Clan Chat, The Gaelic 

Column, Scottish Country Dancing, and the letters page, which 

brings families and friends back together! Keep up to date with our 

Calendar of Events, listing each country’s events! 

£21.00 l-yr 12 issues £40.00 2-yrs 24 issues 

Name 
  

‘ 3 ‘ 1 

Banner’ readers stay in touch! Address 
  

Advertisers! 
Reach the vast expatriate Scots market by listing your products and 

services in the Banner! Send for your ad-pak today! 

The Scottish Banner 
734 Cayuga Street 
Lewiston, NY 14092 

scotbanner @aol.com 

  

  

  

If paying by check or money order, please mail to: 

The Scottish Banner P.O.Box 34 Lewiston, NY 14092 

Mastercard or Visa, call: 1-800-729-8951 
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Dr Angus MacDonald 

What’s to find in a fiddle 
R ANGUS MacDonald’s 

pipes lie beside him on the 

table; in his hands is the fiddle. 

Increasingly, says this eminent 

piper, he finds himself reaching for the 

fiddle when he wants to have fun with 

music. 

“T always wanted to play the fiddle 

but, until I was about 30, it didn’t 

occur that it was possible. The think- 

ing was that you played one instru- 

ment and, if you tried to play two, 

you'd spoil yourself for the other,” he 

says: “...absolute nonsense.” 

In the Moidart-Lochailart area 

where he was brought up, Dr 

MacDonald recalls that there used to 

be a number of fiddlers. Few remain, 

or still play. “I wish now I'd picked it 

up from them,” he says. 

Instead, he began learning the fiddle 

during the 11 years he spent as a GP in 

Cape Breton. 

He found that the pipe tradition 

there was in a decline. “At a concert, 

people would tend to go for a smoke 

or a pee if you got up to play the pipes 

because they were used to a bit of 

howling and squealing and poor 

musicianship. The way to get in 

among the scene and learn the tunes 

was to-get the fiddle out and get at it.” 

He took several formal lessons but, 

he says, “quickly realised that was the 

wrong way to go about it.” 

Instead, he invited local fiddlers to 

get together every Tuesday night — 

“and, although there were nights I 

thought ‘I just can’t, I don’t have the 

time’, I'd go down and we'd play 

tunes and it was a great experience.” 

Dr MacDonald believes that, in the 

case of any of the traditional instru- 

ments, the tradition is best served 

when musicians learn, first of all, by 

ear. “I’m totally convinced about that 

now,” he says. 

“When I was young, people who 

were known as ‘ear players’ were 

often seen as second rate because they 

didn’t have the right technique, yet 

[ Notes 

they often had far more 

music to present to people 

to make up for the defi- 

ciencies in technique. But 

being an ear player doesn’t 

have to make you deficient 

in technique,” he says. 

“The important thing 

with the ear player is that 

you hear far more forever; 

you're far better trained to 

pick up what you should 

be playing and you hear 

how to play a tune rather 

than just to move your fin- 

gers in the right way.” 

“Now that the Royal 

Scottish Academy of Music 

and Drama have tradition- 

al music students, they 

should be getting them out 

into the community and 

looking at these points, 

seeing what is going to pre- 

serve our culture. And I 

think that the methods we 

have for teaching it should be closely 

looked at.” 

He says an academic study of fid- 

dling in Cape Breton found that tradi- 

tional fiddlers who had been taught at 

home or in their own communities, 

usually by a friend, neighbour or close 

relative — and who had learned first 

by ear — were the musicians most 

likely to hand the music on to the next 

generation. They were also more like- 

ly than formally taught musicians to 

compose successfully. 

DR MacDONALD sees what he is 

doing with the fiddle usefully feed- 

ing back into his piping. 

“It gives me access to a lot of new 

tunes that can be put on the pipes, 

tunes that were once on the pipes and 

versions of tunes that have been 

improved and sanitised for the pipes 

but still exist in the raw form on fiddle. 

“There’s a whole body of music 

there ready to be explored. You can re- 

adapt them to pipes and put the wild- 

ness and naturalness back into them. 

— 16 

  
DR ANGUS MacDONALD ... “You can put on the fiddle 

what you hear in Gaelic song, you can do what the 

human voice does without being restricted by holes in a 

piece of wood.” 

You can put on the fiddle what you 

hear in Gaelic song, you can do what 

the human voice does without being 

restricted by holes in a piece of wood; 

you can slide up as a voice would do 

naturally in a song. 

“Sometimes this gives you a bit of 

understanding to take back to the 

pipes in different way, to get a more 

musical interpretation.” 

“In the case of the pipes, what I play 

often doesn’t belong to my culture. 

“Piping can be far too much compe- 

tition. If I tried to play reels as I hear 

reels being played (and sung for that 

matter) in the Gaelic tradition — in 

that round fashion — I’d get con- 

demned in piping competition circles 

and told that it was wrong. 

“You get fed up with that until you 

almost want to put the pipes aside and 

get on with the music you feel belongs 

to you. 

“When I heard older musicians: in 

Cape Breton — playing tunes like 

Caberfeidh, and the likes of that, the 

puirt a beuill, Nead a Circe Fraoch (the



“Ireland is way ahead when it comes to that. They’ve recognised the value of their music and culture and it’s 

come from the people themselves, from ground-swell organisations ... It came from promoting the music 

within communities — and their music industrv is now an important part of the Irish economy.” 

Muileann Dubh) — they followed the 

words that I’d heard my father 

singing. I could hear the words 

going through my head. 

“That was important to me. I know 

that gave me a passion for trying to 

play the fiddle and to try to put that 

feeling back on the pipes.” 

Dr MacDonald sees problems with- 

in the piping world itself. “A lot of 

times, when the pipes are presented to 

the public, it’s competition. 

“The piper is not there to entertain, 

he’s there to prove to the judges that 

he’s technically able and sounds good. 

“When — it was probably technolo- 

gy as much as anything which 

allowed pipes to be played in a folk 

scene and along with other instru- 

ments — when that started to happen, 

the snobbishness in the conservative 

piping world condemned it. And it’s 

only lately that that is changing. 

“But the established piping scene is 

not concerned with teaching people, 

or encouraging people, to be good at 

entertaining with the pipes.” 

When it comes to “entertainment” 

involving traditional music, Dr 

MacDonald sees the conventions hav- 

ing been largely defined by television. 

“Even with Gaelic television, the 

programme has got to be acceptable to 

the mass audience, so you have to be 

able to wrap it up in two minutes, not 

be ‘boring’, keep it lively and enter- 

taining. They have the backdrop, the 

musicians are dressed up to make 

them look good. And you’ve got to 

make them look active. 

“You can’t have a 10-verse Gaelic 

song, it’s got to be cut to three. It’s got 

to be in waltz time so people appreci- 

ate the beat — so what you end up 

with really is an English song in 

Gaelic, there’s nothing Gaelic about it 

but the words. 

“If you listen to the older Gaelic 

singers, there’s a beat at the beginning 

of the bar and a beat at the end. In 

between, it flows with the words 

rather than with the music. The 

emphasis is on putting the bardachd 

poetry across, rather than the beat of 

the music. It compares with what pipe 

bands have done to piping: you put 

the bass drum in there and there’s a 

steady beat you can’t deviate from. 

What it’s done to reel playing is dev- 

astating but it’s easier to do. To put 20 

men together and get them to play on 

the beat, you’ve lost the whole beauty 

of the tune, especially when it comes 

to a slow air. 

“Until they decide to present Gaelic 

  

    

* WOOD OR PLASTIC PRACTICE CHANTERS 

+ ALL PIPING ACCESSORIES KEPT IN STOCK 

Dera 0r D's, TAPES 

+ SMALL PIPES - BELLOWS OR MOUTH BLOWN 

ILBERRY 
BAGPIPES EDINBURGH 

Manufacturers of Highland, 

Scottish Small and Chamber Pipes 

lop quality at very realistic prices. 

For free colour brochure 

and price list contact: 

KILBERRY BAGPIPES 
38 Lochrin Buildings, Gilmore Place 

Edinburgh EH3 9ND, Scotland 

Tel: (0131) 221 9925 
or (0131) $50 3717 

Fax: (0131) 550 3701 

Email: kilberry@compuserve.com 

HIGHLAND PIPES FROM £549.95 

REPAIRS AND REFURBISHMENT OF PIPES 

NEW KILBERRY POLYPENCO PIPE CHANTER - 

PDO Eee ea ye by 

  

17 

     

        

   

    

    

  

      

    

      

  

    
    

television as the Gaels want to see it, 

then it’s not going to work. There are 

hints of it happening, but it’s still 

determined by the watchers of 

Machair, the mass audience has to be 

catered for. 

“By way of contrast, I was watching 

a video the other night, a collection of 

performances on Irish Television 

going back to the 1960s. They had 

people in these natural settings. Even 

if it was inside a studio, they looked 

natural. They hadn’t told them to 

dress up with your tie and national 

Irish costumes: the bothach was in 

there just as he would be dressed in 

his home village. They were there to 

play their music rather than be tarted 

up for some national show. 

“Ireland is way ahead when it 

comes to that. They’ve recognised the 

value of their music and culture and 

it’s come from the people themselves, 

from ground-swell organisations like 

Comhaltas Ceoltoiri Eirean. 

“Tt came from promoting the music 

within communities — and their 

music industry is now an important 

part of the Irish economy.” 

Even in Ireland, Dr MacDonald con- 

cedes, country and western is far more 

popular than traditional music, “but 

it’s still possible to have a healthy tra- 

ditional culture existing side by 

side and feeding other things — 

like Country and Western music, 

which I’m sure grew out of tradi- 

tional music anyway — without 

destroying the tradition. 

“We have lost the method of 

transmission in the home, but 

we've now got recordings that peo- 

ple can refer to. 

“A lot of it is still locked away in 

places like the School of Scottish 

Studies and hasn’t been accessed, 

but that will come,” says Dr 

MacDonald. 

“There'll be far greater access to 

some of the older recordings and 

the ability to keep some of the tra- 

dition — depending on how we 

choose to teach it.” 

Notes |



Land of Light (arranged for pipes and pipe band) — William Jackson 

  
WILLIAM JACKSON, most widely 

known through his recordings since 

1976 with Ossian and as a harp 

soloist as well as a composer, is a 

highly versatile musician. 

Major compositions have included 

the Wellpark Suite, the St Mungo Suite, 

Corryvreeckan, Columcille and Scottish 

Island, all written for chamber orches- 

tra and traditional musicians. 

In addition to his concert, recording 

and composing work, William Jackson 

is a music therapist, specialising in 

working with children with cerebral 

palsy and autism. 

© Mill Music Publishing 1999. Published with the kind permission of William Jackson. 

Land of Light was his winning entry 

in a competition organised by The 

Herald, Glasgow, to find a possible 

new anthem for Scotland. 

Words to the anthem are: 

O Land of Light 

Ancient and strong 
Land of justice, and hope of the young 

Land of the glen and shining river 

Scotland my homeland forever 
Alba mo dhuthaich gu deireadh mo la. 

Freedom and truth 

Music and verse 

Carried a flame to the ends of the earth 
Dear to my heart, where e’r I wander 

Scotland my homeland forever 
Alba mo dhuthaich gu deireadh mo la. 

Now dawns the age 

Now comes the call 

Carry science and learning to all 

God, be our guide and leave us never 

Scotland my homeland forever 

Alba mo dhuthaich gu deireadh mo la. 

Scotland my homeland forever. 

William Jackson’s Mill Records 

label, The Lodge, Gardyne, Forfar, 

Angus, Scotland, DD8 2SQ, has pro- 

duced a Land of Light CD which 

includes a selection of other Jackson 

compositions. This is available at £13 

in Britain, $20 from the United States, 

$30 from Canada and £15 from other 

countries. 
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The Pi ) ing) | 

Centre 
Selection 
THE PIPING CENTRE offers pipers a 
high quality selection of piping essen- 

tials and accessories, sourced through 

the wide-ranging contacts and experi- 

ence of the many leading pipers who 
are involved with The Piping Centre 
and its activities. 

Prices (at right) include VAT 

(where applicable) and 
postage and packaging. 
All products have been 
approved for listing by 
The Piping Centre’s 
director of piping, 
Roddy MacLeod. 

  

order 
catalogue 

¢ CD-ROMs 

The Great Highland Bagpipe (Windows 95, 98 & Mac) 

The Clans and Tartans of Scotland (Windows & Mac) 

A full mail 

is available 
ALL PROCEEDS directly 

support piping. 

The Piping Centre is a 
registered charity. 

  

  

SUBSCRIBERS to NOTES 

are invited to place small classified ads in Notes 
at the special price of £5 per insertion.     

ORDER FORM 
¢ COMPACT DISCS 

CJ Masterblasters Victoria Police P.B. 

(J World PB Championships 1998 

CD Live at Carnegie Hall Simon Fraser University PB 
(J Flame of Wrath 78 Fraser Highlanders 

The Piping Centre Recital Series ‘96 

(J Vol. 7 Jack Lee & Alasdair Gillies 

(1 Vol. 2 John Burgess & Donald MacPherson 

Cd Vol. 3 Wm. Morrison & Dr Angus MacDonald 

C1 Vol. 4 Angus McColl & Gordon Duncan 

The Piping Centre Recital! Series ‘97 

CI Vol. 1 Wm. McCallum & Robert Worrall 

C1 Vol. 2 John Patrick & Stuart Liddell 
OO vol. 3 Arthur Gillies and Major Gavin Stoddard 
CI vol. 4 lan Duncan and P/M Roddy MacLeod 

¢ CD-ROMs 

The Great Highland Bagpipe. Windows 95, 98 C1] 
The Clans and Tartans of Scotland: Windows (1 

*VIDEOS 

Flame of Wrath: PAL (U.K.) J] Nisc (U.S.) 

¢ DRONE REEDS 

CI Ezeedrone, synthetic (set) 

oO Murray Henderson, synthetic (set) 

CO R.T. Shepherd, plastic (set) 

¢ BOOKS 

O Piping Traditions of the North of Scotland 

(J Traditional Gaelic Piping 

C1 John MacFadyen Bagpipe Music Vol. 1 

CO Philharmonic by Murray Blair 
The Robert Mathieson Collection 

OO About Time Two 
C1 Taking Notes 

on request. 

World Pipe Band Championships 1998 (2 CDs) 

Live at Carnegie Hall— Simon Fraser University P.B.__ 

PRICES — £ Sterling 
incl. VAT & postage Rest of 

  

  

  

  

  

* COMPACT DISCS U.K. E.C. World 

Masterblasters Victoria Police P.B. £13. £13.50 £12.50 

£24  ——s £25 ___ £23.50 

£13.50 £14 £13 

Flame of Wrath — 78th Fraser Highlanders _— £13.50 £14 £13 

The Piping Centre Recital Series ‘96 

Vol. 1 Jack Lee & Alasdair Gillies £13 £13.50 ___ £12.50 
Vol. 2 John Burgess & Donald MacPherson £13 £13.50 £12.50 

Vol. 3 Wm. Morrison & Dr Angus MacDonald £13 £13.50 £12.50 
Vol. 4 Angus McColl & Gordon Duncan £13 ___ £13.50 £12.50 

The Piping Centre Recital Series ‘97 

Vol. 1 Wm. McCallum & Robert Worrall £13 £13.50 £12.50 

Vol. 2 John Patrick & Stuart Liddell _ £13 | _ £13.50 £12.50 | 

Vol. 3 Arthur Gillies and Major Gavin Stoddard £13 £13.50 __ £12.50 — 

Vol. 4 lan Duncan and P/M Roddy MacLeod £13 £13.50 £12.50 

£29 £30 £26 

£32 £33 £28 

VIDEOS 

Flame of Wrath—PAL(U.K.) £18 £19 £18.50 
— NISC (U.S.) £19 __ £20 £19.50 

¢ DRONE REEDS 

Ezeedrone reeds, synthetic (set) £36 £36.50 £32.50 
Murray Henderson, synthetic (set) =» «£31. £31.50_ | £27.50 

R.T. Shepherd, plastic (set) £20.50 __ £21.50 — £19.50 

¢ BOOKS 

Piping Traditions of the North of Scotland £22 £23 £25 

Traditional Gaelic Bagpiping £27 £28 £30 _ 

John MacFadyen Bagpipe Music Vol. 1 £15.50 £16.50 £18 
Philharmonic by Murray Blair £15.50 £16.50 £18 

The Robert Mathieson Collection - : 
About Time Two £15.50 £16.50 £18 

Taking Notes £15.50 £16.50 £18 
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Subscribe now... 
Please send me the next FOUR issues 

of NOTES at only 75p per copy (+p&p) 

L_] UK. £5 (incl. £2 p&p) 
[_] Other £8 (incl. £5 + p&p) 

¢ PLEASE check 
that you have 
marked ALL the 
intended boxes 
and correctly 
calculated your 
payment. 

Please check ALL appropriate boxes 
on this form and calculate your 

TOTAL payment from the price list above. 
  

Total 
payment 

      

Please send me a full 
mail order catalogue 

[ ] Tick here 

  

Name and 

preferred title   

  

Address 

incl 

postcode 

  

  

  

Phone   incl area codes 
      

Enclose payment in full and mail to: 

The Piping Centre, 30-34 McPhater St, 
Cowcaddens, Glasgow, Scotland G4 OHW



  

  

Ladieswear, Menswear, cashmeres, accessories, tweeds, rugs, Kiltmakers and Highland Wear 

MACNAUGHTONS of PITLOCHRY 
A complete shopping experience reminiscent of a gentler age... 

    An unequalled array of tartans and Highland Wear complimented by familiar fashion names such as 

Burberrys, Daks, Avoca and Viyella. 

Please send for our colour illustrated Highland Wear or Skirt Making brochures. 

Macnaughtons of Pitlochry, Station Road, Pitlochry PH16 5AF. Tel: 01796 472722 Fax: 01796 474266 

E-mail: info@tartanaj.demon.co.uk Website: http://www.tartanaj.demon.co.uk   
  

  

Did You Know? 

Family celebrations, wedding receptions, ceilidhs, formal dinners — we offer function rooms 

and a full range of services in a unique venue and in the best traditions of Scottish hospitality. 

Conference and seminars — bright, spacious and versatile facilities, with personal touches 

from our in-house catering team to make your event memorably Scottish, 

all available at very reasonable rates. 

The Museum of Piping — located in the heart of the centre, a few minutes will introduce 

you to the ancient art of the Highland Bagpipe and its music; a surprise in store. 

... and, of course, Piping lessons in our School of Piping can be booked at reception. 

Please ask our staff about any of the above and ... 

HASTE YE BACK! 
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