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By Appointment 
To Her Majesty The Queen 

Bagpipe Makers

R. G. LAW RIE, LTD.
The Highland House, 

Renfield Street, Glasgow
ESTABLISHED 1881

BAGPIPES, HIGHLAND DRESS and PIPE BAND UNIFORMS
We are the only firm in the world which makes all three. 

We will be pleased to send Catalogues to anyone so interested.
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Be a Winner!
CONGRATULATIONS TO THESE WINNERS

THEY ALL CHOSE TO PLAY O N -

David Naill Chanters
EDIN BURGH  PO LICE. 1st Piob.
SCOTTISH PIPERS. 1st Piob. 1st M.S.R. 1st March. 1st Overall 
U. & BARRA. 1st Piob.
EAGLE PIPERS. Recital—1st Overall 
M OD. 1st
McRAE ART. Invitational. 1st M.S.R. 2nd Piob.
OBAN. 1st and 2nd Open Piob. 1st Gold Medal 
BRAEMAR. 1st Gold Medal
GLEN FIN N AN . 1st Piob. 1st March. 1st S. and Reel
INVERNESS. 1st Clasp. 2nd Silver Medal. 1st Hornpipe
GRANT'S INVITATIONAL. 1st and 2nd Piob. 1st M.S.R.

1st, 2nd, 3rd Overall
LO N D O N . 1st Gillies Cup. 1st Bronze Star 

1st and 2nd Strachan Cup
AND THE MANY OVERSEAS WINNERS!

David Naill & Cov
Pondfield House,

Bellingdon, Chesham/ Bucks.
Telephone: Chesham 72174
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SULTANATE OF OMAN 
Army Appointments

Applications are invited from former N.C.O. bandsmen of the British 
Armed Forces to fill the following vacancies:—

Pipe Major (Warrant Officer 2) Ref. No. 61

To be responsible for the discipline, administration and morale of the 
Pipe Band and to train locally recruited pipers.

Pipe Band Drummer Instructor (Staff Sergeant) Ref. No. 61G

To train locally recruited drummers of the Pipe Band.

Applicants for both of these appointments must be proficient in all the 
practical and theoretical aspects of Piping.

Age limit — 49.

These are uniformed contract appointments of three years duration, 
unaccompanied with starting emoluments equivalent to £8,250 (W.O.2) 
and £7,500 (S/Sgt.) at current exchange rates, plus an end-of-contract 
gratuity of 20% of total emoluments received, all pay and gratuities are 
normally tax free. Furnished mess accommodation and services are pro­
vided free of charge and three periods of 20 days U.K. leave are granted 
annually, with air passages paid.

Interested applicants should write, giving brief details of qualifications 
and experience and quote the relevant Reference Number, to:— 
Personnel Officer (M.R.), Airwork Limited, Bournemouth (Hurn) Air­
port, Christchurch, Dorset BH23 8EB.



Gillanders & McLeod Ltd.
HIGHLAND BAGPIPE MAKERS

2 Whitehouse Loan, 
Edinburgh, EH9 1AT, 
Scotland
Telephone: 031-447 8863

Cillanders and McLeod bagpipes have 
established a reputation as the finest 
available in the world. The tone of the 
drones is excellent and this is not surprising 
as there was a strong link between the 
Gillanders and the McDougalls. Many 

people are experimenting with the making of pipe chanters, all claiming 
to be the best!! This is a matter of personal opinion and we feel that our 
chanter is as good as any and better than most. However, we would 
claim that our drones are the finest being made at the present time.

The supervision of the quality of sound is the responsibility of Pipe- 
Major lain McLeod, the former Pipe-Major of Edinburgh City Police Pipe 
Band and the present Pipe-Major of the Babcock Renfrew Pipe Band. If 
you would like to contact him he will endeavour to assist you in 
whatever way possible.

BAGPIPES DRUMS
KILTS PIPE BAND SUPPLIES

BAGPIPE M USIC BOOKS

Made in the Heart of Scotland 
by Skilled Craftsmen
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"Beloved Scotland"
The Annual St Andrews' Concert 

will be held in

The Phoenix Theatre 
London

on

Sunday, November 29th

A galaxy of stars of stage, screen and television compered 

by lain Cuthbertson and Fulton MacKay

from Mrs Sheila Beaton
(Telephone Upminster 24126) or from the College of Piping

Proceeds in aid of the John MacFadyen Memorial Trust.
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Editorial
The eternal problem of judging had a new (once again) look this 
summer, particularly where the pipe bands were concerned. One must 
always give A for effort and credit for trying, but according to all 
accounts—at least from the ranks of the pipebandsmen—this was one of 
the poorest experiments so far.

Of course the trouble is that even if the perfect system of judging pipe 
band performances could be found it would be changed within a year or 
two. All bands have a more or less equal say in what system will be used; 
there are more losers than winners in any contests; and it is natural for 
changes to be sought which will increase a band’s chance of success. So 
changes are absolutely inevitable. If we had sense we would resign 
ourselves to the situation, but at the same time we should ensure that no 
scheme doomed from the start should even be attempted.

The plan this year—so far as piping was concerned—was to cut out either 
the highest mark or the lowest mark in each contest. Which it was to be 
was decided by drawing from a hat at the start of the event.

Jhe system meant that it would (and on occasions did) mean that one 
Judge might as well have stayed home. The intention was to eliminate the 
effect of the judge who had a particular bias in favour of, or against, a 
Particular band, which is an admirable sentiment but the cure was worse 
than the disease.

No doubt the inspiration came from the Olympics system for the judging 
°f skating or gymnastics. There however they have the luxury of very 
roany judges, and if one of them contributes nothing then little is lost.

As for drumming the system was even worse. After the drumming judge 
had awarded his points the various drum corps were put in order of merit 
and re-marked so that there was exactly a quarter of a point between 
each one. Some (mostly pipers) may applaud this idea because it means 
that drumming can never decide the result of a contest, but surely this 
roust discourage the good drummers and lead only to disheartened 
roediocrity in the back ranks.

One wonders if any solution exists to the perenniel problem. The aims 
are praiseworthy—to cut out bias and to let each judge contribute 
equally to the final result. In addition at the end of the day justice should 
seem to be done. Perhaps even these simple requirements are too much 
for our complicated human natures.
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The Northern Meeting
by Seumas MacNeill

Many years have gone by since I first attended the great piping 
competitions at Inverness. In these days the pipers all travelled by train, 
sociably. The date was towards the end of September and all the contests 
were out of doors.

A thing I remember clearly about that far-off occasion was the 
atmosphere in Inverness on the night before the actual Gathering. It 
seemed that wherever one walked, in this small, dark, Highland capital, 
the sound of the bagpipe followed from street to street. There was no 
gaiety or hilarity, just the quiet music as pipers prepared themselves 
gently for the forthcoming battles.

In an effort to recapture this almost forgotten atmosphere I ventured 
out for a stroll in the teaming metropolis that Inverness has become. A 
drive of three-and-a-half hours along mostly splendid roads had brought 
me from the deep south, and a quiet walk to clear the head seemed a 
good idea.

Alas however for memory. Instead of darkness and quiet the streets 
were alive with lights, cars, tourists, and even normal people. A banner 
across Church Street proclaimed a meeting of the Ancient Order of 
Shepherds. At one time that banner would have mentioned piping, and 
although we were assured later that there were indeed advertisements 
around for the famous Northern Meeting we failed to notice any.

The County Hotel has gone, the Northern Meeting rooms are no more, 
one-way streets are a frustration and a menace to health, the Cally takes 
’bus tours, but the Crit, Cummings, the suspension bridge and the river 
are still there. What the hell, I said to myself as I turned back in search of 
kip. Probably Calum Piobaire felt the same way at one time too.
The Gold Medal

In the morning things always seem brighter, and at least the 
competitions had moved back to the correct side of the River Ness. There 
in the Eden Court Theatre a new home had been found for the top 
competitions, and an excellent one it is too. No more dashing between 
halls, pubs and tearooms—they are all under the one roof. The weather 
was excellent with warm sunshine, the pipes all sounded great and old 
friends from the hills and glens, from Delaware, Dundee and Dunedin, 
from Johnstone, Jacksonville and John O’Groats had gathered for the 
tunes and the chaff.

According to later comments it was not felt that the standard in the 
first of the piobaireachd competitions was all that outstanding, but this 
rather surprised me because I thought that the prize-winners at least 
played up to what we have come to expect. That might well be taken two 
ways, but one must not imagine that all the great players of the past were 
great players from their earliest youth—most of them achieved greatness
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and many were honest enough to admit that they won good prizes long 
before they really knew what it was all about. The Gold Medal is not a 
competition for experts, only for future experts.

First prize went to young Jack Lee from British Columbia, as nice a 
young man and as good a piper as you will come across in a long day’s 
flying. His tune was “ Black Donald’s March” , and he gave a fine, steady 
performance with excellent fingering on a first-class instrument. Maybe 
the tune was a trifled studied and careful, perhaps a good copy of his 
master’s playing, but this is perfectly acceptable and enjoyable—the 
touches of genius will come later.

In second place came lain Hines from New Zealand, his tune being 
‘The Finger Lock” . This was a well controlled performance with 

no obvious flaws and no outstanding brilliance, again a credit to both the 
teacher and the learner.

Flaving seen the two major positions going abroad the Scots were 
happy to discover that they were able to secure the remaining three prizes 
in this event. Hearing the result and remembering the editorial of the 
August Piping Times, we began to realise that it’s later than we thought.

Robert Barnes of course has, in John Burgess’s phrase, “ A fine pair of 
claws” , indeed two of the best hands in the business. His rendering of 
“The End of the Great Bridge” was bright and brisk as befits one of his 
natural talent, but possibly he needs some more sophisticated study of 
the tunes before he brings the very best out of them.

Fourth place went to Colin Drummond with a very good rendering of 
“Squinting Patrick’s Flame of Wrath” —a little light on the low G’s at 
time and the hiharin had not enough of the D gracenote throughout.

Evan Macrae took fifth place with a good enterpretation of 
this same tune.

Of those not placed Pipe Major Angus MacDonald gave a fine 
rendering of the “ Finger Lock” , and Finlay MacNeill and Jackie Pincet 
showed as always that they have the big music in their souls. Dr. Angus 
MacDonald may have played well, but we were all sick of his long 
tuning—especially the judges who had to send for the steward to instruct 
him to get on or get off. Dr. Angus is not likely to feature in invitation 
eveftts—no matter what prizes he wins—until he learns to keep his 
tuning down to reasonable proportions.

Malcolm Macrae was a bit disappointing with the “ Prince’s Salute” , 
favouring a cack-handed interpretation which obviously did not find 
favour. Patricia Henderson also was not up to her high standard in “ The 
King’s Taxes” and John Hanning disappointed with some elementary 
finger faults in the same tune.

Robert Wallace gave a weird rendering of “ Black Donald’s March” , 
played in strict waltz-time throughout. It is hard to imagine that Donald 
Balloch could have done a modern waltz all the way to the first Battle of 
Inverlochy in 1427. The fault arose of course from playing the low A’s 
short, instead of in the majestic firm style favoured by John MacFadyen, 
who won two Gold Medals with this tune.

Wilson Brown gave a quite enjoyable performance of “ The Gathering 
of the MacNabs” although his taorluath movement was a bit weak and
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his crunluath a mach was rushed.
The judges were John D. Burgess, William M. MacDonald and James 

McIntosh. If ever a Cameron Highlander would have felt at home in a 
competition surely this was it.

One of the judges originally chosen for this event was Pipe Major John 
M. MacKenzie and it is of interest to note that John withdrew from the 
judging panel when he discovered that he was down to judge both the 
Gold Medal and the Clasp events—on the grounds that he could not, in 
the time, master thoroughly all the 16 prescribed tunes. Full marks to 
John, for we have known judges in the past whom this would not have 
worried one whit.
The Silver Medal

While all this was going on, the Silver Medal event was taking place in 
the Boardroom, judged by Donald Bain, Iain MacFadyen and Mr. Nor­
man Mathieson. Once again a Canadian came out on top—young Amy 
Goble from Ontario who competed a few years ago in Scotland but has 
matured tremendously since then.

In second place came Roderick MacLeod from Glasgow with Leslie 
Watson from Annan third and the first American prize-winner to be an­
nounced, Peter Kent from North Carolina, in fourth place.

The competition on the whole was not of a high standard but Amy was 
a very worthy winner and the other prize-winners all performed well. 
Scotland had managed a second and a third which was not so bad.

The result then was:—
1. Amy Goble, 2. Roderick MacLeod, 3. Leslie Watson, 4. Peter Kent. 
The March

Better was to come for the home country in the March Grade A com­
petition where all four prize-winners were from Scotland—provided we 
are allowed to count Murray Henderson nowadays. Some very good 
tunes, well expressed on excellent bagpipes, were heard in this event and 
Dr. Angus MacDonald’s rhythm and expression in “ The Braes of Castle 
Grant’’ were a joy to hear—BUT. The but is a big one, nothing less than 
crossing noises.

By this time you may think I have something against Dr. Angus, but 
not so. I have the highest admiration for his innate musical sense, his 
marvellous fingering and his splendid expression in tunes. All this 
however goes for nothing—or should go for nothing—if the execution is 
not clean, distinct and free from false notes.

My diagnosis of the good doctor’s disease is that he plays too fast too 
often for the entertainment of non-pipers. My suggested treatment 
would be to slow down and stay away from the ceilidh bands.

The result was:—
1. Dr. Angus MacDonald, Glenuig, 2. Murray Henderson, Angus,
3. Allan MacDonald, Glenuig, 4. Robert Wallace, Glasgow.

The judges were Capt. Iain C. Cameron and Dr. Robert Frater.
The B Grade March was a triumph for that excellent young piper Pte 

Alasdair Gillies, formerly of Ullapool but now of the Queen’s Own 
Highlanders. The American challenge again made itself felt with two of
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the four prizes going to them. Tom Morris from Glasgow, a piper for 
whom we have the highest admiration but who does not compete enough 
to get the fine edge on his playing, made up the other prize-winner.

The result was:—
1- Pte Alasdair Gillies, 2. Mike Cussack, Houston, Texas, 3. Tom Mor­
ris, 4. Albert MacMullin, Georgia, U.S.A.

The judges were Robert G. Hardie and Capt. John MacLellan. So end­
ed the first day.
The Clasp

The event which attracts the greatest interest at the Northern Meeting 
ls inevitably the Clasp Competition for holders of the Highland Society 
°f London Gold Medal. This says a great deal for the musical taste of 
People residing in the north of Scotland, because although the large au­
dience contains many recognisable piobaireachd enthusiasts, a high pro­
portion of those who crowded into the auditorium first thing on Friday 
morning were, in the narrow view of a southerner, native to Inverness 
and district.

Early to play of course is not an envied position, and it was not until 
Duncan MacFadyen produced a very musical “ Donald Gruamach’s 
March’’ that we began to sit up and take notice. The tunes set were of 
course all very long and difficult, so that in addition to the task of inter­
pretation there was also the very real problem of endurance, both for the 
Piper and the instrument.

Hugh MacCallum was given the monstrous “ Lament for the Union’’, 
and there is probably no one more suited to take us through the very 
musical ground and its eighteen mind-wrecking variations. Rumour has 
it that Hugh went slightly astray at one point but only a judge who, in 
General Frank Richardson’s phrase, was doing his factory inspector act, 
would have noticed.

The veteran Donald Macpherson came to play “ The Daughter’s 
Lament’’, and a fine job he made of it too. As always he got the bagpipe 
in perfect tune before starting and it stayed that way throughout, but 
very surprisingly he was not blowing out the high A properly. A slight 
croak was acceptable in some quarters a generation or so ago, but not 
now. Otherwise it was technically an outstanding performance although 
musically it had its flaws—as in his abrupt endings of the singlings and 
the trace of what Colonel Grant used to call the lazy Glasgow habit in 
taorluath and crunluath. His actual taorluath movement however must 
be about the best in the business.

After this performance it was a disappointment to hear Donald Bain 
struggling with “ The Park Piobaireachd, No. 2’’ as if he did not really 
know it—which was probably true enough as he broke down at an early 
stage.

Tom Speirs was given the grand-daddy of them all, “ The Lament for 
the Harp Tree’’. Strangely enough he started just a shade too soon, for 
the drones were not quite in tune with one another and they stayed that 
way throughout this half-hour piece. A shade more time just to have 
them perfectly set would have made all the difference. Tom started 
perhaps a little on the fast side but this was understandable and accep­
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table. On the whole this was a very fine performance and might well have 
taken a place in a normal Clasp Competition, as did the only other 
rendering of this tune we have heard, given by Donald MacGillivray 
many years ago. /

This however was not your average top-class Clap competition. It was 
exceeedingly better than usual and much splendid piping was still to 
come.

Murray Henderson was given “ Donald Gruamach’s March” to play 
and right away he informed the judges that he was not going to play the 
style they expected. This has developed into a bit of a thing with Murray 
and Malcolm Macrae and one or two others—to play the unusual setting 
on many occasions. Ever since Iain Morrison gave us a decidedly strange 
setting of “ Lord Lovat’s Lament’s” at Blair Castle one year, with sur­
prising success, the way-out versions have had quite a vogue.

There is much to commend this of course, for why should everybody 
try to play the same thing, but on several occasions it misfires, as for ex­
ample in trying to play “The Rowing Tune” without the Donald Mor 
run-down.

Anyway Murray made a very fine job of his tune on an excellent in­
strument. There are some who preferred Duncan MacFadyen’s perfor­
mance and there was perhaps not much in it. Both of them seemed to be 
trying to play the crunluath movement too quickly.

Next came a performance which itself alone was worth the price of the 
fare to Inverness, from Vancouver. Iain MacFadyen was asked to play “ 
The Rout of the Lowland Captain” and never have we heard it played 
better. The bagpipe was in tremendous form and Iain took his time to 
make sure that the spotlights were not going to upset it. Then he took the 
tune in both capable hands and made it sing from beginning to end with 
all the subtleties of phrasing and timing that only a master can produce. 
Often a good tune comes through in spite of the piper but this time the 
piper was the dictator, in complete command.

Rumour has it that the Music Committee of the Piobaireachd Society 
is considering re-issuing the tune the way Iain played it. At the end only 
one word appeared on our personal judging notebook—“ Excellent” . It 
was with difficulty that we restrained ourselves from jumping up at the 
end and in Schumann’s phrase about Chopin shouting “ Hats off 
gentlemen, this is genius” .

Iain Morrison lasted only a few notes with “ Lament for the Laird of 
Annapool” when we were all looking forward to a continuation of this 
high standard.

Thereafter some good playing was heard but it was not until Bill Liv­
ingstone came on that we reached the heights once again. Bill was given 
the tune he wanted, “The Laird of Annapool” , but this time there was 
no hurried attack or lack of concentration.

A careful and reasonable time was spent bringing the bagpipe into the 
best order and then Bill produced another outstanding performance. He 
showed a real understanding of this particular piece and his studied pro­
duction of each part of it produced universal approval and, at the end, 
acclamation. If one had any criticism it could only be that he gave at
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times an impression of over carefulness, but a man is not going to travel 
3,000 miles and risk the top award by displaying any gay abandon.

The task facing the judges was now formidable but eventually they an­
nounced the result as follows:—

1.William Livingstone, Canada, 2. Iain MacFadyen, Kyle of 
Lochalsh, 3. Donald Macpherson, Glasgow, 4. Murray Henderson, 
Angus.

The judges were Capt. Iain C. Cameron, Dr. Robert Frater and Capt. 
John MacLellan.

Once again the Canadians had captured the first prize for 
piobaireachd, making it a clear sweep for the first time in history—all 
three piobaireachd events won by Canadians. If Sunart has gone to 
wreck will Ardnamurchan be far behind?
Strathspey and Reel

Again this event was divided into A and B Grades and again the 
challenge from overseas was very real. In the A Grade Scotland managed 
the first two places but America’s strength in depth was reinforced by 
Mike Cussack when he won the B Grade.

The results were as follows:—
A Grade 1. Pipe Major Gavin Stoddart, 2. Robert Wallace, 3. Iain 

Hines, 4. Murray Henderson.
B Grade 1. Mike Cussack, 2. Pte. Alasdair Gillies, 3. John A. Mac­

Donald, Skye, 4. Roderick MacLeod.
March, Strathspey and Reel

The rest is quickly told. Jack Lee made it a glory gathering for the 
Canadians by taking first prize in the march, strathspey and reel for 
former winners. His tunes were “ Bonnie Anne” , “ The Cameronian 
Rant” and “ The Little Cascade” , and although some claimed that the 
Performance was somewhat mechanical and a few criticised his timing of 
the fourth part of the reel there was no doubt that the young man pro­
duced a splendid performance.

In second place came John MacDougall who has been having a very 
successful year and third was Hugh Maclnnes with another outstanding 
selection.

The judges were John D. Burgess and Iain MacLeod.

15



Round The Games

STRATHPEFFER -  8th August

Piobaireachd 1. Alasdair Gillies, Queen’s Own Highlanders, (“Too Long in 
This Condition” ). 2. John Hanning, Kirriemuir, (“ The Gathering of the 
MacNabs” ). 3. Murray Henderson, (“ Donald Gruamach’s March” ).
4. Malcolm Macrae, Cannich, (“ Donald Duaghal MacKay” ).

March 1. Tom Speirs, Edinburgh, (“ Arthur Bignold of Lochrosque” ).
2. Iain MacFadyen, Kyle of Lochalsh, (“ John MacFadyen of Melfort” ).
5. Murray Henderson, (“Glengarry Gathering” ). 4. Mike Cusack, Texas, 
(“ Lochaber Gathering” ).

Judges: Donald P. MacGillivray, Neil A. MacDonald.
Strathspey and Reel 1. Iain MacFadyen. 2. William MacDonald, Benb 

ecula. 3. Norman Gillies, Ullapool. 4. Alasdair Gillies.
Judges: John D. Burgess, J. R. Matheson.

GLENFINNAN -  15th August

Piobaireachd l. Murray Henderson, Eassie, 2. John Hanning, New 
Zealand, 3. Donald Bain, New Zealand, 4. Roderick MacLeod, Glasgow.

March l. Sir Patrick Grant, Glasgow, 2. Murrray Henderson. 3. Roy 
Gunn, New Zealand, 4. R. MacLeod.

Strathspey & Reel l. Allan MacDonald, Glenuig, 2. Sir Patrick Grant,
3. Murray Henderson, 4. Iain MacFadyen, Kyle.

Local March l. Robin Smart, 2. A. Campbell, 3. Iain Marshall, 4. D. Mor­
rison.

Local Strathspey & Reel l . Robin Smart, 2. George Campbell, 3. D. Mor­
rison, 4. A. Campbell.

12 Years & Under March 1. George Campbell, 2. D. Morrison, 3. Robin 
Smart, 4. Iain Marshall.

12 Years & Under Strathspey & Reel 1. Iain Marshall, 2. Robin Smart, 
3. George Campbell, 4. D. Morrison.

16



CRIEFF, 15th August
OPEN—Piobaireachd

1. A. Morrison, 2. E. Anderson, 3. E. Clark, 4. C. Drummond. 
OPEN—March

1- J. Graham, 2. T. Morris, 3. A. Morrison, 4. P/M. Stoddart. 
OPEN—Strathspey & Reel

1. T. Morris, 2. C. Drummond, 3. J. Graham, 4. A. Morrison. 
Strathspeys & Reels (under 18 years)

1. A. Morrison, 2. J. Kerr Sprott, 3. C. Mitchell, 4. M. Gee.
March (under 18 years)

1- A. Morrison, 2. M. Gee, 3. J. Kerr Sprott, 4. C. Mitchell. 
CONFINED to Perthshire—March

1. J. Bayne, 2. C. Mitchell, 3. K. Leisk, 4. D. Biggart.
Judges were Capt I. C. Cameron of Edinburgh, Capt A. Pitcaithly of Edin­

burgh and P/M R. A. Barron, B.E.M. of St Andrews.

LONACH — 22nd August
Piobaireachd 1. J. Hanning, Blair Atholl, 2. John McDougall, Kincraig,
3. Murray Henderson, Forfar, 4. Iain Hines, Kirriemuir, 5. Alaster Gillies, 
Queen’s Own Highlanders, 6. Roy Gunn, New Zealand.

March 1. John McDougall, 2. Alaster Gillies, 3. Murray Henderson,
4. P/M Gavin Stoddart, Royal Highland Fusiliers, 5. Roy Gunn, 6. Ian Hines. 

Strathspey and Reel P/M Gavin Stoddart, 2. John McDougall. 3. Murray
Henderson, 4. J. Hanning, 5. John H. Shone, London, 6. Alaster Gillies.

Under 14years—March 1. Barry Tough, Aberdeen, 2. Martin Brown, 
Bucksburn, 3. Angela Davidson, Aberdeen, 4. Jacqueline Walker, 
Bucksburn, 5. Alexander Milne, Glenlivet, 6. Peter Ross, Logie Coldstone.

Under 14years—Strathspey and Reel 1. Martin Brown, 2. Barry Tough, 
3. Angela Davidson, 4. Alexander Milne, 5. Jacqueline Walker, 6. Callum 
Coull, Renfrew.

14-18years—March 1. Kenneth McCormack, Kintore, 2. Bruce Elerick, 
Aberdeen, 3. F. Cruickshank, Aberdeen, 4. Tracy Gray, Aberdeen, 5. Mark 
Walker, Bridge of Don, 6. John Walker, Bridge of Don.

14-18 years—Strathspey and Reel 1. Kenneth McCormack, 2. F. 
Cruickshank, 3. Ian Hildeath, 4. Alaster Melrose, 5. Mark Walker, 6. John 
Walker.

Judges
Piobaireachd Pipe Major N. Meldrum. Invercauld and Pipe Major J. 

McGregor. Glenalmond.
Sewors Mr. W. Drysdale, Methil, Fife and Mr. J. Henderson, Glasgow. 
Juniors Mr. Wm. Maitland, Aberdeen, and Dr. W. Fraser, Aberdeen.
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CAMPBELTOWN, KINTYRE -  22nd August

Piobaireachd 1. Hugh MacCallum, Bridge of Allan, 2. Fred Morrison, 
Bishopton, 3. Duncan MacFadyen, Johnstone, 4. Ronald McShannon, Camp­
beltown.

Judges, P/M Ronald MacCallum and Mr. Ronald Morrison.
March, Strathspey & Reel 1. Hugh MacCallum, 2. Allan MacDonald, 

Glenuig, 3. Ronald McShannon.
Judges, P/M Iain MacLeod, P/M Ronnie Ackroyd.
March under 21 years 1. John Brown, Campbeltown, 2. Iain McKerral, 

Campbeltown, 3. Archie Coffield, Campbeltown.
Strathspey & Reel 1. John Brown, 2. Archie Coffield, 3. David Mclvor, 

Campbeltown.

BIRNAM -  29th August

Piobaireachd—Ian Hines, Kirriemuir.
March-Pipe Major Gavin Stoddart.
Strathspey & Reel—Pipe Major Gavin Stoddart.
Jig—John Hanning, Blair Atholl.
Sinagoca Cup for Piper with most points—lan Hines.

Arisaig and Mallaig
by Robert MacMillan

Arisaig Highland Gathering held on Wednesday 22nd July—one 
week earlier than usual due to the Royal Wedding—attracted a healthy 
number of competitors for the piobaireachd competition. Weather 
conditions varied throughout the afternoon but the playing was of such a 
high standard that the judges, Lt. Col. Murray, John D. Burgess, Dr. J. 
N. MacAskill and Canon I. Gillies, who had done so much in Arisaig and 
the surrounding area to popularise piobaireachd, had a most difficult 
job in selecting the prizewinners.
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On completion of the days piping Canon Gillies presented the trophy 
to the winner lain MacFayden, Kyle-of-Lochalsh, whose rendering of 
“The Blind Piper’s Obstinancy” (Crosanachd Na Doill) was near 
perfection. John MacDougall, Kincraig, was runner-up with “ Beloved 
Scotland’’ (Alba Bheadarrach) and Derek Fraser, Edinburgh, with his 
rendering of “ Corrienessan Salute’’ was third.

Alfred Morrison, Bishopton, who played the “ Lament for Captain 
MacDougall’’ (Cumha An Chaiptain MacDhughall) and Colin 
Drummond, Bathgate, who performed “ Flame of Wrath” (Lasan 
Phadruig Chasgaich) were placed fourth and fifth respectively.

Monday August 3rd was the date for the Mallaig/Morar Highland 
Games. Cross Farm, Traigh, was the venue which attracted sixteen 
pipers for the special open piobaireachd competition. Early morning rain 
gave way to an afternoon of intermittent sunshine and the competitors 
from as near as Fort William and as far afield as Los Angeles and 
Houston, Texas, played a wide variety of tunes and styles.

Adjudicators Norman Meldrum, Balmoral, and Norman Matheson, 
Aberdeen, placed Glasgow-based Robert Wallace for his adept playing 
°f the tune “ Donald Duaghal MacKay” first and he was called forward 
to receive the John Gillies, Bourblach, Memorial Cup which was 
Presented to him by Miss Morag Gillies.

Tom Speirs, Edinburgh, who played “ The King’s Taxes” was runner 
UP, with M. Cusack, Houston, Texas, and Iain MacFayden, Kyle-of- 
Lochalsh, being placed third and fourth, their respective tunes being 
“Too Long In This Condition” and “ Battle of Auldearn” .

Judging Vis A Vis Chanter Pitch
by David V. Kennedy

Sacramento, California

The question is: should piping judges subjectively or objectively 
deduct points from a piper in competition because the piper plays a low 
pitched chanter as opposed to a high pitched one, or vice versa? We say 
emphatically NO!
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I am not referring to any one note being out of pitch (flat or sharp) 
with respect to others in the scale, but to the whole chanter being higher 
(or lower) than another. Quite correctly, a judge should take into ac­
count the relative accuracies or tonalities of all the notes in the scale . . . 
but not to whether or not a pipe chanter is pitched to, say, A 440, or 475 
cps or even 490 cps.

My ire was raised to this issue by having a professional piper (living in 
Arizona) make a written comment on my Jig judging score sheet at the 
Northern California Corte Madera Scottish Games; and say to me after­
ward (in all sincereity, I’m sure):“ . . .  if you want to get anywhere in 
piping, you’ll have to lift that pitch’’ . . .  or similar words.

One must explain to our homeland readers that at some local Games in 
California, the score sheet is a standard design, which is handed to the 
judge for his or her use in judging solo piping. Item 2 on the sheet is 
called “ Tuning and Tone’’ and the rows are titled “ Sharp’’ or “ Flat’’ 
with the columns headed HiA, HiG, and so on for the entire scale. It 
would seem that this tabulation is to assess the relative pitches of one 
note to another, and not to comment on the basic or tonic note of 
chanter. Below this tabulation are some wee boxes titled 
“ Tone’’—“ bright’’, “ full” , “ dull” , “ thin” —referring to the chanter, 
and identical boxes for the drones. On the right hand side of the score 
sheet is a wide column called “ Additional Comments” .

To make his point with my chanter, the judge lined through the entire 
row called “ flat” , and then ticked off the boxes “ full” and “ dull” ; and 
added a Parthian shot on the “ additional comments” , saying “ Tone 
very flat and dull by to-day’s standards” .

When you add his personal comments to his written ones, you have to 
infer strongly that this judge is going to deduct points from anyone 
playing a low pitched chanter, simply because he, the judge, thinks the 
high pitch to be the greatest thing since the wheel!

This is a ridiculous concept because no actual “ standard” pitch has 
been established for the Highland Pipe, nor should it be. If the low 
pitched chanter is “ spot on” with respect to its scalar intervals, and suits 
the drones, then it should be judged on its own merits, and not in com­
parison with a higher pitched chanter. And similarly for a high pitched 
chanter. No judge should be permitted to pre-determine what he thinks is 
worldwide standard, or allow himself to let his personal preference for a 
pitch interfere with his adjudication of a piper’s performance.

I assume that if Angus MacKay were to play before this judge to-day, 
his chanter would be called “ flat” and “ dull” just because he had a low 
pitched chanter. From the records and cassettes I’ve heard of top pipers 
in Scotland, the chanter pitches vary, and I cannot believe that any of 
them were penalised just because of a low or high pitch!

This particular concept in judging should, I believe, be excom­
municated with Bell, Book and Candle as anathema!
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Drum Instructors
Sultanate of Oman

The Royal Guard Brigade, Sultanate of Oman, require to appoint two 
Pipe Band Drum Majors, preferably ex NCO’s British Army, to instruct 
Pipe Band Drummers to top grade standard. The candidates must also be 
able to drum-score.

The contract is to commence in January 1982 for a period of two years, 
extendable by mutual consent, and will be on an unaccompanied status, 
with 30 days’s leave every six months. The appointment will be uniform­
ed and the rank and salary will depend on experience and qualifications.

Interviews will be held in Edinburgh.

Apply in writing with full CV to:

CHARLES KENDALL AND PARTNERS LTD. 
7 Albert Court, Prince Consort Road 
London, SW7 2BJ

Please quote reference MPP/40
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Piping This Century
by Angus J. MacLellan

1940-1959
The first five years of this era was of course lost to the War but when it 

ended in 1945 the number of pipers and drummers who returned from 
the Forces was quite astonishing, and as conscription was to stay with us 
for almost all of this period a great number of young men took advan­
tage of National Service to further their piping and drumming.

As the country quickly settled down and the role of life in peaceful 
times was re-established, competitions were soon with us again and the 
new names appearing in the prize lists were Pipe Major Donald MacLean 
(Big) Pipe Major Donald Macleod,Pipe John MacLellan, Pipe Major 
Robert (Mickey) Mackay, John Garroway and many others, but when 
the Argyllshire Gathering and Northern Meeting were re-started in 1946 
it was the older hands who won the major prizes. Pipe Major Peter Bain 
(Oban) and Roddy MacDonald (Inverness) won the Gold Medal, Pipe 
Major J. B. Robertson won the Open Piobaireachd and former winners 
at Oban, and Robert Reid won the Clasp for the sixth time.

The world of piping was caught up in the new and exciting boom times 
and major steps were taken at this time. Late in 1944, in premises in Pitt 
Street, Glasgow, two young men, Seumas MacNeill and Thomas 
Pearston, had taken an imaginative and exciting step forward in the 
cause of piping and had instituted the College of Piping. Expert tuition 
from some of the best pipers in the world was now available for all young 
pipers in and around Glasgow.

The Glasgow Police carried on where they had left off, winning the 
World Championship in 1946, but changes were happening fast in the 
band world. All these young men who had returned from the War were 
re-forming the old pipe bands and forming new ones. Names like Bowhill 
Colliery, Shotts and Dykehead, Red Hackle, Renfrew, Anchor Mills, 
Craigneuk Parish and many more were growing in popularity and 
building big reputations with their success. The World Pipe Band Cham­
pionship broke away from Cowal and in 1947 it was held in Edinburgh 
with Bowhill Colliery taking the title to Fife for the first time.

In 1948 Donald MacPherson appeared on the piping scene, winning 
the Gold Medal and Open Piobaireachd at the Argyllshire Gathering on 
the same day—a feat achieved only rarely before.

1948 saw two new publications for pipers. One was the Kilberry Book 
of Ceol Mor and the other was the Piping Times which in October came 
to take over from the old pre-war Piper and Dancer Bulletin.

R. G. Lawrie, Peter Henderson and D. MacRae were the established 
bagpipe makers but just about this time they were being seriously 
threatened by new names like Hardie, Robertson and Grainger and 
Campbell, but probably Hardie’s had the slight advantage no doubt due 
to the fact that the best advert they had was the great success of Bob 
himself.

22



Around this time a young lad who was playing in amateur competi­
tions was making the professionals sit up and take notice and in 1950 this 
same boy—John D. Burgess—showed just what a genius he was by winn- 
mg both Gold Medals in the same year when only 16 years of age, a feat 
which will never be repeated. And just to show how good he was he also 
won the March at Oban and the Strathspey and Reel at Inverness in 1950. 
By 1952 he had won almost everything worth winning and made a tour of 
Canada with his teacher Willie Ross.

In 1953 Seumas MacNeill, John MacLellan and James L. MacKenzie 
(the World Champion Highland dancer) made a very successful coast to 
coast tour of Canada and the united States.

Throughout the 50’s many new pipe bands were formed, especially in 
smaller towns and mining communities, but the World Championship 
was still being won by the established bands like Glasgow Police, Edin­
burgh Police, Clan MacRae and Shotts. In 1955 a new name appeared on 
the World Trophy and that was Muirhead and Sons. When in 1956 in 
Belfast the World Pipe Band Championship was held outside of Scotland 
for the first time, it was Muirheads who were again the winners. 
However towards the end of this period one pipe band dominated the 
Pipe band world and that was Shotts and Dykehead under John K. 
MacAllister, son of the previous Pipe Major who were World Cham­
pions in 1957, 58, 59.

Sensation! That was in 1958 when two young men came from New 
Zealand and threatened to run riot. They were Lewis Turrell and Allan 
D°dd and at the Northern Meeting Lewis won the Gold Medal—the first 
time this most prestigious prize had ever been won by anyone from out­
side Scotland. He also won the Strathspey and Reel and Jig and was se­
cond to Allan Dodd in the March. Quite a year for piping in New 
Zealand. There were however new names from the homeland 
too—names like Ronald Lawrie, Iain MacFadyen, John MacDougall, 
James Young, Kenneth MacDonald and Donald Morrison.

In 1957 the great Willie Ross retired and his place was filled at the Ar­
my School of Piping in 1959 by Pipe Major John MacLellan who was in 
fact still serving in the Seaforth Highlanders and thus became the first 
serving soldier to take charge of the Piping School.

As can be seen piping was safely steered through this era but towards 
its close it was noticeable that entries in the various competitions were 
dropping slightly, and interest in piping generally was declining a little.

Tune of the Month
This time we have a new composition, a reel from the facile pen and 

fingers of Duncan Johnstone.

23



Seonaid

fl,£ JLjLflJJ ___f j
J  Lf'T i rf Ü  §

V ,  J L r .
________r . ____V «

f ? i
r ' r  ü  ü

I f f  L i  ; ! ' L  L r
J L _ i J¿ fJILj.- f  J?

'  i J -  ' - ' C r  T

W A * m

L  J-  ̂ * _J
j

/_/n. / /jj / ip jb
~ '1"  L T

24

\



by Duncan Johnstone

f - —- r
H

-------4,--------«
r ’ f

L r  -H
i___

1 -  U  - - L J  1

j -rj —  f  jPi. M 
^ : ^ 4 f d 4 f :  CJFLT- f h

¡ y y d w ^ lI

d-r̂ = J^ 4/Jdl# r-I|
,/  t y

4

^ 4 ^fl=rJ=^=4 fd5r" ii

3= # s # F 3pq3=0 =f
^ 4 0 = M fetfe»  ,.

25



i  |
i

By appointment 
to Her Majesty the Queen 

Bagpipe Makers

I
R. G. HARDIE

AND COMPANY

24 RENFREW STREET 
GLASGOW, G2 3BN
Telephone: 041-332 3021

Makers of the World's finest Bagpipes

Sole Manufacturers of the famous 

& AIRTIGHT SEASONING
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HENDERSON
the home of piping

For well over a century Peter Henderson has led the 
field in the manufacture of bagpipes. Bagpipes of 
character, bagpipes that have been winning gold 
medal awards for years. Bagpipes that are asked for 
by name.

iiii!
iiiiiH

And you can't get a better recommendation than that.
And when it comes to chanters, reeds, and piping 
accessories—Peter Henderson calls the tune every 
time. For the best in Highland Dress to the best in 
Scottish Pipe Music . . . you must visit Peter 
Henderson at the home of piping. :::::

PETER HENDERSON LTD.
Established 1868

Bagpipe Makers and Highland Dress Outfitters
24 Renfrew Street, Glasgow, G2 3BN
Tel. 041-332 3021
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William McMurchy—Was he a notator of 
piobaireachd?

by Keith Sanger

William McMurchy was an interesting musician who lived in Kintyre 
in the 18th Century. The reference to him which gives rise to the title of 
this article occurs among the correspondence of the Highland Society at 
the beginning of the 19th Century. The Highland Society at that period 
was still being influenced by the ripples following Macpherson and the 
Ossianic controversy. Through the offices of Sir John Sinclair the society 
was trying to trace old Gaelic manuscripts containing Ossianic poetry. 
The correspondence in question was by a Rev. Duncan Stewart at 
Limecraigs (near Campbeltown) to Sir John Sinclair and dated 20 
November 1808; it was in reply to a request for information about 
William McMurchy and the whereabouts of his collection of 
manuscripts.1 The relevant portion of the Rev. Stewart’s letter states: 
“The eldest of them (the McMurchy brothers) William, who was a great 
genius put all the pibroch and many highland airs to music’’.

To examine whether William was capable of fulfulling the implications 
contained in that statement I shall try to set out in a rough chronological 
order the little that is so far known (by me) in the hope that it might in 
turn stimulate the production of additional material.

William McMurchy was probably born around 1700. It has been 
suggested, based on a similarity of Gaelic script, that he may have been a 
pupil of Hugh MacLean, a schoolmaster of Kilchenzie in Kintyre Circa 
1699.2 McMurchy is a common name in Kintyre but the only family 
using the name William that I have encountered about that period seem 
to be at Auchaleck near Cambeltown around 1669-71.3 Unfortunately 
the Parish registers for Kintyre are not complete for that period, but that 
for Campbeltown parish commences in 1659 for Births and 1681 for 
Marriages. The first William McMurchy noted was a marriage on 14 
March 1728 to Agnes Robertson who subsequently gave birth to a 
daughter Ann on 29 December 1728. There were either no further 
children, which seems unlikely, or the family had removed to another 
parish as they do not feature again in the births register. The only other 
William McMurchy’s to feature in Campbeltown parish register are both 
marriages in 1765 and 1769.4

The first certain reference to McMurchy concerns the period 1745-46, 
by which time McMurchy was one of the Pipers to MacDonald of Largie. 
Largie raised his men and set out to join the Prince but the majority of 
the Kintyre proprietors were supporters of the Government side and
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Largie was persuaded to change his mind and send his men with the rest 
to Inveraray. The source relates how when the Kintyre party reached 
Jnveraray, MacDonald’s pipers played alternately, McMurchy played 

The Campbells are coming” . The Duke of Argyle being in the company 
ot other gentlemen at the time took no notice of the tune that was played, 
but McLeolan (Largie’s other piper) played ‘‘Fir Chinntire” which the 
Duke immediately recognised and said to the gentlemen present ‘‘Come 
we must go out and welcome the Kintyre men.” McMurchy was a 
superior piper and a good poet, but was grieved that the Duke did not 
take notice of him and that he did not play ‘‘Fir Chinntire” .5

He is mentioned again in the same source who relates how ‘‘William 
McMurchy who lived at Largieside about a century ago was a superior 
Pjper and poet. He was visited by a learned gentleman who came in 
disguise to test McMurchy’s power of poetry, the gentleman himself 
being a poet. McMurchy received the gentleman in a respectful manner 
and entertained him with a few tunes on his pipes. The gentleman was 
fusing over a verse of poetry, and observing some scones of bread 
toasting over the fire, got up hurriedly and making for the door uttered 
the following—

Piobaireachd is aran tur,
’S miosa learn na guin a bhais,
Fhir a bhodhair mo dha chluais,
Na biodh agad duois gu brach.6

Piping and raw bread, worse to me than pangs of death. Ye man who 
deaved both my ears, may you never get a reward.

McMurchy dropping the pipe out of his mouth rapidly said—

Stad a dhuine fan ri cial,
’S ole an sgial nach boin ri bun,
Tha mo bhean a t-eachd on chill,
Is ultach d’on im air a muin.

Stop man give ear to reason, bad is the story that has no foundation. My 
wife is coming from Chil with a load of butter on her back.

The gentleman finding that he had met his match returned and a 
friendly conversation took place till McMurchy’s wife came home with 
lhe butter. The gentleman partook of the toasted bread and butter and 
came away wondering that such a man as McMurchy could be found in 
such a sequestered spot.”

The Rev. Dr John Smith of Campbeltown in a letter written in 1802 
quoted in the Highland Society Report on Ossian in 1805 says that an old 
Gaelic Poem and a collection of proverbs had been got about 1780 by 
bim from Captain Alexander Campbell, then Chamberlain of Kintyre, 
who had them from William McMurchy, a musician and an amateur of 
ancient poetry. The poem survives in the Stewart Collection and a case 
bas been made based on the internal evidence of the poem that at the 
time of composition, somewhere between 1750-1768, McMurchy had 
enlisted in the army and was serving overseas, in an area where French
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EDCATH

THE HOUSE OF M ACPHERSON
Telephone: 031-225 4008/9 (2 lines)
(24 hour answering service)

HUGH MACPHERSOIM 
(Scotland) Ltd.

Highland Outfitters Home and Export 
Bagpipe, Kilt, Skirt and Tartan I lose Manufacturers

17 WEST MAITLAND STREET, HAYMARKET
(Western continuation of Princes Street)

EDINBURGH, EH12 5EA, SCOTLAND  
Our made-to-measure Kilts and Skirts are world famous

Hundreds of Tartans in stock, including the Edinburgh modern and old
New, Edinburgh

•  Pipe Band Uniforms
•  Bagpipes
•  Drums
•  Highland Dress
•  Tartan Rugs
•  Knitwear
•  Clan Tartan Hose
•  Hose Tops

SEND FOR PRICE LISTS

Dress, a beautiful one

•  Edinburgh Mohair Rugs
•  Scottish Jewellery
•  Gifts
•  Souvenirs
•  Gaelic Instruction Books
•  Clan Tartan Books
•  Cassettes and Records
•  Dance Pumps, Sashes

COM E IN AN D SEE US
Fast Air Delivery Service 

Deal direct with the manufacturers
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was spoken. The date is further narrowed to around 1761 with the 
Probability that he was serving with either the 77th 
regiment—Montgomery’s Highlanders raised 1757 and disbanded 1763, 
°r the 100th regiment commanded by Major Colin Campbell of Kilberry 
raised 1761 and disbanded 1763.7

It may be significant that Alexander Campbell, appointed chamberlain 
and bailie of North and South Kintyre by the Duke of Argyle on 11 
November 1767 was a Lieutenant, late of the 77th regiment of foot, 
having engaged as an ensign in an additional company of Montgomery’s 
Highlanders in 1759 and reaching a position as Adjutant by August 
1763.8 Montgomery’s Highlanders are credited with over thirty pipers 
3pd drummers (a set of miniature pipes bearing the inscription “ 1st 
Highland Battn” Jan 4 1757 Hon Coll Montgomery’’ were still in 
existence in 1937).9

From the correspondence concerning the Highland Society’s search 
tor Gaelic manuscripts the following information about McMurchy was 
gleaned.10 William was the oldest of three brothers11 and died about 
t'78. The second brother, James, was described at the time of the 
correspondence as having died a considerable time since. The youngest 
brother Neil died in 1807. William is described as a musician in 
Campbeltown, a remarkable writer of ancient poetry and of being in 
Possession of a Gaelic manuscript collection. After his death his 
collection passed to his brother Neil (who was also said to have had a 
fpanuscript collection). Neil appears to have been schoolmaster at 
Wnitehouse in the Parish of Kilcalmonel from 1766 to 177912 before 
becoming a weaver in Paisley. Neil passed the manuscripts to a grandson 

William. When the remainder of the manuscripts were recovered for 
me Highland Society through the offices of Neil’s son James, a Paisley 
manufacturer, James expressed his disappointment since he thought that 
mere should be a great many more of them.
„ The surviving manscripts are now in the National Library of 
^cotland.,J They do not contain any music but consist mostly of poems 
Uncluding many of William’s own) and Proverbs. Many of the poems 
^ncern music, and include two of particular interest to pipers. They are 
Moladh na pioba le Iain MacAilein (The praise of the bagpipe by John 
son of Alan) and Ascain Molaidh na Pioba (Reply to the praise of the 
bagpipe) by Lachlann MacLean.14 There is also a satire on McMurchy 
composed by a merchant called Bostain MacCairbre about which 
. rofessor Mackinnon states—a satire in Gaelic usually means foul abuse 
In more or less faulty rhyme. William is described as a piper, a fiddler, a 
barper, a tailor and schoolmaster as well as a would-be bard, and a man 
who according to his reviler was enjoying undeservedly the confidence of 
be Laird of Largie.15

Among the miscellaneous material McMurchy includes—The 
mmensions of a harp (A wire strung instrument apparently similar in size 
o the “O’Carolan” harp in the museum in Dublin), a short poem in 

tn glish on the death of Handel (d 1759) and a rather potent medical 
rcceipe for an unspecified ailment.

In the years following the ’45 Rebellion the position of a professional
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piper would have become precarious, leading possibly to the 
circumstances causing McMurchy’s enlistment in the army—

With looking back on my folly 
Full of grief and of horror 
That I sold my freedom 
My family and my peace.

Heavy is this yoke on my neck 
It is beyond my power to endure it
.................. (one line missing)
The whip of bondage wounding me 
My tender children and my partner 
Without my making provision for their shelter 
Driven to homeless destitution
That is the pang that pierced me through and through..

It is not guile nor trickery
On the part of gentle or simple
But poverty and hardship
That drove me into the net
And the thought that I could support
With my earnings my dear ones.
Or never had I left them 
In the charge of the country.

(Translation taken from “ A poem in the Stewart Collection” ).

In the paper just quoted it is suggested that McMurchy was about 21 
years at the time of the ’45 and in his thirties at the time of enlistment. 
The frequent references to McMurchy as old William McMurchy at and 
before his death were not available to the author of that paper. It is 
tempting to suggest on available evidence that McMurchy could be 
identified with the William married in 1728 in the Campbeltown parish 
and that he subsequently moved to serve his patron Macdonald of 
Largie. This assumption would place William’s age around 50 at the time 
of enlistment, an age for which there are precedents; as a piper and poet 
his position as a soldier would have been relatively priviledged.

To return to the question posed at the beginning of this article. The 
picture of William McMurchy which emerges is of a professional 
musician, a literate poet, a collector and recorder of poetry and anything 
else that he thought worthy of preservation. Evidence that he may have 
had music books may be indicated by the possible use of one for a poetry 
manuscript.16 It would therefore seem reasonable to accept the Rev. 
Stewart’s statement that he also put Piobaireachd and Highland airs to 
music.
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Letters to the Editor
North Berwick.

For the Record
Dear Seumas,

The photograph on page 42 of the August edition is of the pipers 
of the 1st Battalion Scots Guards not the 2nd Battalion whose Pipe Ma­
jor at that time was Willie Ross (Alick’s brother).

The officer in middle of front row is Sir Iain Colquhoun of Luss who 
was Pipe President.

The corporal on the left of the picture is Dusty Smith.
Back row on left is Bruce Hobson and fifth from left is James Mac­

Donald who was from Arisaig.

D. R. MacLennan.

Bearsden,
Glasgow.

20th September 1981

Dear Sir,
In order to assess some of the physiological effects of playing the 

great highland bagpipe, measurements were taken of the heart and 
respiratory rate when the pipes were being blown continuously for a 
period of twelve minutes. One of us was wired up to an electrocar­
diograph while playing, and at the same time pressure recordings were 
taken by means of an electrical pressure gauge, connected to the bore of 
the blowstick above the valve by a fine tube.

The pressure in the bagpipe remained constant at about 50 mm of mer­
cury, and the player blew at a fairly regular rate of 15 per minute. The 
respiratory rate when playing was therefore only slightly above the 
resting rate of 12 per minute, although the breaths were deeper. The 
heart rate increased from a resting rate of 75 beats per minute to 100 
beats per minute when playing.

Obviously such measurements will vary according to the size and 
fitness of the player, as well as with the strength of the reeds and the size 
of the bag. In this case both pipes and bagpipe seemed of average pro­
portions, and there appears to be surprisingly little physiological distur­
bance when playing the great highland bagpipe, which is presumably one 
reason why they have evolved into their present form.

Another aspect of the highland bagpipes is the speed of fingering re­
quired to execute the gracenotes which give the music much of its unique 
character. This speed is made possible by the fingers being flat on the 
chanter, so that the holes are covered at different distances along the 
palmer surfaces of the straight fingers. If the holes were covered by the
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tips of the fingers as in other instruments, then the fingers would have to 
be bent in order to bring the tips into line as fingers are of different 
lengths.

But bending the fingers requires contraction of the long flexor muscles 
in the forearm, which would have to be co-ordinated with the extensor 
muscles when the latter lifted the fingers to uncover a note. By keeping 
fhe fingers straight, they can be raised much more quickly and easily than 
if bent and so the rapid fingering of gracenotes is more readily achieved.

Although it may look ungainly, the great highland bagpipe is well 
adapted to human anatomy and physiology.

Yours faithfully,
Dr. David R. Hannay 
Dr. Kenneth F. Hosie

Dear Seumas,
Confirming my telephone call in that I wish to apologise to 

you on behalf of the Eagle Pipers Society for the cancellation at short 
noUce our Competition Recital in the Queens Hall, Edinburgh on the

Through the medium of the Piping Times I would be indebted if this 
apology be extended to the Judges, Competitors, Guests and our public.

The reason for the cancellation was that the Hall had been double 
booked which we were unaware of until five days before the event should 
have taken place.

Yours Aye,
Euan D. Anderson.

Scottish Piping Society of London
Annual Competitions will be held on Saturday, 7th 

November 1981, at the Glaziers Hall, London Bridge.

Particulars of events and Entry Forms can be 
obtained from Mr. Anthony Tate, 409, Bellegrove 
Road, Welling, Kent, DA16 3RN (Tel: No. 
01-856-4575).

Those applying must send S.A.E. Closing date for 
entries 24th October, 1981.
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Radio Review
The assessment is by the star system and the awards are— 

approximately—as follows:—

excellent, archive material, should be * * * * * 

preserved in the B.B.C. library, 

splendid, almost archive material * * * * 

good standard * * *

below standard, probably should not * * 

have been broadcast, 

poor stuff, definitely should not have * 

been broadcast.

The panel consists of five men who are or have been top 

professional competing pipers, drawn from all over Scotland.

Awards Since May
May 6 Colin Drummond * * *

13 Chanter * * *
20 Wellington Pipe Band, New Zealand * * '
27 Dysart and Dundonald * * *

June 3 Robert Wallace * * *
10 Donald MacLeod—Learning Piobaireachd
17 Andrew Wright * * *
24 Monktonhall Pipe Band * * * 

lan Plunkett * *
July 1 Jim MacGillivray and William Livingstone

8 Duncan MacFadyen * * *
15 Glasgow Skye * *
22 Dr Angus MacDonald * * *
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Senior Winner at Oban
J°hn MacDougall receiving Grant ’s Senior Piobaireachd Trophy at the Argyllshire Gathering 
(¡981 y  Making the presentation is Mr. David MacKay, Marketing Executive o f  the sponsors, 
™ m Grant and Sons.

Play Chanter and Drone Reeds

Made by

Pipe Major JOCK SPE1RS
Chanter 7 5p
Drone £1.20 per set

53 Christiemiller Avenue, Edinburgh EH7 6TA
031-669 3402
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The The New Grainger
Feadan Mouthpiece

wider bore, 
absolutely no 
restriction on blowing

by
ANNIE GRANT

fits any blowpipe

silent action

and nylon flap valve —

LILLIE WILMOT hygienic— everlasting

adjustable to achieve 
perfect seal

leaves blowpipe stock
A M U S T  F O R free for more efficient

T H E  Y O U N G
watertrap.

C H A N T E R  P L A Y E R £6.50 + p.p.
A vailab le f ro m —
GRAINGER & CAM PBELL,

BOOK 1 1103 Argyle Street, 
Glasgow G3 8ND
Tel. 041-221 9103/9323
Quotations on wholesale enquiries

W AN TED: Piping Times for Oct., Nov. 1948; Jan., Oct. 
1940; Jan., Apr. through Aug. 1950; Feb., Mar., May 1951. 
Offer £1 each. Prof. R. Berthoff, History Dept., Washington 
University, St. Louis, MO 63130, U.S.A.
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PIPERS
Make Your Hobby Pay!

Vacancies exist for pipers in the Highland Transport Regiment which 
ls a Volunteer Regiment whose headquarters is in Dunfermline. We are 
looking for new members who live within approximately 30 miles of 
Dunfermline.

Our Pipes and Drums are a competitive band who do a very small 
number of private engagements and who, in the last few years, have 
toured in Belgium, Canada, Cyprus, France and Germany.

If you would like to find out more about rates of pay and the special 
conditions of Territorial Army service for pipers, drop our Secretary, 
Derek Jeffrey, a line.

153 (Highland) Transport Regiment RCT
Bothwell House
Elgin Street
DUNFERMLINE
Fife
KY12 7SB

°r give him a ring on Dunfermline (0383) 25937.

THE FORD COMPANY
Import —  Export

Established 1965
School Band Instruments, Scottish Highland Dress, Pipe Band Instruments, Dancing Pumps

P.O. BOX 2013
FULLERTON, CALIFORNIA, U.S.A. 92633.

Phone (714) 871-0880

3 9



P.T. Crossword

Continuing our crossword puzzle feature we present another teaser for 
pipers. Entries must be mailed to arrive not later than February 5th, 
1982.

The prize is a set of our best blown and tested reeds.

Name.. 

Address
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CLUESAcross
The Royal Gathering (7).

'• Animals from the ring of bright water, legal to hunt but illegal 
to kill (6).

o- Where the milk comes from (5).
Games in August, in the keen air near Elgin (5).
A round number from the dun herd (7).
Come to rest, or something to come to rest on (6).
You need this regularly to become a great piper (6).

.q- Take from an additional small court (7).
Measure of gold purity (5).
Villain or runaway (5).

*• Request for further consideration sounds like bells ringing (6). 
Ask anxiously for the net rate (7).

Down
I* Where the hornpipe boys come from (4,4).

Forest in As You Like It and Battle of the Bulge, or Dr. 
Cameron’s house (5).
“ By Ailort and b y ...........to the sea” (5).
Turns bullets (6).

Z.' More strongly disciplined (8).
Ij* Fingal’s hound (4).

Like Goldsmith’s village the red steed is confused (8).
A minister’s robe sounds like the undershirt intended (8). 
Grasp it and it will not sting you (6).

. • Cards for fortune-telling (5). 
jg Discuss with feeling (5).

• Break pace to shelter from the rain (4).
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Andrew S. Warnock
The Pipers' Cave

"NEW WAR-MAC PIPES AND CHANTERS"
BAGPIPE REPAIRER AND REPLACEMENTS

also

LARGE STOCKS OF ALL LEADING DRUMS

38 CADY ROAD, COOKSTOWN,
COUNTY TYRONE,

NORTHERN IRELAND.
Telephone No. STD 064-87 63615

o r

J. K. McALLISTER, SHOTTS 20354 after six

The Piobaireachd Society
The Piobaireachd Society's publications—Books 1-13 and the 
K ilb e rry  B o o k  o f  C e o l M o r  are distributed on behalf of the Society 
to retailers throughout the world by:—

THE COLLEGE OF PIPING,
16-24 OTAGO STREET,
GLASGOW, G12 8]H

Also available is the complete index for Books 1-12.

Bring the attention of your local music dealer to this notice please
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Highland Pipers in Ireland
by Sean O’Donnghaile

. The following are some pieces I came across in the course of research 
into the Irish warpipes. I think they may be of interest to readers of the 
^tping Times.
Tore! Dumbarton's Regiment

A muster of the above regiment taken on its arrival at Kinsale, Co 
m April 1679, gives one “ Alexander Wallace’’ as “ Piping 

lvlaJOr’’. Subsequent musters, in December 1680 and June 1682, just 
a c tio n  a piper without giving his name.

These muster-rolls are printed in the Ormonde MSS. published by The 
historical Manuscripts Commission.

Is this the earliest mention of the title “ Pipe(r) Major’’?
A Highland Wedding
• They write from Coleraine (Co Derry) that on the 17th inst. was mar­
led m the Parish Church a Highland lad and lass who marched through 
e whole town with a piper playing before them, accompanied by some 

undreds of the lower kind of people. In the evening they fell to drink- 
,n?: but on the bride’s acknowledging she loved the piper better than the 
ndegroom, the latter agreed the piper should have her for 18s. But some 
ords soon after ensuing, the bridegroom stabbed the piper in the breast 

i a dagger and made his escape but was afterwards taken and sent to 
J u. -Belfast Newsletter, March 24th 1758. 
dotation of Music

A Highland piper having a scholar to teach, disdained with skills of 
j^mibreves, minims, crotchets and quavers to break his head. ‘Here 

°nald’ quoth he—‘tak yer pipes and gie us a blast’. (But as I cannot 
I ake him in character speak Erse, he may as well talk English and his 
•Sson will be better understood) ‘Here, Donald’, said he, ‘take your 

| 'Pes, my lad, and give us a blast—so, very well blown indeed! But what 
sound, Donald, without sense? You may blow on to all eternity 

Knout making a tune out of it, if I do not tell you how the queer things 
(!! paper must help you. You see that fellow with the round open face 
Pointing to a semibreve between the first and second lines of a bar): he 
0ves slowly from that tune to this while you beat one with your foot 

ad take a long blast:— If you now put a leg to him you will make two of 
f-lrtl and he’ll move twice as fast; if you blacken his face, thus, he’ll run 
i?Ur times faster than the first fellow with the white face; but if after 

ackening his face you bend his knee or tie his legs, he will hop you still 
jj a ^rst. Now, when’er you blow your pipes, Donald remember this, the 
ghter those fellows legs are tied the faster they will run and the quicker 
eV are sure to dance ! !”—Belfast Mercury, July 23rd 1784.
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Highland Society of London Competitions
In July, 1781, upon a motion of the 11 th Earl of Eglinton at a meeting 

of the Highland Society of London, it was resolved that a pipe, flag and 
money prize be given annually by the Society to the best performer on the 
Highland Bag-pipe at the October Falkirk Tryste.

The superintendence of the first competition, held on 12th October, 
and of the next three competitions, was given to a branch of the Society 
established in Glasgow—but by a resolution of 17th January, 1785, it 
was decided to transfer the competition to Edinburgh and to have it held 
under the management of the recently formed Highland Society of 
Scotland.

The competition was held annually in Edinburgh from 1785 to 1826 
and then triennually until 1844 when the Northern Meeting took over the 
running of the event.

During all these years, and until 1849, the Highland Society of London 
had continued to provide the Prize Pipe: but in 1849 it added the first of 
its Gold Medals and has been doing so ever since.

The annual competitions for the Prize Pipe and the Gold Medal con­
tinued at Inverness until 1887 in which year the Prize Pipe was discon­
tinued and the Gold Medal became the sole first prize for piobaireachd at 
the Northern Meeting (as it has been at the Argyllshire Gathering since 
1875.)

THE PIOBAIREACHD INDEX

AN ALPHABETICAL INDEX IN ENGLISH AND GAELIC TO 
OVER 300 PIOBAIREACHDS. AN INVALUABLE TOOL 

FOR THE STUDENT OF CEOL MOR.

£2.25
p o s ta g e  a n d  p a c k in g  in c lu d e d

OBTAINABLE FROM

THE COLLEGE OF PIPING
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Extract from Affairs in Scotland—Oct. 1781

On October 12, at Falkirk tryst, there was a competition of pipers for 
Premiums given by the Highland Society in London for improving 
Ancient Scots Music, &c. A great number of respectable gentlemen 
attended, and judges were appointed to decide on the merits of the 
Performers. There appeared thirteen candidates, each of whom played 
four different tunes; and, after various and impartial trials, the prizes 
were disposed of as follows: To Peter Macgrigor, piper to Henry 
Balnaves, Esq: an excellent Highland pipe, and 40 merks of money: To 
Charles Macarthur, piper to the Earl of Eglinton, 30 merks, as the 
second performer: To John Macgrigor, piper to Colonel Campbell of 
Glenlyon, 30 merks, as the third performer. The gentlemen appointed by 
the society to confer the prizes, expressed their approbation to many of 
the rest of the pipers also, by making a a collection, for them to defray 
their expences home.

BAGPIPE MUSIC 
FROM PATERSONS

LOGAN'S BAGPIPE TUTOR 
LOGAN'S COLLECTION, BOOK 1 

ROSS'S COLECTION, BOOKS 1 to 5 
ARMY MANUAL OF PIPE TUNES AND 

DRUM BEATINGS, BOOKS 1 and 2 
THE PIPER'S DELIGHT 

QUEEN'S OWN HIGHLANDERS STANDARD SETTINGS 
SCOTS GUARDS STANDARD SETTINGS 

THE ROYAL IRISH RANGERS STANDARD SETTINGS 
BAGPIPE MUSIC FOR DANCING 

MORE MUSIC FOR THE HIGHLAND BAGPIPE 
CEOL BEAG AGUS CEOL MOR (Little Music and Big Music) 

THE PIPERS' H AN DBO O K-A NON-MUSICAL GUIDE

PATERSON'S PUBLICATIONS
38 Whigmore Street, London W1H OEX

Tel. 01-935 3551
Agents in Am erica, Australia, Canada and South Africa
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The Original
Highland House of Ontario

LTD.

940 Devonshire Avenue, Woodstock, 
Ontario 336617 Tel. 519-539 1755

A. ROBERTSON

PIPE BAND UNIFORM S, PIPES AND DRUMS, 
DANCERS' FULL REGALIA

We are rated as the largest suppliers and outfitters in Canada
A g e n t for G illa n d e r  a n d  M a c L e o d  B a g p ip es, e x ce lle n t  q u a lity  a n d  to n e . 
W h o le sa le  to  agen ts.

A g e n t for th e  n e w  Li'I M a c  b lo w  valve , full in s tru c tio n s  h o w  to  insta l w ith  
it. C a n  last a life tim e  w ith  p r o p e r  ca re .

We carry a complete stock of music, including Piobaireachd. Volumes 
and records of Pipe-Major MacLeod record and tutor, Drum-Major 
Young Red Hackle record and tutor.
Pipebags (sheep skin) proved to be a great success. Tartan by the yard in 
stock. Kilts—we have three kilt-makers working full time and four part 
time, excellent delivery time and quality, made to measure. We have 
our own doublet makers for Highland dancers, also doublets made in 
Canada for the pipers, drummers, evening wear. You name it, we can 
make it. Doublets—light wear or heavy. Sporrans—hair, leather, seal 
imitation seal. Sgian Dhus, Brooches, etc.
Records for the Highland Dancers, also John Wilson, Supreme 
Champions, Dysart & Dundonald Pipe Band.
Highland Dancers—buttons, braid, rayon twill for Flora MacDonald 
Highland dance shoes, Hullachan, Glencairn, Irish jig shoes, white 
blouses. O .B. vests made to measure and in stock. National dances 
(cassette, tapes), Dancers' Delight by Pipe-Major Ian MacLeod, Edmund 
Clinton, Scottish National Dances by Tannachbrae Ceilidh Band, 
records all in stock. All books of dancing in stock.
We carry a large supply of Danswear products. We carry everything for 
the Highland dancers. Our prices are reasonable, quality and service 
excellent. Special discount on hulk orders to bands. If you deal with the 
Highland House, you deal in confidence. You name it, we have it. Sorry 
we can't list it all.

4 6



©raínger
anb Campbell

PROUDLY ANNOUNCE THEIR NEWLY DESIGNED 
BAGPIPE AND CHANTER

*  Precision made of finest hand-turned African Blackwood.
*  Perfectly clean straight bores giving drones resonance and 

steadiness.
*  The new Grainger chanter specifically developed for both pipe 

band and solo players. The pitch has been specially selected to give 
brightness throughout the scale without losing resonance or depth of tone.

This bagpipe has been developed  by Robert W allace and Sir Patrick Grant, using 
(he know ledge gathered by Robert W allace in his nine years with the n ow  
legendary M uirhead and Sons Pipe Band, and the experience o f both o f the 
requirem ents o f the solo com peting piper. This has been allied to the skills and  
E d it io n s  established by D uncan M acrae in 1897 in G lasgow  and con tin ued  over 
the years by m en such  as G eorge Grainger, P ipe-M ajor William Gray o f the 
Glasgow Police, John M acFadyen and D onald  M acLeod , to p ro d u ce  a bagpipe  
Ur>equalled in the piping w orld  today.

A|-SO AVAILABLE FROM GRAINGER AND CAMPBELL:
P'nest reeds personally selected for solo pipers and bands: Hand-made kilts and 
bag covers by the famous Mrs Rankin: Wide range of bag sizes permanently in 
st°ck: One of the most comprehensive stocks of pipe music—sole agents for 
Duncan Johnstone books, Donald MacLeod, Archie Kenneth, Isle of Skye 
Collection, John MacFadyen Book 2 and Piobaireachd Tutors and Tapes.

pLUS TH E N E W  A R G Y L E  S E A S O N IN G - N O  H E A T IN G  R E Q U IR E D

GRAINGER and CAMPBELL
line. Duncan Macrae and Son, Est. 1897)

BAGPIPE MAKERS and HIGHLAND DRESS OUTFITTERS 
1103 ARGYLE STREET, GLASGOW  G3 8ND

Telephone: 041-221 9103/9323
Prompt service on all overseas orders. Contractors to H.M. Government and 
Local Government. Our prices are the most compet.t.ve ava.lable today. 
Quotations wholesale and retail.



College of Piping
16-24 OTAGO STREET, 
GLASGOW, G12 8JH 

Telephone No. 041-334 3587

THE

THE COLLEGE OF PIPING
. . . gives a service to Pipers everywhere

BAGPIPES AND ACCESSORIES
from Gillanders and MacLeod, Grainger and Campbell, R. G. 
Hardie, Peter Henderson, Kintail, R. G. Lawrie, Hugh 
Macpherson and David Naill and Co. Selected by experts and 
speedily dispatched to any part of the world.
. . . Matched chanters a speciality.

REEDS . . . Chosen and tested.
ALL PIPE MUSIC AND RECORDINGS, including . . .

" T H E  P IP IN G  T I M E S "  the best piping magazine.
Every month from the centre of the bagpipe world.
" T H E  C O L L E G E  T U T O R "
Part 1—£1.80 inch p/p 
Part 2—£1.85 inch p/p 
Part 3—£1.85 inch p/p 
Enjoy the benefits of a College Education.

Write for catalogue to:
THE COLLEGE OF PIPING

16-24 OTAGO STREET GLASGOW , G12 8JH

SCOTLAND
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