


f)You are invited to the home of traditional whisky. The Glenfiddich Distillery.
We would like to invite you to be our guest at 

The Glenfiddich Distillery. It was here on 
Christmas Day in 1887, under the watchful eye of 
William Grant, our founder, that Glenfiddich first 
ran from the stills. The Grant family have owned 
and managed the distillery ever since.

Glenfiddich is the only distillery in the 
Highlands where malt whisky is bottled on the 
premises -  so you can see the whole original 
process for yourself, from the barley to the bottle. 
Then try a dram and discover the unique taste of 
the world's most celebrated malt whisky.

In our theatre we will introduce you to the 
history of Scotch Whisky and the heritage of the 
Highlands (and you can listen to it in English, 
French, German, Italian, Spanish or Japanese).

HOW TO FIND US:
The Glenfiddich Distillery lies on the A941, half 

a mile north of Dufftown, next to Balvenie Castle.

OUR OPENING HOURS ARE:
All year:(exd. Christmas and New Year holidays) 

Weekdays: 9.30am to 4.30pm.
In addition: Easter to mid October.

Saturdays: 9.30am to 4.30pm. 
Sundays: 12 noon to 4.30pm.

LARGER PARTIES:
Parties of more than 12 people are welcome but 

please make advance arrangements by contacting: 
The Visitors Centre 
William Grant & Sons Ltd 
The Glenfiddich Distillery 
Dufftown, Keith 
Banffshire AB5 4DH

on Dufftown (0340) 20373.
We look forward tc welcoming you.

The Glenfiddich Distillery, owned and managed by 
the Grant family for five generations



p e r u s e  e r f  ^ B a g p i p e s
(formerly Highland Repair Service)

Bagpipe Repair, Sales &  Supplies 
3631 Via Bernardo, Oceanside, CA 92056 TEL 619 631-8465 • FAX 619 631-2985 

Agent for David Naill, W. Sinclair, Gillanders and McLeod, J. Dunbar THE FINEST THE INDUSTRY HAS TO OFFER! Q U A L IT Y  T H A T  IS W O RTH  TH E W A IT!Now available, Scottish Small Pipes by David Naill.Matched polypenco chanters for bands by Naill and Dunbar.Full line of practice chanters in African Blackwood & polypenco. Bagpipe Music Writer -  DOS-based software for writing and composing. Specifically programmed for bagpipes.We carry the finest reeds and supplies available! Applications available for %h& Walleye of ̂ Pipuuj
'California Summer School for '¡Pipers, and the '¡Piping Piimcs.Call or write for repair information and for prices and availability of other makes of pipes.W e accept MasterCard, Visa, American Express, Discover!By Appointment Only John and Maureen KeysTHE CAPE BRETON COLLECTION OF BAGPIPE MCSICA collection of photographs and music compiled by Barry W. Shears. 132 traditional and previously unpublished tunes by over 25 Canadian and Scottish musicians including P/M Bill Gilmour, P/M Donald Shaw Ramsay, Archie MacNeill, John MacLellan, Robert Adamson, Dan R. MacDonald, Jerry Holland, and Donald Angus Beaton.Available From:Taigh a’ ChiuilP.O. Box 31149, Robie R.P.O. Halifax N.S. Canada B3K 5T9COST:(Canada........................... Cdn $21.95(U.S. -  US$18.95; U.K. -  £12.00) Costs include shipping and handling

A lso  available at the same price: 
The Gathering of the 

Clans Collection 
Volume 1
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c (fàcuflspÀspA2s cV V la J!zeA / cd£Ltd/.14 Keefer Road, Port VC êller St. Catharines, O n t., Canada L2M 71ST 9Phone: (905) 646-2388 Fax: (905) 646-6338
North America's leading manufacturer o fBAGPIPES • CHANTERS • ACCESSORIES

is pleased to announce
TH E  N E W  1994 Dunbar Pipe Chanter (for the discriminating piper)

Our Bagpipe chanter has been totally redesigned to deliver more of what you want. It delivers excellent 
perform ance in sound projection, clarity, balance, pitch, harmonics, and note by note trueness. This chanter 
will have equal appeal to solo pipers and pipe bands alike. It is easy to reed and will m ake setting up your pipe 
band a joy! We are currently filling orders and from  the com ments we have received, we anticipate a very high 
dem and for this product.
All products are m anufactured from  seasoned blackwood or alternative products. We highly recom m end our 
polypenco product. It closely matches the best aesthetic and musical qualities of blackwood, without warping, 
cracking, or otherwise deteriorating over years and years of enjoym ent.

“SELBIE DRONE REED S” 

QUALITY ASSURED
Manufactured only from 

Top Graded cane.
played by Prize Winning Solo Players 

and Pipe Hands Worldwide!

SPECIALIST BAGPIPES
All top makes o f Bagpipes, Personally Selected and ready to play. 
For Pipe Chanters, Practice Chanters, Covers and Cords, Cases, 

Pipe Bags and a Wide Selection o f Accessories. CONTACT:NEIL SELBIE
19 C r a i g t o n  D r i v e

PETERCUI.TER A B E R D E E N  AM I OSF S C O T L A N D  
TEL/FAX: (01224) 735802

WORLDWIDE MAIL ORDER SERVICE DISCOUNT E0R PIPE BANDS TRADE ENQUIRIES WELCOME
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PROPRIETOR
MICHAEL CUSACK
INVERNESS GOLD MEDAL 
OBAN GOLD MEDAL 
OBAN SENIOR PIOB. 
PORTREE MEDAL & CLASP 
GLENFIDDICH MSR & PIOB.

A True Professional Who Offers You Honest Expert Service

B a g p ip e s

A  SPECIAL 
SERVICE

-  Shepherd, Hardie, Sinclair. All fitted Canmore bag ready to 
play. Large stock for immediate delivery. All Custom Fitted for 
Satisfaction. African Blackwood Parlour Pipes now in stock. 
Sole Agent for Wm. Sinclair.

-  Selecting for you solo or matched chanters by Warmac, 
Sinclair, Hardie, Warnock, Shepherd or Dunbar. Practice 
chanter regular (4 different models). Long practice chanter with 
bagpipe spacing.

G e t  t h e  b e s t
REEDS

Finest Cane solo or band. State strength maximum volume. 
Not gut busters. Finest reeds available today. Various makes 
of practice Reeds.

P l a s t ic
r e e d s

I s t o c k  o nly
BAGPIPE
SUPPLIES

-  Now available, The revolutionary Plastic Drone Reeds, Scots 
Guards Books, Duthart Sticks, Bound Collections Piob Society 
& P.M. Wm. Ross. Canmore bags. College of Piping tutors & 
cassette.

-  No sourvenirs etc., bagpipes are my business, not just a 
sideline.

P IOBAIREACHD 
BY JIMMY 
MCINTOSH

-  2 HR. VIDEO -  Jimmy McIntosh Teaching Piob. by the Oral 
Method.

-  Cassette 8 complete tunes including, Mary MacLeod, Donald 
of Laggan McCrimmon's Sweetheart. Kilberry & Piob. Society 
Collections.

E x c e p t io n a l
s e l e c t io n

-  of old pipes by MacDougall, Peter Henderson, R.G. Lawrie, 
Glen, etc., silver/ivory, full silver, or ivory. For the person who 
wants something special.

S TOP PRESS -  Now in stock, R. Worrall Collection 
S. MacNeill Piob Tutor Society Bk. 15.

Price List Available VISA & MASTERCARD 

Enrollment Forms For Balmoral Schools & Piping Times Available

A BUSINESS BUILT ON TRUST & CONFIDENCE
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SCOTTISH SMALL-PIPESTHE 'BIG PIPE'WITH THE INDOOR SOUN D © Hand made pipes with perfect tone by — R A Y SLO A N  —
The S m a ll-P ip e s  

S p e c ia lis t

T el: 01434 270536

High Cowden Farm
B i r t le y

Hexham
Northumberland 
N E 4 H  3 J E  
E n g l a n d

A l s o : -  N o r th u m b r ia n  S m a ll-P ip e s

Pipe Majors and Pipers
Your «rU or oonpoaitionJi don'l hnvo to kxik like thin when (hey could look like thin

Provide a text and music typesetting service for single pieces, sets, collections or 
compilations. Single copies or hundreds in a choice of bindings if  required.

Please contact Leicester (0116) 774816 for samples or to discuss your requirements.

J .
MAKER OF TOP QUALITY REEDS

Pipe chanter reeds (normal strength) per 3 reeds £9.00
Pipe chanter reeds (m edium  strength) per 3 reeds £9.00
Practice chanter reeds (cane) per 3 reeds £9.00
Practice chanter reeds (plastic) per 6 reeds £9.00
Minimum order £9.00. Post and packing paid UK, extra overseas.
J .  H A R K N E SS, 20 F O R B E S A V E N U E , C U M N O C K , 

A Y R S H IR E , S C O T L A N D  KA18 1HG.
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P/M DONALD M ACLEOD M.B.E.
P/M JO H N  D BURGESS
P/M ANGUS M ACDONALD M.B.E
H U GH  A M ACCALLU M
P/M G.N.M . STODDART B.E.M.
MURRAY HENDERSON
JO H N  W ILSON
P/M ROBERT M ATHIESON
RODERICK J  M ACLEOD
IA IN  MACFADYEN
DONALD M ACPHERSON
JO H N  M CD O U GALL
P/M BILL LIVINGSTONE
STRATHLCYDE POLICE PIPERS

JO H N  W ALSH - M ICH A EL GREY - JAM ES M C G IL LIV R A Y  
C O L IN  M A C L E LL A N  - FRED M O R R ISO N  

P/M A LA SD A IR  G ILLIES and BR U CE G A N D Y

P/M ROBERT M A TH IESO N  
'M A R K IN G  TIM E' 
M ICH A EL GREY  
BO O KS 1,2 & 3 

M A R K  SAUL
THE AN TIPO D ES C O L L E C T IO N ' 

V O L .l & 2 
JAM ES WARK 

'M OLLY CO N N ELL  
A N D  OTHER TUNES'

P/M A N G U S M A C D O N A L D  M .B.E. 
THE C O L LE C T IO N ' V O L .l & 2

(From Pipe Supply & Scottish Shops All Around the Worldj)
S e n d  S .A .E . for fu ll ca ta lo gu e  and lists to:-
D E P T  P T  1295 
27-29 C a rn o u stie  Place  
S co tla n d  Street 
G la s g o w  G 5  8PH

Tel: 0141 420 1881 
Fax: 0141 420 1892

7



David Naill 8 Co. « ..r is r
Minehead, Somerset

(Bagpipe Makers of Distinction)
Phone: (01643) 707629 

Fax: (01643) 706858

THE NEW
EL 2

Price £269 inc. VAT

Introducing:

The David Naill Electronic Pipes, an altogether superior electronic Bagpipe. 

Combining excellent sound quality with the feel of a real pipe chanter.

Unforgiving as a practice aid -  Ideal with drummers' practice pads.

Simple to tune -  Adjustable volume and pitch.

Incorporating two settings, authentic Highland Bagpipe or Smallpipe sound.

Play or record with your Hi-Fi or amplifier -  Headphone socket for personal practice. 

Powered by an easy-to-change 9 volt battery or mains adapter (not supplied).
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r (t.S. McLennan
M em orial Invitational

^fl]■1C?

PIMG COMPETmoa!
February 9 &  1 0 ,1996  

U.S. Grant Hotel, San Diego
<A- t A ’ Z A ’

John D. Burgess and John Wilson, Judges 
Alasdair Gillies, Jack Lee, Roddy MacLeod, 

Willie McCallum, Alan Bevaii, Michael Cusack, 
and Gordon Walker,* Competitors

ZA. £A>

Special lodging rates from the U.S. Grant Hotel 
“ (800-237-5029)

Schedule of Events/ Ticket Prices:
Friday Evening: Judges’ Recital ($15.00) 

Saturday: Piping Competition ($30)
Saturday Evening: Awards Banquet ($55)

Sightseeing and other weekend festivities are now being arranged.

Please contact Ian Kelly, Registrar, for more information: 
1920 Springer Road, San Diego, California 92105 

(619) 262-3734

l A l A l A

Please reserve your places early; space is limited.
‘ Pending J
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"TIIE P R O F E S S IO N A L  A P P R O A C H  TO P IP IN G "

GIIXANDEIiS & McLGOD LTD.
(Edinburgh & Forfar)

Contractors to HM Government

“G &  M BAG PIPES”
“Made in the H eart o f  Scotland  

by Skilled Craftsm en  ”

*

Q UALITY  • VALU E  • SERV ICE  • EXPERTISE

Pipe Chanters, Practice Chanters 
Starter Kits

Our exclusive range of carrying eases 
(deluxe or standard)
Reeds & Accessories 
Pipe Band Uniforms 

Highland Dress 
Premier Drums

Music Books, Cassettes and C.l).s

Managing Director 
lain McLeod

Winner of 5 World Championships 
as Pipe Major of the renowned 

Edinburgh City Police Pipe Band

"Our reputation is our guarantee"

103 Whitehouse Loan, EDINBURGH, EH9 1AT 
(Tel: 0131-447 88(53 or Fax: 0131-452 8709)
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T iie  f o l l o w i n g  c a s s e t t e s  a r eNOW AVAILABLE ONCE AGAIN:
CTRAX 9010

Pipe Major William MacLean -  Piobaireachd 
CTRAX 9011

Pipe Major Robert Brown -  Piobaireachd 
CTRAX 9012

Pipe Major R.B . Nicol -  Piobaireachd

The albums are intended primarily as a service to 
pipers and pipe music enthusiasts. When the 

recordings were made tape recording equipment and 
techniques were relatively unsophisticated 
compared with those of today. While these 

recordings are by no means equal to present day 
standards, the historical and artistic importance of 
the performances outweighs other considerations.

E a ch  tap e co st* 1 7 .5 0
(1 8 .2 0  iu cl. p o sta g e )

Available from the College o f Piping
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EditorialWe (the editorial one, Rab, not the royal) have several times in the past remarked on the similarities between the two great Scottish cultures, golf and piping. The big difference is that the former is a multi-billion pound business whereas the latter is smaller in numbers and considerably less involved in high finance.The gow fers have their tournam ents, their sponsored championships -  some more prestigious than others. We in piping have exactly the same. They have their match play championships, we have our knockout events, which have now proved popular around the globe.One very close parallel which struck us recently is the fact that no golfer, and no piper, ever seems to be satisfied with his own ability to perform. With one or two notable exceptions in piping and none whatsoever in golf, everyone is seeking always to better himself, or herself, by whatever means are possible.Practice of course not only helps but is the basic essential. The best possible equipment is considered by most people, to be the next most important requirement. As a result, golfers will spend almost ridiculous amounts of money buying not only new clubs but also new golf shoes and other clothing in the constant search to increase the length of the drive, the accuracy of the pitch and the inevitability of the putt.Pipers have always been keen to search for a better reed maker, and in that quest the cost has sometimes seemed to be unimportant. Archie MacNab used to tell of how, near the beginning of the last war, he actually spent £5 on chanter reeds (he probably got about 30 or 40 for that amount of money) and after trying them out he gave them all away.But in recent years the situation has got considerably out of hand. Not only reeds are bought and discarded, but a new pipe chanter or a new type of hag is not looked on as financially out of the question. Whole bands have changed their chanters in the ceaseless efforts to rise higher in the prize lists.Solo pipers in the old days bought one set of pipes to last a lifetime, but now they are prepared to abandon their reasonable
13



instrument and pay out large money to get a set of MacDougall or old Henderson or some such drones.
Perhaps this is all to be expected in the affluent society of our First World, and perhaps this is all good for piping. Those who manufacture and sell can become immeasurably richer than their counterparts of fifty or a hundred years ago. As a result of course they should be able to sponsor piping and so help to raise standards and status within their own areas, and eventually throughout the piping world.
One wonders however if the bagpipe makers will ever again produce the "half size" pipes at give-away prices so that young boys and girls can learn to play without financial strain on their parents. The theory fifty years ago of course was that if you get the boys playing then when they become men they will buy the full size sets. Between the wars there were over a hundred Boys' Brigade pipe bands in Glasgow, almost all of them playing these cheaper sets. Now, for the price of one bagpipe a BB company can outfit an entire bugle band, so the junior pipe bands have almost disappeared from the Dear Green Place.
The universal adult cry of "Things get worse" is partly true. At least playing the Highland bagpipe is no longer a hanging offence.

Stirling Contest
The third annual solo piping competition organised by the Royal Burgh of Stirling Pipe Band took place on Sunday 1st October at the Golden Lion Hotel in Stirling. This competition has a mix of everything, with juvenile, open and invitational events. In the morning there was a march, strathspey and reel for under eighteens, for which there were nineteen entries, and a piobaireachd competition for nine invited players. In the afternoon there was an open over eighteen march, strathspey and reel, with sixteen entries, followed by the last event of the day which was billed as slow air, hornpipe and jig, hut was reduced to hornpipe and jig only.
The piobaireachd was judged by John MacKenzieand all the other events were judged by Angus J. MacLellan and Angus Macdonald.
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The venue was an excellent one with comfortable halls and good tuning facilities plus restaurant and bars on the premises, and the organisation and stewarding also were excellent.The results were:Under 18 March, Strathspey and Reel -  1. Christopher Armstrong, 2. Gordon MacLean, 3. Glyn Morris, 4. Fraser Walker, 5. Stewart MacLeod, 6. Stuart Cassells.Invitational Piobaireachd -  1. James Murray, 2. Arthur Gillies, 3. Stuart Shedden.Open M arch, Strathspey and Reel - 1 .  James Murray, 2. Arthur Gillies, 3. Douglas Murray, 4. Logan Tannock.Open Hornpipe and Jig -  1. Arthur Gillies, 2. Douglas Murray, 3. James Murray, 4. Gavin Walker.The prizes were presented by PM James Mortimer.
Northern Ireland Notes

by Sandra TaylorOur new season at the Co. Armagh Highland Piping Association has now got underway, and indeed our first major item on the agenda was our Solo Piping and Solo Drumming Competitions which although scheduled for 23rd September in St. Patrick's Trian had, due to unforeseen circumstances, to be brought forward to the 9th September and also the venue hastily rearranged for The Palace Stables, Armagh.Our competitions were well attended by both spectators and competitors with some 50+ pipers and a similar number of drummers taking part.Also this year by holding our competitions at The Palace, it allowed us once again to hold all the competitions on one day, which greatly helped in the organisation and stewarding of the occasion.Our judges on the day were, for piping, the College of Piping's very own P.M. Angus Macdonald, MBE who judged all the piping events and who also judged our Piping School Preliminary Piping Examination in which some 5 pupils received certificates at the prizegiving ceremony at the competitions. D.M. Frank Gibson,
15



Jerretspass, Co. Armagh and D.M. Ciaran Mordaunt, Dublin, carried out their duties with regard to the Solo Drumming.The Committee of the Armagh Highland Pipers' Association would like to take this opportunity to thank all the competitors and spectators for their support at the competitions and look forward to seeing them all again next year at our competitions.The prizewinners at the competitions are as follows:
Junior Piobaireachd -  1. David Russell, 2. James Gibson.
Juvenile Piping -  Under 14 -  1. Clare Gibson, 2. Peter Russell, 3. Laura Nesbitt.
Juvenile Piping -  Under 16 -  1. Alastaire Dunn, 2. David Russell. 
Overall Juvenile Piper -  Alastaire Dunn.
Junior Piping- Over 16-1 . David Russell, 2. Philip Boyce, 3. Tammy Robinson.
Junior Jig -  1. Lee Hanna, 2. Philip Boyce, 3. Alastaire Dunn. 
Overall Junior Piper -  1. David Russell.
Senior Piobaireachd -  1. Colin Moffett, 2. David Russell.
Intermediate Piping - 1 .  Colin Moffett, 2. David Middleton, 3. Sidney Moore.
Senior Piping- M arch- 1 .  Colin Moffett, 2. Sidney Moore, 3. David Middleton.
Senior Piping -  S & R -  1. Sidney Moore, 2. Colin Moffett.
Senior Jig -  1. David Middleton, 2. Ciaran Murphy, 3. Lee Hanna. 
Overall Senior Champion -  Colin Moffett.

Duirinish, A Cultural Centre

by Seumas MacNoillA communication received this summer from Dr. Roderick S. Ross (of Binneas is Boreraig fame) mentioned the extraordinary fact that the peninsula of Duirinish, having Galtrigall and Boreraig on its northern coast, had also on the opposite coast the Neist bardic centre. To many pipers this might seem a total irrelevance but in earlier times when relations between piobaireachd and the Gaelic bards was much closer than it is today, each branch of our culture had a serious interest in what the other side was doing. Even in more recent
in



centuries there is considerable evidence that each borrowed from the other. Duncan Ban MacIntyre constructed his great poem, In Praise of Ben Doran, in the form of a piobaireachd; Mary MacLeod (she of the Lament) Mairi Nighean Alasdair Ruaidh is believed to have been influenced to alter her poetry from the strict regimentation of the file  by listening to the compositions of Patrick Mor MacCrimmon and others. The best example of course is Iain Dali MacKay who excelled in both disciplines. Right up to date we have Norman MacLean, best known perhaps as an "entertainer," who won the bardic crown in Glasgow a few years ago with his poem based on Maol Donn. Norman did not compete as a piper beyond his boyhood days, but his performances on the great pipe have, in informal sessions, amazed our top professional players. His compositions -  My Land, The Streaker, etc. -  have in their time reached the top ten of popularity.Not many Gaelic poets or singers have made the cross-over the other way round. Quite a number can play a bit but perhaps the discipline of the pipes is more demanding than that of the voice, or even the mind. Probably more singers can pipe than we can imagine. I well remember an Arts Council trip to Jura in the company of John MacFadyen and the two famous Gaelic singers, Angus MacLeod of Scalpay and Iain Darroch of Jura. Iain wanted the two pipers to play on the top of a particular hill and when we had done our piece Iain asked John if he might borrow the pipe in order to play a tune. While he was doing this Angus asked me for my bagpipe and he joined in -  to our utter amazement.Dr. Roddie Ross has identified the meeting-place of the bards and the great Celtic orators on this amazing peninsula of Duirinish. Apparently there were fairs held on the Waterstein side of Loch Mor. In Gaelic such a meeting was called an "aenach" and was held always near or in a churchyard. Close to his identified spot is Camas na h- Annait (Bay of the Church) and boats from neighbouring islands would land at Camas na Sidhean (Bay of Peace). Dr. Ross's father, the famous Rev. Dr. Neil Ross, in one of his publications quotes from the introduction to O ’Curry's "Manors and Customs" as follows:- "A fair was the occasion of enjoyment to the people -  dancing, music, recitations of poetry, feats of arms . . .  and jugglery, formed part of the essential business of it. The king who held the fair awarded prizes to the most successful poets, musicians, and professors and masters of every art (this implies competition)." Dr. Neil Ross goes on to say "It is probable that in the first instance the competitors put forth their best efforts rather to secure personal distinction than to amuse the public. Yet the result was nonetheless effective in affording a source of interest to the crowd."
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Two views o f possible sites o f  the bardie orators
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This describes very well our own professional competitions at the present time. Perhaps the Silver Chanter contest was not the first in piping after all. In August recently I asked our Dugald MacNeill to see if he could locate the site of the bardic orators. Dr. Roddy Ross had provided a map with the possible site marked so on the day of the Silver Chanter recital Dugald drove over to Waterstein and took the photographs which are shown here. He says "Where X  is on the large scale map there is a small natural amphitheatre and a rocky promontary that could have been the speaker's dais. However 150 to 200 yards to the east there is a better site with both amphitheatre and rock."

View from Waterstein HeadSo a little bit more of our ancient history seems to be coming to light. Dr. Roddy Ross hopes to investigate and write some more on this subject and it will be our privilege to publish the results of his work.On a slightly pessimistic note Dugald also reports "I spoke to Sorley MacLean and his brother and they had no knowledge of such a meeting place for bards at Waterstein."
19



The Northern Meeting

by feannie CampbellDuring the Tuesday evening Inverness begins to fill up with new arrivals. After hooking in to the various hotels and guest houses many like to take a stroll round the town as this is a sure way of meeting up with friends. In the many bars and restaurants there are discussions on competitions past and those to come over the next two days.Wednesday began early at the Eden Court Theatre with the Gold Medal competition commencing at 8.30am in the main auditorium. At the same time the B grade march began upstairs in the stalls foyer, to be followed later by the A grade. At 9am the Silver Medal got under way in the Riverside Cinema.There were 35 entries for the Gold Medal, but not all played. The judges were Norman Matheson, Malcolm McRae and Jack Taylor. Iain Macey was unlucky being first on, having been in the same position also at Oban this year.The Silver Medal had 30 entries and the judges were James McIntosh, John Stewart and Neill Mulvie. Both march events were judged by Walter Drysdale, David Aitken and Alan Forbes.The Former Winners' March, Strathspey and Reel was billed to start at 7.30pm in the main auditorium but those of us who had left the Gold Medal early in order to get something to eat before the evening session came back at 7.30 to find there was still one medal competitor to go.The Gold Medal was awarded to Robert Wallace from Stepps in Glasgow. Robert already has the Oban gold medal which he won in 1985 so neither meeting this year added a new name to the list of gold medallists.Unfortunately Robert had to leave that evening to return to work in Glasgow so was unable to play in the Former Winners' March, Strathspey and Reel or the Clasp the next day. Being already eligible for the Clasp as an Oban medallist Robert was one of the few for whom the double of medal and Clasp at the same meeting would have been possible. The last man to do this double was John MacFadyen in !<)(>(>.
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The other places were awarded as follows: 2. P/M Stuart Samson, The Highlanders, 3. Logan Tannock, Tillicoultry, 4. John Don MacKenzie, Dornie, 5. Duncan MacGillivray, Tain.The Silver Medal was awarded to Herve le Floc'h from Brittany, who was placed fifth at Oban. In second place was Allan Russell from Cowdenbeath, third was James Stewart from Peterborough (the Oban Silver Medallist!, fourth Douglas Murray from Cupar and fifth John Burnett from Benbecula.

Trevor Martin/Inverness Courier 
Herve le Floc'h, winner o f the Silver Medal

The A March was won by James Murray from Cupar, brother of Douglas, second was Niall Matheson, Inverness, third Stuart Liddell, Inveraray and fourth John Patrick, Denny.The B March was won by Colin Clansey from British Columbia, second was Andrew Roach from Australia, third Tony Sellar from Aberdeen and fourth Herve le Floc’h.The judges for the Former Winners' March, Strathspey and Reel were Donald MacPherson, Ronald Morrison and James Young. Sixteen
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pipers were listed in the programme but only twelve played. When the result was announced it was almost 11pm, a very long day for everyone. If the missing four had played, plus the four or five missing from the Gold Medal it would have been well into Thursday morning.This event is slightly different from the equivalent event at Oban, in that each competitor plays two marches, two strathspeys and two reels from six of each submitted, whereas at Oban one of each is chosen and played twice over. Also in contrast to Oban this year there were no breakdowns.The results were:1. Roderick MacLeod, Cumbernauld, (Hugh Kennedy, The Taking of Beaumont Hamel, Lady MacKenzie of Gairloch, Caledonian Society of London, Lt Col D ] S Murray, Loch Carron), 2. Gordon Walker, Royal Highland Fusiliers, (The Clan MacColl, Braes of Castle Grant, Piper's Bonnet, Shepherd's Crook, Smith of Chilliechassie, Cockerel in the Creel), 3. William McCallum, Clydebank, (Duchess of Edinburgh, The Young MacGregor, Dora MacLeod, Cabar Feidh, Grey Bob, Locheil’s Away to France), 4. Angus MacColl, Oban (MacLean of Pennycross, John MacFadyen of Melfort, Susan MacLeod, John Roy Stewart, Pretty Marion, Sound of Sleat).Thursday morning began with the Clasp at 8.30am in the main auditorium and the A Grade strathspeys and reels upstairs in the foyer at 9am. The B strathspeys and reels followed in the afternoon. The preliminary round of the hornpipe and jig began at 11am in the Riverside Cinema. This was a new event, replacing the jig competition of previous years.The junior events were held across the river in the TAVR Centre. These are confined to residents of the Highland counties and soldiers serving in the regular Army or TA.Judges for the Clasp were Captain Gavin Stoddart, Angus J MacLellan and William MacDonald, Benbecula. There were fifteen entries but only eleven played so the event finished earlier than anticipated, leaving the auditorium empty fora while in theafternoon before the final of the hornpipe and jig at 4.30pm.The winner of the Clasp was Murray 1 Ienderson from Kirriemuir playing Lament for Donald Duaghal MacKay. This was the fourth time Murray has won this event. In second place was Willie McCallum
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playing The Vaunting, third was Roddy MacLeod with The Battle of Auldearn no. 2 and fourth was William Livingstone from Ontario playing Lament for Patrick Og MacCrimmon.The strathspeys and reels were judged by Ronald Lawrie, John Stewart and Finlay MacNeill. The A  Grade was won by Stuart Liddell with Donald John MacIntyre of the Highlanders in second place, Donald MacPhee from Texas third and Rory Grossart from Glasgow fourth. The B Grade winner was Iain Morrison from Lewis, son of P/M Iain Morrison formerly of the Queen's Own Highlanders. Iain won the under 18 march, strathspey and reel last year. In second place was Andrew Hill from Ardgay, third Herve le Floc'h and fourth James Stewart.The last event of the meeting was the Hornpipe and Jig final. Ten pipers were selected from the preliminary round by judges Walter Drysdale, David Aitken and Alan Forbes. The judges for the final round were Donald MacPherson, Ronald Morrison and James Young. The result was: 1. Angus M acColl, 2. Alan Bevan, British Columbia,3. Gordon Walker, 4. Scott Drummond, Bathgate.The others who made the final were Allan Russell, Michael Elder, Stuart Liddell, Stuart Samson, Gordon Duncan and Dr Angus MacDonald.Before the prize-giving the audience was entertained for fifteen minutes by the Inverness Schools Pipe Band, who have had a very successful season in the Novice Juvenile Grade, finishing as World Champions and Champion of Champions.Brigadier Rory Walker said a few words of thanks to everyone involved, particularly the secretary, Angus MacKenzie who had shown amazing efficiency in producing a spare when the notorious red light, which indicates time up for tuning, went missing overnight. We could fill a page or two here with red light jokes which were rife among the audience but perhaps they are best left to the readers' imagination.Rory also made special mention of Seumas M acNeill, who should have been judging but was unable to attend due to ill health.The prizes were presented by Vice Admiral Sir Roderick MacDonald from Skye. The Glenmorangie Prize Trophy for the best overall in the Former Winners’ March. Strathspey and Reel and Clasp
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Competitions was presented to Roddy MacLeod by Lesley Young representing Glenmorangie.Other results were:
Turnout and bearing-Servicem en-Gordon Walker, non-servicemen -  Murray Henderson.

Som e o f the prize-winners

Junior Under 15 March -  1. Ruth Young, 2. Hannah Moneagle, 3. Alan Clark, 4. Ewen MacKay.
Under IK March, Strathspey and Reel -  1. Mark Wemyss, 2. Fiona Mackay, 3. Andrew Wright, 4. Ross Stewart.
Junior Piobaireachd -  1. Andrew Wright, 2. Alan Clark, 3. William Fulton, 4. Brian MacKenzie.
Best aggregate -  1. Andrew Wright, 2. Mark Wemyss. Girls -  Fiona MacKay.
Dress and Bearing -  Girls -  Fiona MacKay. Boys -  Alan Clark.
Collector's Item: 1920s :,/4 set MacCrao pipes. Write to D. McArthur, 12/8 Robert Burns Drive, Liberton, Edinburgh. El l 10 OBJ.
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A Note on the Construction of 
Even-Lined Piobaireachd

Roderick D. Cannon
Part 2

Concluding the article which was begun last month.Examples 4-6 show Grounds and variations of the other three tunes, again only in abstract form. All of them are even-lined (8: 8, 8) and in all of them there is a significant alteration at the end of the repeat of line 1. In all of them, the second half of the melody follows the scheme of a complete secondary piobaireachd. In all three the cadences mark out the sixteen bars into 1+1+2+2+2,1+1+2+2+2, and in all three there are just two types of cadence. In “The Harp Tree” (Ex.4) these go down to the notes G or low A , and the metrical formula is the same as for “ Welcome Johnny”line 3: g a G A Gline 4: a g A  G A .. (4)The melodic material which makes up the individual phrases is not so obviously harmonic as in “ Welcome Johnny,” so a person trying to arrange the tune for violin and piano would probably not think of a double tonic. But the melody is still related to the cadences.

E x . 4. Cum ha Craobh nan Tend. "T h e  L am en t for the H arp  T re e ” . P S  B ook 12, p 362. 
V a riatio n  1. m e lo d y  abstract w ith  all grace notes a n d  p o in tin g s o m itte d . Phrases  
m arked g a n d  G  b egin w ith  the notes lo w  G , B or F , a n d  end  w ith  lo w  G ; phrases m arked  
a a n d  A  b egin  w ith  C  or h ig h  A . or F  in o n e ca se , a n d  en d  w ith  h ig h  or lo w  A .
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This is seen most easily by looking at the first note of each phrase. The five phrases which I have labelled g or G begin with the notes B, F, F, Band low G respectively; the five which I have labelled a or A begin with C, high A , C , C and F. Except for the last phrase, the pattern is clear. The G-type phrases begin and end with notes selected from the set G, B, F; the A-type phrases begin and end with notes selected from the set A C high-A. The last phrase is a little more varied than all the others. It brings together touches of melodic flavour from the whole of the tune, but it ends firmly and conclusively on low A , in keeping with the overall pattern. The “ Harp Tree” is a tune mainly in the pentatonic scale and its melody consists largely of ascending and descending lines in this scale. It is the starting and finishing points which seem to define the tonal character of each phrase.Similar remarks apply to “The Park Piobaireachd, No.2.” The Ground and one variation are abstracted in Ex.5. Again looking first at the cadences in the variation, we see the pattern of phrase lengths, 1+1+2+2+2,1+1+2+2+2 bars. Again there are two types of cadence D- A and E-B (E-D in one case) emphasising the D and E respectively. This is another largely pentatonic tune, and again it is the notes at the
Ex. 5

Ex. 5. Piobaireachd na Pairee, “The Park Piobairoachd:, Sotting No. 2. Soo PS Hook 
4. pp 115. Ground andCrunluath singling. Molody abstracts witli nil grace notos and 
pointings omitted. Phrases marked d and I) begin and end with the notes 13 or F; 
phrases marked e and E begin and end with the notes B or E, except for the final 
phrase which closes on low A.



beginnings and ends of the phrases which define the structure. The metre can be summarised asline 3: d e D E Dline 4: e d E D E .. (5)where phrases d and D begin and end on notes taken from the setD F high A , while e and E begin and end mainly on the notes B andE. Finally, Ex.6 shows the Ground of “Park Piobaireachd N o .l .” The two Park Piobaireachds have the same overall layout of even lines (8:8, 8). But the structure of the second half of Park N o.2 is the exact inverse of that of the second half of Park N o .l. I mean that it can be written as a metrical formula in the following wayline 3: e d E D Eline 4: d e D E D .. (6)The pattern of phrase lengths is the same as before, and it is marked out by pbrase endings consisting (in the Ground) of echoing beats. The phrases labelled e and E all end with beats on the notes B (hihorodo) or E (cherede) or while those which I have labelled d and D end with beats on D (hiharcira) or low A (hiharin). The beginning notes of each phrase are also restricted and as before, the beginning notes of the e/E phrases are B or E. while the beginning notes of the d/D phrases are selected from the notes A , D, F.So to sum up, we have four piobaireachd melodies which share the characteristic that the second half of each of them has an underlying pattern which is the same as that of the whole of a large number of other tunes.Can we explain this? It would not be wise to speculate too far on the basis of only four pieces, but some other facts also stand out. One is the fact that these are all relatively long tunes -  not necessarily the longest to play because some other tunes have more variations -  but certainly they are among the longest grounds. Another feature they have in common is the alteration at the end of the repeat of line 1. In each case the repeat ends quite differently from the first playing, but it is the first playing which gives the feeling of an ending to a melody (it goes to low A every time) while the repeat seems to be deliberately inconclusive and serves as a lead-in to the second half of the tune. My feeling -  purely personal and based only on frequent playing -  is that in all four tunes, line 1 is an independent melody, which could be
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played as a short tune in its own right. Perhaps in each case the composer took an existing short tune and set out to expand it into a full piobaireachd; or perhaps he himself began a new work and found that it came to a natural end-point. At any rate, the opening lines of these four tunes always strike me as being self-contained in a way that the opening line of a tune like “The King’s Taxes” does not.Ex. 6

E x . 6. Piobaireachd na Pairce, “ T h e  Park P io b a ire a ch d ", S e ttin g  N o . 1. S e e  P S  B ook 4, 
pp  113. A b stract o f  G ro u n d  w ith  a ll grace notes a n d  p o in tin g s  o m itted . Phrases m arked  
e a n d  E b egin  a n d  en d  w ith  the notes B or E; p hrases m arked  d a n d  D b egin  a n d  end  
w ith  the notes D , F  or lo w  A .

This feeling is very much supported by some other facts. In one case we have a ceol beag pipe  tune which resembles the first line of the piobaireachd. it is the jig Buchaill nan Gobhar, “The Goatherd” (ex. 7). The first eight bars are by no means unlike the first eight bars of “ Welcome Johnny.” They have the “ double tonic” form and the harmonic pattern a g A , a g A. But as usual in ceol beag there is no further elaboration of the underlying pattern: the second part also goes a g A , a g A. But the connection with the piobaireachd extends to the melody notes as well as the basic framework, and several of the three-note phrases in the j ig are the same as those in the piobaireachd. It is tempting to suggest that the piobaireachd composer took an old jig or 6/8 march and worked it up into ceol mor, just as composers in other learned musical traditions have used popular melodies to build up more elaborate works. In the case of “The Harp Tree” we have another piobaireachd “Corrienessan” which starts with the same opening phrase but develops in the standard primary form. There are also traditions of songs on these themes,(i and it may be that the material common to the two piobaireachds reflects an older and shorter air which was used by different composers in different ways. Finally, the fact that we have two Park Piobaireachds may point to an older and shorter piece of music from which they both sprang.



A ll this is speculation. What I suggest with greater confidence is that the peculiar structure of these four tunes is the result of the composers adopting a particular solution to a particular problem. The problem is that of expanding on a piece of melody without on the one hand merely repeating it and decorating it, and without on the other hand having to generate more and more entirely new melodic material. The repeat-and-decorate approach is the ceol beagsolution, as we see in reel and jig tunes which have been expanded from two parts to four, six or eight parts. The old pipers were no doubt happy to play such pieces, but for ceol mor they chose different ways. On the other hand, there is a limit to how much genuinely new melodic material can be put in without leading to confusion, when the instrument is limited to a nine-note compass.7 The solution adopted in these pieces is to use a pre-existing and well tried tonal framework. We call this framework the “secondary piobaireachd metre,” but we do not know what name if any it had traditionally.8

E x . 7. Buchaill nan Gobhar, “ T h e  G o a t-h e r d ” (Jig). A . M a c K a y , The Piper’s Assistant, 
E d in b u rg h , 1843, p. 54. S e e  a lso , eg. Scots Guards’ Standard Settings o f Pipe M usic, 
1954, p. 257.Can we safely go any further? Two final points are put forward as matters for debate rather than conclusions. One is that since composers could take the same underlying pattern and use it in two such different ways, they must have been conscious of the pattern as an entity, a compositional element with which they could work. I cannot think that the composer of the Park Piobaireachd, having got to bar 8, decided to continue by making a melody that was modelled as it were “along the lines” of some other melody like “ Donald Grumach:” or “ Scarce of Fishing,” even though that is what he ended up doing. The tonal relationships are too subtle to suggest adaptation directly from one melody to another.9The other point is that although I have tried to avoid expressing the above in terms of harmony, the selections of notes which I have suggested do in fact form the triads of simple chords, A-C-E, G-B-D, A-D-F, B-E-G. In Celtic music, the place to look for chords is surely the music of the harp. There is a unique manuscript of Welsh harp music, which contains among other things a collection of chord sequences which seem to have been recognised as frameworks on

Ex. 7
7

W -! i §  i E  t H M  ' §1 I e I ^
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which the harper could compose different pieces.* 6 7 8 9 10 These sequences are listed with names, some of which seem to be Welsh versions of Irish names, so old as to have lost their meanings. What is striking is that each sequence uses only two chords, so that the different sequences are distinguished only by their different lengths and patterns of the two chords.11 The symbols used for the two chords are the numbers 1 and 0. If the above formulae for the secondary piobaireachd were re-expressed in the notation of the ap Huw manuscript, they would all be the same:1 0 1 1 0 0 1 1 0 1 0 0 1 1 0 0  .. (6 )In other words phrase a of my formula (2) above is now written as 1, phrase b as 0, phrase A  as 1 1 and phrase B as 0 0. Then taking formula (3) from “Welcome Johnny,” phrases g, a, G and A  are written as 1, 0,1 1 and 0 0, respectively, and so on for all the formulae. This formula (6) is not one of those in the ap Huw manuscript, and all I am saying is that if any harpers did use such a formula, the music they would play would have the form of a secondary piobaireachd. I do not suggest that any of the tunes discussed here are necessarily adaptations from harp to bagpipe. What I do suggest is that this approach to musical composition dates back to a period when harmony as well as melody, was part of Gaelic music.
N O T E S
6. S e e  the so n g  Feill nan Crann, “ H arp -k ey F a ir ,” a n d  ed itorial n otes, W . M a th e so n , 

1970, p p . 12-19, 99-103, 154-158.

7. T h e  “ H arp  T re e ” is a lread y stra in in g  again st th is lim it, or so it m ay seem  from  the  
u se o f the lo w  G  notes at certain  p o in ts , e sp e c ia lly  in  lin e  4.

8. O n e  p o in t that n eed s co m m e n t is the fact that, as m e n tio n e d  a b o ve, seco n d ary  
p io b a ireach d  are u su a lly  co n sid e re d  to be in three u n eq u al lin e s (6,6,4) w hereas  
the se ctio n s o f  these four tu n es w h ic h  I h ave a n a ly se d  here are tw o  equ al lin es  
(8,8). T h e  d iffe re n ce  perhaps lies in the nature o f  the p hrase e n d in g s , p erh a p s in  
the fact that the four tu n e s co n sid e re d  here b egin  w ith  an eigh t-bar lin e w h ic h  is 
so cle a rly  to be heard as a se lf-co n ta in e d  u n it. W h atever th e e x p la n a tio n , the fact 
that the sam e pattern ca n  p ro d u ce s u c h  differen t ton al effects in the d ifferen t typ es  
o f tu n e, is a stron g argu m en t that the pattern existed  in the m in d  o f  the co m p o se r  
as a form al stru ctu re, to be u sed  in d ifferen t w a y s .

9. T h e  p o in t o f  th is  rem ark is that there are p io b a ire a ch d s w h ic h  do seem  to be 
d ire ctly  based  on other tu n es. A m o n g  the exa m p le s w h ic h  h ave been su ggested  are 
“ T h e  D esparate Battle o f the B o id s ” su p p o se d ly  “ c o n c o c te d ” from Port A  C h ru n lu a th  
(see P S  B ook 15, p. 539); “ C h is h o lm ’s S a lu te ” from  “ L am en t for lain C ia r ”  a n d  also
stru ctu ra lly  very sim ila r to “ T h e  G le n  is M in e ” [PS  B ook 14, p . 458); a n d  “ M rs  
M a c le o d  o f T a llisk e r ’s S a lu te ” , from  Taoitear Chloinn Raghnaill (PS B ook 14, p .
465). T h e  P io b airea ch d  S o c ie ty  ed itors state (p. 466) that “ there w as cle a rly  a lot 
o f w h a t in m od ern  tim es w o u ld  be co n sid e re d  p lag iarism  a m o n g  the co m p o sers o f  
tw o  h u n d re d  years a g o .”
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10. T h e  M S  is k n o w n  as the ap H u w  m a n u scrip t. It is d ated  to circa  1613, b u t is th o u gh t 
to be based on an earlier, 16th ce n tu ry , sou rce. A fa csim ile  rep rin t w ith  sch o la rly  
p reface has b een  p u b lish e d  -  see H . L e w is , 1936.

11. For discussion and interpretation see T . Dart, 1968; O . Ellis, 1991; A . Kinneard, 
1986; K. Sanger and A . Kinneard, 1992, pp. 172-174. Keith Sanger was the first to 
point out a possible analogy between the Welsh harp grounds and piobaireachd 
construction.
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Competing Pipers' AssociationA  competition for "B" and "C" Grade players is being held at Tulloch Castle on 18th November, 1995, starting at 9.30a.m. Entry form and information from the Secretary, A . Russell, Tel. 01383 515179.Events: -  Piobaireachd, March, Strathspey and Reel.Open Hornpipe and Jig in the evening.
31



We regret that the caption to the photograph on page 28 of last month's issue was omitted so we are reprinting it, complete with caption this time.

March to Glenfinnan Games, 1954. In the picture, Seton Gordon, 
Cpl. John Burgess and -  extreme right -  Iain Macpherson.

If anyone knows the identity of the piper in the middle we would be glad to be informed.
Naim  -  2 3 rd  S e p te m b e r

A  total of 48 competitors from as far afield as Stonehaven and Kyle of Lochalsh, Kingussie and Strathy competed for a total of ten trophies, all of which had been kindly donated by local people, organisations or businesses. This year, with increased interest from local people and a rise in the number of competitors, there were five new categories including overall winners' trophies for each of the two age groups, 14 and under, and 15 to 17 years.Chief judge, Willie MacDonald, praised the high standard of playing displayed by the competitors, emphasising the invaluable support of their teachers and tutors but noting that the local academy has no piping teacher within the school itself.
32



The Nairn Young Piper of the Year Trust was assisted by local piping figures and members of the Nairn Pipe Band who helped to ensure that the day went smoothly.Holding the competition in Millbank Primary School for the first time proved to be a beneficial move and provided the necessary space for both competing and tuning up. Next year's event is to be staged on Saturday 21st September. The results were as follows:Chanter 11 years and under -  Shona MacAffer, Struy.Novice Bagpipes 11 to 13 years -  Isla Jean MacAffer, Struy.Open 14 and under (March) -  Alan Clark, Alness.Open 14 and under (Strathspey and Reel) -  Alan Clark, Alness. Open 15 to 17 years (March) -  Glyn Morris, Kingussie.Open 15 to 17 years (Strathspey and Reel) -  Brian MacKenzie, Fortrose.Open 14 and under (Jig) -  Donal Brown, Huntly.Open 15 to 17 years (Jig) -  Yvonne McKenzie, Bonar.14 years and under (Piobaireachd) -  Darach Urquhart, Kyle.15 to 17 years (Piobaireachd) -  Brian MacKenzie, Fortrose.Overall Winner 14 years and under -  Alan Clark, Alness, receives the YO U N G  PIPER OF THE YEAR TRUST.Overall Winner 15 to 17 years -  Brian MacKenzie, Fortrose.
Golspie Mod

14th OctoberCeol Mor (pibroch) -  1. Dr. A. MacDonald, Skye, 2. Iain Macey, Aylesbury, 3. Arthur Gillies, Argyll.Ceol Beag (March, Strathspey and Reel) -  1. Stuart Liddell, Argyll, 2. Dr A . MacDonald, 3. Angus M cColl, Oban.Sheelah J. Nicol Memorial Trophy -  Dr. A . MacDonald.March (age 15-18) -  1. Carol A . MacKay, Strathy West, 2. Gordon MacLean, Balfron, 3. Glyn Morris, Kingussie.Strathspey and Reel (age 15-18) -  1. Carol A . MacKay, 2. Stuart Cassells, Falkirk, 3. Mark Wemyss, Dingwall.March (under 15)-1. Ruth Henderson, Sutherland, 2. Ewen MacKay, Sutherland, 3. Callum Kirk, Airdrie.
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Ewen CameronThe death occurred last month of Ewen Cameron, the well known heavy athlete and, until recently, mine host at Lochearnhead Hotel.Ewen was born in 1926 and educated at Trinity College, Glenalmond, where he learned to play the bagpipe. He was a member of the Royal Scottish Pipers' Society and, apart from being a very successful competitor in the heavy events at the Highland Games, he was a great enthusiast for the professional piping contests. From 1950 until 1962 he was one of the regular competitors. On the games field his tall commanding appearance was an integral part of the major meetings.Each year he held a Games Dinner and Games Ball in his hotel, to which he invited the top athletes and pipers. He was responsible for the revival of Lochearnhead Games which have now become a standard part of the summer round.He also inaugurated the Lochearnhead water-ski club and later became chairman of the British Water-Ski Federation. He took a considerable interest in local politics, being a District Councillor and a member of the consultative Council of the Highlands and Islands Development Board.He is survived by his wife Ann, his son Angus, daughter Tooti and his grand-children to whom our sympathy is extended at this time.
Gaelic Tune Title of the MonthMorag a Diinbheagain (Morale a Doon-vek-an) (Morag of DunveganJ. Gaelic song; chorus begins "Ho bhan’s na ho bhan o" [Vocables], verse begins "Cailin og dha'n tug mi luaidh" [Young girl that 1 gave praise]. "Morag of Dunvegan." (SG2,125) (MF1,40)=Abbr. for (Scots Guards Standard Settings Vol. 11, p. 125), (John MacFadyen Collection Book 1, p. 40). Third note in third bar is high G in the song.

From: "G a e lic  Nam es o f  Pipes T u n es"  by Scanair

Available from the College of Piping £4.95 
U .S.A . $7.95 postpaid from: Iolair, P.O. Box 23, Fineview, N Y  13640 

Canada $9.95 postpaid from: Iolair, 138 Albert St., Kingston, Ont. K7L 3V2

34



The Piping Scene in Argentina

by Rodolfo MazzuchiIf we were to divide piping into two categories, that of the individual piper and that of the pipe-band member, we should say that in Scottish history, the art belonged for the most part to the former category. This same pattern was followed in Argentina.Although piobaireachd was not quite popular at the time, pipers at first played mainly alone or in small groups, with the exception of an ephemeral band formed in 1931 under PM R.P. Easton. Another characteristic was that all pipers were Scots and had learned to play the instrument in their native land. They did not play ceol mor but marches, strathspeys, reels, etc. At a certain time, and due to circumstances, Scottish immigration not only ceased, but the process was reversed. Pipers, of whom there had always been a certain proportion amongst Scottish immigrants, became fewer and fewer. One by one left the country or gave up piping. The general opinion by 1952 was that two or three pipers for Society events -  the local St. Andrew's Society that is -  were all that was needed. Moreover, many Scots in Argentina were unable to recognise tunes other than "Scotland the Brave" or "Hielan' laddie." Their descendants were even less moved.There were, and still are, some strange exceptions. By this I mean some persons not even descended from Scots who undergo a serious study of everything Scottish, including the music of the bagpipe. In 1954, Robert Dunsmore Ross started to form a band from scratch with Argentines and Argentines of Scottish descent. Ross was a Scot who had served in the Highland Light Infantry and who had been an official piper in the Defense Forces at the Great War.The era of the pipe band began in Argentina in October, 1955, with a local Gathering of the Clans. PM Ross retired after a few years, but the band remained and continued to grow, with PM Alfredo Miccuci doing an outstanding job to improve all aspects, including the building of the frame of mind which is necessary when dealing with something more than a merely musical instrument. At first, things were quite difficult. Early practices were disappointing, and took place at Mr Ross' house, to the dismay of neighbours. Uniforms and instruments were hard to get, considering the fact that the band never played for money.
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The visit to Buenos Aires of the Royal Scots Pipes, Drums & Dancers and the Regimental Band of Her Majesty's Irish Guards in 1963 gave the local band a model to follow. The band has played with the cream of the Argentine Army, the Grenadiers, the latter learning "Scotland the Brave" and "Green Hills of Tyrol" specially for the occasion.It must be said that not only the members of the Scottish community enjoyed the presence of the band, but also many Argentines, although the latter were mostly attracted by the sight of uniformed men in kilts playing strange martial music.In 1967, another band was established: the South American Piping Association Band, with members who had left St. Andrew's. This band was formed by Alasdair Lean, who had been taught by Ross. The idea of this Association was to teach piping, drumming, dancing and even Gaelic. Later on, a third band came into existence, also with former members of St. Andrew's: the Highland Thistle Pipe Band, with Ronald Smink as PM. This one is currently the most important of the three by far as regards organisation, equipment, musical skill, etc.The three bands nowadays seldom introduce new tunes to their repertoires. The pipers of St. Andrew's somehow manage to continue making mistakes in tunes they are supposed to know well from years of playing them. This is basically due to the lack of importance attached to rehearsals and, sadly, to the fact that many join just for the sake of posing in a fancy uniform.S. A.P. A. lost a great number of members due to the Falklands War, and now has only two pipers, one of them being also their only drum major. When having to play at important events, they borrow pipers from St. Andrew's.A ll three bands carry out similar shows: They enter with marches such as Cabar Feidh, Scotland the Brave, or simpler 2/4 pieces. Then comes a setting of three 6/6 marches, most of the times being Cock of the North, Bugle Horn, Bonnie Dundee. Later, the dancers enter with Brown Haired Maiden, and show their skill with Because he was a Bonnie Lad, Loudon's Bonnie Woods and Braes, The Keel Row, High Road to Linton (this last played twice). Then the dancers leave to the Barren Rocks of Aden. Finally, retreats such as Green Hills end the show. Never a competition tune has been played by any of the three bands.



The uniforms used are with Royal Stewart tartan for St. Andrew's, Mackenzie tartan for Highland Thistle, and dress MacLean of Duart for S .A .P .A . The dancers are all girls, shows with men dancing being extremely rare.St. Andrew's received last year a sponsorship from Ballantine & Son, Whisky Distillers. They are given US$10,000 a year in band equipment provided they play at events organised by the company to promote their product. Thanks to Ballantine & Son and British Airways, the band travelled to Scotland in July 1990 to play at different events. A limited number of new tunes were learnt for the occasion. A  similar sponsorship was offered to S .A .P .A . by another whisky distiller. Highland Thistle seems quite unaffected by the hard times hitting Argentina, since they are the only ones who are always well-furnished and can afford to turn away offers of sponsorship. It is also worth to mention that apart from community events, which unfortunately are becoming fewer due to the economic crisis, the bands also play at school events, that is, schools having Highland Dancing as one of their subjects.As regards lone pipers, there are some scattered throughout Argentina, most of them being former band members.Now, like those who prefer to leave the best for the end, let us consider the ceol mor scene. Many in Argentina love the true music of the pipe, but only one fifth of the local pipers, who amount to nearly 26, play piobaireachd. Out of this, one fifth, four used to meet
Play Chanter and Drone Reeds
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every Sunday to play and discuss ceol mor. Fine pieces like Lament for Donald Duaghal MacKay, MacCrimmon's Sweetheart, etc. can be heard on Sunday mornings. Unfortunately, two of those piobaireachd enthusiasts have recently emigrated.Prospects do not lead to being optimistic. Scottish descendants are losing their emotional ties with the land of their ancestors, and one cannot expect to find many non-Scots who may really know how to appreciate the music of the bagpipe. There will always be pipers in Argentina, but the true love for the instrument and its ancient music will be shared by only a few.
SPA NewsFirstly, I am pleased to report that the Competing Pipers' Association has made a donation of £200 towards the cost of running the B grade events at our 1995 professional competition. The Association is very happy that the CPA has renewed its support.The amateur juvenile competition has been arranged for November 18th and will be held in the RSPBA halls. The committee feels that this competition is one of the most important aspects of our work and has therefore decided to expand it by the introduction of A  and B grade events. Many other juvenile competitions are graded according to age groups but we feel it is better to grade according to ability and experience. Previous prize winners at our competitions will have to play in the A grade. Others can chose A  or B but if they choose A cannot revert to B in later years. Prize winners in B must enter A if they compete again in later years.B grade competitors will play their own choice of tunes in each event. A grade competitors will submit two of each type of tune, one of which they will be required to play. This is intended to bridge the gap betweeen amateur and professional competitions where three or four tunes might be required to be submitted. We also hope this will encourage the less experienced players.Club nights have re-started and are being held at the Polish Club, George's Cross, Glasgow, on the first Thursday of each month.

J.C .
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Pipe Major Angus MacAulay MBEThe death occurred in Whangarei on September 19th 1995 of Angus MacAulay MBE.Angus was born in 1902 in Benbecula, South Uist in the Outer Hebrides.South Uist was always a great stronghold of piping and of Gaelic. Angus was playing a full set of pipes at the age of 10. His father, who was a good player, showed him the rudiments of the art, and he was then taught by Pipe Major William Lawrie of the Argyll and Sutherland Highlanders' regiment who visited South Uist regularly as a teacher.As a young man, Angus joined the territorial regiment of the Lovat Scouts in the period just after World War 1, and received training from Pipe Major William Ross MBE, one of the leading pipers of his day, who was later for many years the instructor at the Army School of Piping in Edinburgh Castle.In 1926 Pipe Major John MacDonald MBE of Inverness resumed the winter piobaireachd classes conducted in South Uist for the Piobaireachd Society, and Angus was a pupil of John MacDonald from that year through until 1935.Angus first competed at the South Uist games in 1923, being placed second in the marches. In 1925 he won the medal for highest points in all the competitions, as he did in each of the following nine years. He won the Kennedy Cup at the Uist and Barra Competitions for three years in succession in 1926-28, and the Macaulay Cup in each of the three years 1929-31. The two principal competitions in Scotland then, as now, were those at Inverness and Oban, at each of which the Highland Society of London awards a Gold Medal for piobaireachd, or classical bagpipe music. Angus was placed third in the Gold Medal at Inverness on his first visit in 1930, and was second when he again went to Inverness in 1938. In the latter year, he gained first prize in the competition for Jigs, this being the first time the competition was held. At Oban he was placed second and third in the medal, and won the March competition, the Strathspey and Reel and also the March, Strathspey and Reel confined to former winners of the other two events.Travel was not as easy in those days as it is now, and it is certain
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that if Angus had been able to attend regularly at those competitions, he would have won the coveted Gold Medals.One of the other principal competitions in Scotland for many years has been the Skye Gathering at Portree. In 1947 Angus won the Dunvegan Medal for piobaireachd and the Kemble Star for marches. The Dunvegan Medal is one of the qualifying events for the Bratach Gorm competition for piobaireachd held by the London Piping Society. Angus won the Bratach Gorm in 1948 and in 1949 and the Gillies Cup for the open piobaireachd in London in 1952. At South Uist in 1947 he gained four first prizes, the only time this had been achieved. At the Caledonian White City Competition he won the March, Strathspey and Reel event in 1951-52.During the period after World War II and before coming to New Zealand, Angus had his own business in London as a Highland dress outfitter and selling bagpipes and accessories.Angus has the distinction of being the only piper ever to have played his pipes with the orchestra at the Convent Garden Opera House. This he did for the presentation by the Sadlers Wells Ballet of Henry Whyte's "Donald of the Burthens." He has also been a broadcaster with the BBC and took part in and provided the piping sound track for the film "Whisky Galore."In 1952 Angus was invited by the Whangarei and County Pipe Band to emigrate to New Zealand and become Pipe Major and instructor of the Band. He accepted the invitation and arrived in New Zealand later that year with his wife and two daughters.He made his competition debut in New Zealand at the Waipu Caledonian Society's Highland Games on January 1st 1953. He won every category that year and continued to attend the Waipu Games every year until 1994. He was quickly recognised as the leading piper in the country and was much sought after as a judge at the major competitions. During the 43 years Angus lived in New Zealand, he made an outstanding contribution to pipe music in the fields both of band and solo music. He has judged competitions from Whangarei to Invercargill, and has attracted pupils from a wide area.
From the time of his arrival, until 1966, Angus worked in Hoskings Department Store in Whangarei. After a twelve month break during which he returned to his homeland, he became manager of Hugh
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Wright's menswear store in Whangarei until his eventual retirement.After his retirement from solo competition he concentrated on teaching and judging. There would be few of the top pipers in New Zealand who have not at some time sought and received his help and assistance when they have had the opportunity. His teaching abilities were soon acknowledged with the Whangarei Band when their standard of music rose to such an extent that they won the prize for music in the B Grade at the Band's first competition in 1957. The Band became B Grade champions at the National contest at Rotorua in 1963. Angus continued as Pipe Major of the Band for many years thereafter, continuing to maintain a very high standard.

A n g u s  M acAulay, M .B.E., (left) in 1993 with Roy GunnThe period of the past 43 years has seen a tremendous lift in the standard of bagpipe playing in New Zealand, as is evidenced by the fact that quite a number of New Zealand pipers have over that period won the Gold Medal competitions at Oban and Inverness in Scotland.A major factor in the current high standard of piping in New Zealand has been Comunn na Piobaireachd (NZ) Inc. The New Zealand Society was formed in 1957, with the approval of and affiliation with the Scottish body. That approval and the affiliation were strongly influenced by the fact that Angus M acAulay was
41



involved, and the parent body in Scotland had confidence in his ability to guide the New Zealand Society along sound lines. Angus became a member of the Music Committee of the Society from its foundation, and continued to serve on that Committee until 1990, having served as its Chairman since 1969.He was awarded the MBE in the Queen's New Year Honours' list for 1993 for his services to piping in New Zealand.The funeral service was held in Whangarei at 11.00am on Saturday 23rd September. His casket was piped into the Church by one of his past pupils, Bain McGregor of Waipu playing "My King has Landed in Moidart" -  the tune which Angus played when he won first prize at the Bratach Gorm Competition in London. He was laid to rest in the Maunu Forest Lawn Cemetery, Whangarei.Angus is survived by his two daughters Catherine and Margaret and nine grandchildren. Mrs MacAulay sadly died of cancer in 1961. Throughout their years together, she was of tremendous support to her husband.A great Highlander at rest. Deagh Ghaidheal na chadal.Anne Picketts
The Piobaireachd SocietyThe Piobaireachd Society's publications - Books 1-15, the 

K ilb e r r y  B o ok o f C e o l  M o r , S id e lig h t s  a n d  F u r t h e r  S id e lig h ts  to 
the K ilb e r r y  B o ok  and Jo se p h  M a c D o n a ld 's  C o m p le a t  T h e o ry  are distributed on behalf of the Society to retailers throughout the world by:-

A lso available is the com plete index for Books 1-15.
Bring the attention of your local music dealer to this notice please
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John Phillip Sousa's Bagpipe March

Henry Ellis

This is the composition which was placed third equal in the Bank of Scotland Tercentenary Composing Competition. The only 6/8 to be awarded a prize, it is a fine swinging composition which may well become popular with pipers.
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Henry Ellis playing for a wadding about 15 years ago.
He likes to think he hasn't changed much since this photograph was taken.
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The composer, Henry Ellis, hails from Dundee and although he attended the Queen Victoria School at Dunblane he did not really get started in piping until he joined the Boys' Brigade in 1943. He became a member of the City of Dundee Pipe Band but then was called up for National Service with the Black Watch, serving in Queen's Barracks, Perth and later in Kenya.After demobilisation he became pipe major of the 4/5th Black Watch TA in Dundee and served in this capacity for four years. Later he became the teacher of piping for the High School of Dundee and continued in this capacity for eight years. Recently he has confined his activities to private pupils.Henry's father was pipe major of the Royal Scots Fusiliers and his son is now pipe major of the T ayside Police Pipe Band. Not surprisingly for this piping family, his daughter Margaret is also a player.

Chatsworth Country Fair, 
Derbyshire

The annual Country Fair was held on the 2nd and 3rd of September. Prominently featured were, the Solo Piping Competition, the Grade 2, 3 and 4 Band Contests, plus two days of Highland Dancing.The piobaireachd took place on Saturday, with the light music and Junior March Competition following on Sunday.As the Senior Competitions are open to all and the prizes generous (1st to 7th), the number of contestants was, perhaps surprisingly, low.O f the nine entrants in the piobaireachd, seven actually played. In the M .S.R . of fifteen entrants 12 played.The results were as follow s:-
Piobaireachd -  1. Iain Macey (Lament for Donald Duaghal Mackay), 2. James Stewart (The Groat), 3. Brian Mulhearn (Lament for Donald
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of Laggan), 4. Roddy Livingstone (The Desperate Battle).M .S .R . -  1. James Stewart (John MacDonald of Glencoe, The Ewe wi' the Crooked Horn, The Cockerel in the Creel), 2. Brian Mulhearn (The 74ths' Farewell to Edinburgh, Cabar Feidh, The Rejected Suitor), 3. Roger Huth (Pap of Glencoe, Arniston Castle, Lochiel's away to France), 4. lain Macey (John MacFadyen of Melfort, The Caledonian Society of London, Bessie MacIntyre).
Junior M arch -  1. John Mulhearn (John MacDonald of Glencoe), 2. Margaret McNulty (The Crags of Stirling), 3. Anne Thomson (The 79ths' Farewell to Gibraltar).

The judges were Allan Beaton and Iain Angus. Russell and Muriel Clayton carried out their usual excellent role as stewards.A fine selection of tunes was played. In the piobaireachd Iain Macey's bagpipe was outstanding with a beautiful tone and balance. He was perhaps, unfortunate to experience the one really inclement spot of weather during the M .S.R . If young John Mulhearn continues his progress, his father will need to look to his laurels.Thanks must go to the Dukedom of Devonshire and Andrew Cuthbert for their support to piping.
Robert Taylor Green.
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Letters Wirral,Merseyside.Dear Seumas,I was most interested to read in September's copy of the Piping Times the letter from Donald MacKinnon from North Uist and the following letter from J.F. Henderson from Southport. Donald spoke of a Pipe Major MacFadden of the Liverpool Scottish who acted as pipe major of a pipe band in Stalag 8B in 1943 while a prisoner of war. As I am the present pipe major of the Liverpool Scottish Regimental Association Pipe Band, my interest was aroused and I asked around

The Liverpool Scottish Regimental Association Pipes and Drums

the hand and learned that he is still alive. One of my pipers was asked recently to play for Mr MacFadden at a party given in his honour for his birthday.The letter from J.F. Henderson spoke about Alex Queen who was a piper in the Cameron Highlanders and who spent so much time and effort in his connection with the Clan MacLeod Pipe Band in Liverpool from 1950 to 1995. His name is very familiar to me
47



P/M M ark Bennett
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although I never actually met him. I have heard a great deal about him over the years in regard to his contribution to piping here and the esteem in which he was held and I was most interested to see the photograph of him.You might also be interested to know how the LSRA band is getting on today. The band has been growing steadily in strength and ability for some years now. We practise every Sunday morning from 10.00 till 12.00 in the old Christ the King Hall in Score Lane, just over the road from Forbes House, the home of the Liverpool Scottish TA. Anyone interested in coming along is always welcome. Our complement at present is 17 pipers, 6 side drummers, 3 tenors and 2 bass drummers. We joined the RSPBA three years ago and are gradually establishing a reasonable Grade 4 standard, though we are at present only able to compete at local contests (Chatsworth, Ashbourne, Blackpool and the indoor Branch contests). We also have a commitment to support the Liverpool Scottish, V Company, King's Regiment TA and the Liverpool Scottish Regimental Association for various regimental functions. This involved us travelling to Hooge in Belgium in June with the Company as part of the 50th anniversary commemorations and also taking part in the Burma Star parade at Liverpool Cathedral for VJ Day last month. Chris Eyre.
PS: I also enclose a copy of a reel I was asked to write in honour of the Company.

The Reel of the Liverpool Scottish
R e e l C h r i s  E y r e  1 9 9 2

49



Maryburgh,Inverness-shire.Dear Sir,I wish the so called experts would stop quoting Robert Reid as playing such and such and make a complete pils in the process!In the July issue of the PT Mr McRae claims that Reid played the first and second runs down in Lament for MacSwan of Roaig, both with pause marks on the low A.Reid did not do this. He had a slight pause on the first low A in the first run down (which goes to low A) but the second run down was straight down, without pause, to low G.He applied this interpretation wherever those passages came into a tune -  Parading of the MacDonalds, The Stewarts' White Banner, MacLeod's Salute etc. No wonder traditional piobaireachd is in such a mess when the president of the PS takes it upon himself to become an authority on the playing of such as Reid. Incidentally all the Cameron players were taught as above -  Iain Cameron by Roddy Campbell, James Campbell's pupils etc. S. Cameron.
Sacramento,California.A Sheumais, a charaid:The Big Games at Pleasanton, California are now over...33 or 34 pipe bands, Classes 1 through 4, two of them from the "old countries:" Field Marshall Montgomery PB and 1st Battalion Highland Regiment in competition with the pipe bands from "civvy street." I am not an official news reporter for the Piping Times, so I was not privy to the judging comments.On Friday evening, however, as is the tradition of the Games' organiser, the Caledonian Club of San Francisco, California, a 2/4 March and a piobaireachd competition is held for professional pipers. I try to attend the cebl mdr always, and did so this year equipped with the Piob. Soc. volumes.For the benefit of those who read what follows, I am not a high level ceol mdr piper, but am a student of cedi mor, and consider
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myself by education and training to be a qualified musician with abilities on instruments other than the piob mhor.
One of the competitors of the ceol mor, who, incidentally, turned in a smashing performance of Cumha na h’Inghinn (Piob. Soc. Book 6, pp. 184,185,186) was told by one judge: "You went off during the tune, and I had to go to the book!" or words to that effect. This has got to be one of the most asinine remarks ever about a musical rendition of a tune! "Went off' where and how? And what book?
The tune is found in Glen; Kilberrv; Binneas 6; Ceol Mor; and Piob. Soc. And, as the annotator for the P.S. points out, there are a plethora of minor differences encountered in the Donald MacDonald MS; Angus MacArthur's MS; and Angus MacAoidh's M S plus those in the Reid Collection. Even if the piper is held to the Piob. Soc. Book, there are 41 possible minor differences from the setting of J. MacDougall Gillies, apparently the first choice of the committee.And a few of the "minor" differences involve themal notes and not just ornaments.
. . .  Finally available in pr i nt . . .  Finally available in pr i nt . . .

PHIL CUNNINGHAM
Volum e 1 o f  bis own Com positions

“The House in Rose Valley”Available in UK and Ireland by m ail-order from 
Cunningham  Audio Productions 

Crask o f  Aigas, B y Beauly, Inverness-shire 1V4 7AD
Price: £11.50 including postage and packing 

Make cheques or postal orders payable to: PHIL CUN NIN GH AM
ORDERS W i l l  BE SENT OUT FROM DECEM BER 10th BY FIRST CLASS POST
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The other cedi mor judge told the piper that his was the most musical rendition of all the competitors of the evening.I doubt if any piper, judge or not, knows all the tunes in the ceol mor repertoire (as I recollect, over 300) and certainly he/she could not be expected to know the multiplicity of differences in the settings, but before a judge accuses a piper of "going off' a tune that same judge should be aware of and accept all the possible differences, which in their turn have been accepted as authoritative by students of ceol mor na pioba; and if a judge does NOT know all those differences he/she should give the performer the benefit of any doubt... especially if the presentation has been played with feeling and continuity.I was following the tune as on p. 184 of the PS, and, if my memory serves me right, it is possible that the piper played the variation note 16 c. given on p. 185 (item 20 on p. 184) as one of the possible differences; but whatever differences he did play fitted in with the structure of the tune so well as to be barely noticeable.Unless a piper plays a radical departure from the musical format of a tune in ceol mor, one which is entirely contradictory to the thematic material or not consistently used by a piper, any minor difference based on older M SS or texts should not detract from the acceptance of the player's performance. David V. Kennedy.
Thinking o f buying the 
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Ye Chronicle of Saint Andrews
The following was sent by Mr R. Olgiati o f Saint Prix, France. It

appeared first in the Indian Daily News o f 1881 and is claimed to be
a description o f the first St Andrew ’s ball to have been held in India.1. It came to pass in the year one thousand eight hundred and four score and one, in the City of Palaces, dwelt certain wise men from a far country beyond the great sea.2. Now these wise men assembled themselves together, and they said to one another, Go to, let us remember our brethren whom we have left.3. For, behold, we be in a far country, and it shall come to pass that men shall say to us, Ye be nameless on the earth; ye have fled from the land of your nativity, because the land of your nativity is poor.4. This thing, therefore, will we do; we will make a great feast, so that the nose of whomsoever smelleth it shall tingle, and we will call to mind the ancient days and the mighty deeds of our fathers.5. So they appointed a day, and many were gathered together -  a mixed multitude from the Land of Cakes and Thistles, from the West and from the North, and from the Isles of the Sea.6. And forthwith to each man was given a writing of the good things of the feast, and the writing was in a tongue no man could understand, for the language was the language of the Crapaud, which signifieth in the heathen tongue, a frog.7. And some there were who pretended to know the writing, and the interpretation thereof; now these were hypocrites; for they knew but six letters of the writing, and these letters were H A GGIS, and even this much was a great mystery.8. And while they ate, behold there drew near three mighty men of valour, clothed in many-coloured garments; and they bore in their arms musical instruments and they blew mightily upon them and the hearts of the people were comforted, for this is that wherein their great strength lieth.
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9. And wine was brought in vessels, but the children of the North would have none of these; for they quenched their thirst with the Dew of the Mountain which is the Water of Fire.10. Then spake the wise men of the congregation unto them, and called to mind the ancient days and mighty deeds of their fathers. And the people rejoiced exceedingly.11. Now it came to pass when they had eaten and drunk greatly, even to the full, that the hinges of their tongues were loosened -  Yea, even the joints of their knees.12. And the ruler of the feast fled to his home, and a third part of the multitude followed, and a third part remained, saying, We thirst; and a third part rose up to play.13. And they played after the fashion of their country, and their movements resembled the peregrinations of a hen upon a griddle which is hot. Yet they seemed to think it pleasant, for they shouted with joy.14. Now, as for them that were athirst, behold, their drinking was steady, but their limbs were not so, yea, they also shouted for joy and sang amazingly.15. Then each man bade his neighbour farewell, embracing and vowing eternal friendship, and some were borne home by men in scanty raiment, and others in carriages which jingled as they went; and others drove their own chariots home, and saw many strange sights, for they found grass growing and ditches in the midst of the way where they had not perceived them before.16. And it came to pass that in the morning many lamented, and took no breakfast that day; and the men in white raiment brought unto them many cunningly-devised drinks, yea, pick-me-ups, for their tongues clove unto the roofs of their mouths, and the spittle on their beards was like unto a small silver coin, even a sixpence.17. But, when they thought on the previous day, they rejoiced again, for they said, Our brethren whom we have left will hear of it at the Feast of the New Year, and they will remember us and bless us, and our hearts and hands shall be strengthened for our labour here.
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^  SHEPHERD
ALL PLASTIC DRONE REEDc
DESIGNED &  MANUFACTURED TO PER FO R M

"As a piper that traditionally played cane reeds 
l  was not easy to convince. I  have now played in 
several countries with these reeds and exposed 
them to extreme weather conditions.

I now enjoy the comfort o f  drones that 
stay in tune much longer, offer a more defined 
sound and do not require constant attention to 
set up.

This is the first plastic reed that has 
offered better tonal quality with stability, that I 
know will introduce a quality tonal benchmark 
fo r  pipe bands throughout the globe. ”

P/M ROBERT MATHIESON

“ These reeds represent the most important 
innovation in piping since the development o f  
the polypenco pipe chanter, because the reeds 
are totally synthetic, gone are most o f  the 
problems associated with cane drone reeds.
They are immune to changes in weather and 
altitude and, once set, will not alter through 
lack o f  use.

They do not need a lot o f  air to operate, 
so pipers will have the luxury o f having a fu ll 
set o f  drones going at all times, without having 
to exert an appreciable amount o f  extra effort.

Extremely easy to set up, these reeds 
have a nice, rich steady tone that will enhance 
the drone sound o f most novice players.

Here is a product that will make life 
easier fo r  all pipers. Now more people will be 
able to concentrate on playing their instrument 
rather than fighting it. ”

MIKE CUSACKR .T . S H E P H E R D  & SO N
164 JA M P H L A R S  R O A D ,

CARDENDEN,
FIFE, S C O T L A N D . K Y5 OND.

T E L : 01592 720130 F A X : 01592 721857

♦ E A S Y  SET-UP♦ BETTER ST A B IL IT Y♦ C O N SIST E N T  T O N A L  Q U A L IT Y♦ M O IST U R E R ESISTA N T♦ U N A F FE C T E D  B Y V A R IO U S W EATH ER C O N D IT IO N S♦ C O M P L E M E N T A R Y  TO A G R E A T E R  T U N IN G  R A N G E♦ M A IN T E N A N C E  FREE 
kkkkkkkkkkkkkkkkkkkkkk
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^ o fc fJT Ü e  c/czlü/3 CZ(ÿjOÏjD e s
In to p  c o n d itio n  — 30  sets to  choose  fro m . 

M cD ouga ll, P. H enderson , R.G. Lawrie, G len, 
R obe rtson  &  D uncan  MacRae.

A l l  Iv o ry / N ic k e l ,  Iv o ry ,  
S N v e r/ lvo ry  &  Full  S i lver .

If in te res ted  call o r  w r ite  to  
J im m y M cIn tosh , M.B.E., 933 B rad dock  Road, 

P ittsburgh, PA, U S A  I 522  I o r  
Tel: 412-241-1002.

A FR ICA N  BLACKW OOD -  No order too small. Northern Crescent Timbers, 4 The Climb, Rickmansworth, Herts, WD3 4DX. Tel: 01923 711500.
SCOTCH CORNER

(Props: W. & W. HEPBURN)

BAGPIPE REED/PIPE BAG M A K E R S
• 20 Main Street • Turriff AB53 7AD • 

Telephone & Fax: (01888) 563079All Highland Dress Accessories
" The Hepburn Drone R eed"  Sheepskin and

Hide Bags all Made on The Premises.
Always in Stock "The Canmore Bag"!BAGPIPES: By Today's Best Makers and everything a piper requires plus Smallpipes by I). Naiil. MUSIC BOOKS: All the latest. Great Selection. 

World Wide Mail Order Service from the "PIPERS' SHOP"

P E R S O N A L  A T T E N T IO N  A T  A L L  T IM E S
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IPE BAG MAKER S SUPPLIER
"Bagpipe Accessories"Top Quality Traditional Hand Stitched Pipe Bags Scottish, Uilleann, Northumbrian 8 Scottish Small Pipes

27”x9” ................................. ex. small
27”x9 1/2” ..............................ex. small
28 ”x10” .......................................small
2 8 1/2”x 1 0 1/2” ........................standard
29”x 1 1” ..................................m edium
29”x11 V2” .................................... large
30”x12” ...............................ex. large

Swan Necks no extra charge -  Tied in and Seasoned 
Trade & Bulk Order Discounts (Post and Package Extra)

= T 5 S 7
42 Mill Street, Comber, Co. Down, N. Ireland BT23 5EQ 

Tel: (01247) 878864

| £ 39.00

}  £ 40.00

£ 42.00  
O  £ 43.00

M M 3 * M r V r M i J
1 HILLEND COTTAGE* HILLEND F A R N , 

CROSSFORD, CA R LU K E N L 8  50N  
Tel./Fax:- (O I 5 5 5 ) 8 6 0 7 0 9

TOP QUALITY PIPE BAGS C O W HIDE ELK HIDE SHEEPSKIN
28 x 10"...........................Ex. small £38.00 £40.00 £48.00
29 x IO'/2"............ .................small £38.00 £40.00 £48.00
29 x I I " ............................medium £42.00 £44.00 £52.00
29 x 11' h” ............................. large £44.00 £47.00 £53.00
30x 12"............... ............Ex. large £45.00 £48.00 £54.00

OYER 15 YEARS 
EXPERIENCE IN PIPE BAC 
MAKING FOR THE TRADE

NO EXTRA CHARGE FOR SWAN NECKS,
TIED-IN & SEASONED £6.00 
DISCOUNT FOR BULK ORDERS 
POSTAGE & PACKAGE EXTRA

TOP QUALITY DRONE REEDS AVAILABLE @ £1.25 per REED 
(£3.75 per SET) ALSO TOP QUALITY CHANTER REEDS IN STOCK 

DISCOUNT ON BULK ORDERS
PRACTICE CHANTERS, TUTOR BOOKS & ACCESSORIES IN STOCK.



H JT . Shepherd ¿8, Son
BAGPIPES AND REEDS MANUFACTURERS

BAUD M A N A G E R

0 0 k

SUCCESS fo r  1995
SH E P H E R D  PIPE C H A N T ER  

SH E P H E R D  BAG PIP ES

♦  HIGH DEGREE OF CRAFTMANSHIP
♦  HIGH DEGREE OF FLEXIBILITY
♦  HIGH DEGREE OF STABILITY

playti by
SHOTTS AND DYKEHEAD 
WORLD CHAMPIONS b n

♦  PIPE CHANTERS IN EITHER BLACKWOOD OR PQLYPENCQ♦  BAGPIPES 13 DIFFERENT MODELS AVAILABLE
R .T . S H E P H E R D  &  S O NBAGPIPE k BAGPIPE REED MANUFACTURERS IM JAMPHLARS ROAD CARDENDEN, FIFE KYSOND TW: 01592 720130 Fa*: 01592 721M7

R. T. SHEPHERD & SON 
PIPE BAND CENTRE

f o r
A  F U L L  R A N G E  O F  

P IP E  B A N D
M A R C H I N G  P E R C U S S IO N

IMP1'
SHEPHERD SCOTTISH SMALL PIPES, 

incorporating specially designed Plastic 
Drone Reed and Pipe Chanter Reed

Mouth BlQ«Q or Bellows

R .T . S H E P H E R D  &  S O NIMJAMPtlLARS ROAD CARDENDEN. FIFE KYSOND T«i 01592 720130 Fai 01592 721057

THE SHEPHERD 
ALL PLASTIC DRONE REED

EASY SET-UP 
BETTER STABILITY 
MAINTENANCE FREE 

MOISTURE RESISTANT 
CONSISTENT TONAL QUALITY 

UNAFFECTED BY VARIOUS 
WEATHER CONDITIONS

A P R O D U C T  T H A T  M A K E S  
L I F E  E A S I E R  

F O R  A L L  P IP E R S

R .T . S H E P H E R D  &  S O N104 JAMP11LARS ROAD CARDENDEN, FIFE KYSOND IM: 01502 7201» F.«: 01502 721057

H I G H L A N D  &  P IP E  B A N D  O U T F IT T E R S

FOR HIGHLAND DRESS

IT PAYS TO MAKE US

YOUR FIRST CHOICE

« 4 ^ WE ALSO KEEP IN STOCK A FULL RANGE OF  
BAGPIPE ACCESSORIES A MAINTENANCE, INC 

THE CANMORE PIPE BAG

A COMPREHENSIVE STOCK O F CD  S. TAPES & 
MUSIC BOOKS. ALSO AVAILABLE 
BAGPIPE MUSIC WRITER ’ FROM  
ROBERT MacNEIL MUSICWORKS

R .T . S H E P H E R D  &  S O N104 JAMPtfLAKS ROAD CARDENDEN, IT FT A l l  (NO M l 01502 T20I20 F u : 01502 721057

59

[
x

^
l

<
c

H
 w

tj
Q

l 
■

D
O

lz
S

[r
7

lc
--

[i
o

L
-n

rTH
o

Q
lr

o
>



MAGPHERSON'S
O F E D IN B U R G H  SiH Gel946
PIPERS’ AND PIPE BAND UNIFORMS AND MUSICAL 
SUPPLIES, FINEST QUALITY HAND-SEWN KILTS
PROBABLY THE BEST BAGPIPE AND PIPE BAND MUSIC 
BOOK LIST IN THE WORLD
HUNDREDS OF TARTANS ALWAYS AVAILABLE
BAGPIPES, CHANTERS, REEDS Etc. PREMIER DRUMS & 
ACCESSORIES

•  PRODUCERS OF EDCATH BOOKS 1 + 2 NOW £4.25 EACH
•  CUSTOM-MADE KILT HIRE SERVICE. FULL HIGHLAND- 

DRESS HIRE
•  OVERSEAS ORDERS-ALWAYS WELCOME

For de ta ils  o f all th is  and M O R E  — C ontact:
HUGH MACPHERSON (Scotland) Ltd.

17 West Maitland Street, Haymarket, Edinburgh,
Scotland EH12 5EA.

Tel: 0131-225 4008 Fax: 0131-225 9823 
A L L  M A J O R  C R E D I T  C A R D S  A C C E P T E D

... PIPERS ...
AIRSTREAM BLOWPIPE
A new blowpipe that actually 

makes your pipes easier to blow!
This new blowpipes has an oval mouthpiece design 
with tips to hold the blowpipe in your mouth which 
prevents slipping and fits the mouth more naturally. 
It has a 3/8“ bore making it easier to blow your pipes. 
The built-in Little Mac is larger to prevent any 
restriction. It's attractive, light and durable and is 
compatible w ith all existing bagpipe designs. 
Available in 9“, 10", 11“ and 12“ sizes.

Mouthpiece available separately if desired

Introducing . . . the Piper's 
3rd Hand

The hand, w hen  p laced  on the  
chanter, covers the holes no rm a lly  
covered by the B, C and D fingers. It 
makes tu n in g  drones easier and 
m ore accurate. Im prove yo u rd ro n e  
sound w ith  the  P iper's 3rd Hand!□

IN BAGPIPE & SCOTTISH SHOPS NOW
BLOWPIPE -  £37.50 IN UK OR $75.00 IN CANADA OR U.S. 
3RD HAND -  £6.00 IN UK OR $9.98 IN CANADA OR U.S.

IF UNABLE TO LOCATE, CONTACT

Scott’s Highland Services Ltd.
1464 BECKWORTH AVE., LONDON, ONT. N5V 2K7 

TEL (519) 453-0892 / FAX (519) 453-6303

no



PioB r a b o R
39  H IG H  S T R E E T . B L A IR G O W R IE . 

P E R T H S H IR E . S C O T L A N D . P H 1 0  6 D A .

for QUALITY & CRAFTSMANSHIP
W e take pride in our work, made on the premises at Piob M hor in all aspects of 
Highland wear and pipe band equipm ent. W e are highly specialised, m aking the

following item s:-

Hand-Sewn Quality Worsted KILTS.
Hand-made FEATHER BONNETS & HACKLES.

Tailored Jackets and Vests.
Hand-crafted SPORRANS in all designs.

Hand-turned African Blackwood BAGPIPES.

In conjunction with the above, we m ake all the accessories relevant to each craft

Access f 1
Please write, 'phone or call. VISA
Overseas orders welcome.

Tel: (01250) 872131 Fax: (01250) 874741

D a v i d  b o o t h
I B A G P 1 P E S I

& A C _C_ E S S O R 1 E S
S K M tPLyqM E  B T S T  

‘Bagpipes 

‘Pipe Chanters 

!Practice Chanters 

Covers &  Cords 

Variety o f  Cases 

Sifver Mounts 

‘Reeds &  Bags

iVoridunde mad order service 

‘Trade enquiries iveicome 

'Discount f o r  pipe hands 

‘Bagpipe repairs &  

refurhishments 

Appointed Agents in 

U S A  &  Canada

Office and Workshop
3 Brucefield Crescent, Clackmannan, Clackmannanshire, FK10 4 D E, Scotland. 

Tel: (01259) 217445 • Fax: (01259) 217445

\Bagpipes o f  Outstanding VonaC9-Carmony
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H ig h la n d  Dress  
Specialists

Pipehand Suppliers  I
Prem ier Percussion  I s  .  f
Pipe ban d  Centre  .  s f s i

M a c le o d  H ig h la n d  Su p p lies
S C O T IA N D ’S B A G P IP E M A K ER  
136 Bridgegate, Glasgow G l  5H Z  
Telephone: 0141-553 1513 
Fax: 0141-552 0795

-a •Tuned in
Trade & R e ta il  E n q u ir ie s  Welcome



College of Piping Services

W H Y  PAY M ORE?
All goods are sent off promptly, tested by experts.

Every month I enjoy receiving my Piping Times. In each one 

of the issues there is always one or two articles which are for 

me of the highest interest and several others which I intend 

to re-read when I am more advanced in piping.

In any case I read the PT from the first to the last line. It gives 

me the sense of a link with Scotland and the bagpipe world. 

Besides it's a good reading for brushing up my English and an 

easy one in the Paris metro . . .  a breath of fresh air!

Thanks to all those who contribute to the making of the 

magazine.

r

Amy Gerzon, Pahs.

J
Bagpipes and accessories from all 

makers;
Tutors, tapes, records, books, reeds 

-  you name it, we've got it -  
for this is

THE CENTRE OF THE 
BAGPIPE WORLD

Printed by Hugh K. Clarkson & Sons Ltd., Young Street, West Calder, West Lothian EH55 8EQ.


